


Blow, Gabriel 


New York—Following is an 
excerpt from a recent issue of 
The Villager, a Greenwich Vil- 
lage newspaper: 

“Nick’s, the home of Dixie- 
land jazz .. . will celebrate its 
20th anniversary at this loca- 
tion on Sunday ... Many artists 
have been invited for Sunday’s 
celebration. Among them are 
King Cole trio, Bobby Hackett, 
Pee Wee Russell, Phil Napoleon, 
Bunny Berigan, and scores of 
others.” 














Ulanov Joins 
‘Down Beat’ 


Chicago—Barry Ulanov, for the 
last 13 years editor of Metronome 
magazine, has left that publication 
and will henceforth contribute a 
regular column on jazz to Down 
Beat. 

His rich jazz background in- 
cludes, in addition to his editing 
chores at Metronome, the publica- 
tion of the following books: Duke 
Ellington; The Incredible Crosby; 
A History of Jazz in America. He 
edited Swing magazine from 1939- 
41 and the Review of Recorded 
Music in 1945-46. He joined Met- 
ronome in 1941, where he also ed- 
ited and designed the Metronome 
Yearbook. 

Possessor of an AB degree from 
Columbia college, and with his 
work nearly finished on a Ph.D. 
at Columbia university, Ulanov’s 
teaching positions have included 
terms at the Juilliard School of 
Music, Princeton, and Barnard col- 
lege, where he currently is in- 


structing in the English depart- 
ment. 

His first column for Down Beat 
appears on page 6. 
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RECIPROCITY was evidenced at this recent MGM recording session, 
on which Debbie Reynolds participated. Onhand to lend encouragement 
was Eddie Fisher, whose recent Man Chases a Girl had Debbie as an 
unlabeled participant. At right is MGM recording director, Harry Myer- 
son. 


Basin Street's Where Folks All 
Meet For BG's Fine New Octet 


New York—Basin Street, which originally had planned to 
suspend operations until Louis Armstrong’s opening April 
7, instead engaged Benny Goodman to activate the weekends 
in between. Starting Feb. 25 and 
26, Benny began a series of Friday 











and Saturday evening recitals that 





Horrors! R 


Finally Comes TOoOR&B 


By RUTH CAGE 


promise to be among the more en- 
joyable jazz experiences of the 
season. 

Benny has assembled an _ un- 
usually well-balanced, skillfully 
swinging octet, the best small 
combo he’s fronted in years. The 
rhythm section lays down a relax- 
ed, loosely swinging foundation 
that has too often been missing 
in previously stiffer Goodman back- 


ecognition 


Suddenly, r&b has been recognized by the vested interests 
that live off the music business; and as suddenly it is por- 
trayed by them as the most destructive musical force in 
recent years. According to them it is a lewd, lascivious, and 
larcenous influence on the youth of¢ 
the country. We think they're} 
wrong. To begin with, it is im-| 








portant to point eut that a publi- 
cation which is, more or less 
deservedly, subtitled the Bible of 
Show Business has until recently 
played ostrich as far as r&b is 
concerned. 

Despite a certain amount 
strong evidence to the contrary, 
this field of musical expression ap- 

rently was considered of minor 
Interest to the buyers, sellers, and 
purveyors of talent who make up 
their readership. However, in re- 
cent weeks rock and roll has had a 
pretty fancy share of headlines, 
editorial comments, and news 
coverage therein. 


Sermon For Today 


Examining the reason why r&b 

should have so long been of no 
Concern is one story. The reason 
why it all of a sudden gets the 
full treatment is another—and ow) 
sermon for the day. And one which 
we admittedly have researched in- 
tuitively rather than through more 
direct and/or reliable sources. 
_ The thing that seems dispropor- 
tionate.is that this new interest is 
mostly “anti.” From nothing to the 
greatest threat ever to the nation’s 
morals in two issues of Variety is 
certainly as quick a climb as show 
business ever has recorded. Recon- 
ciling this sudden importance to 
yesterday's avoidance is kind of 
un. 

One begins looking for clues to 
the reasons. At first it seems in- 
consequential that in 
publication seven of the top 10 
tunes are licensed by BMI while 
only three are potential coin grab- 
bers for ASCAP. But then an 
editorial ints out that r&b is 
mostly BMI and this statement 
rather jogs a memory which recalls 

(Turn to Page 17) 


of 


the same’! 


Stabile Signs Pact 
With Ray Anthony 


Management Firm 


Hollywood—Dick Stabile, house 
band leader at Ciro’s for the last 
several years, has signed a per- 
sonal management contract with 
the Ray nthony-Fred Benson 
office. 

This adds another name to the 
firm’s stable of attractions, which 
aircady inciudes the Ray Anthony 
band, the new band now being 
| formed by Leroy Anthony, and the 
silly May band directed by Sam 
Donahue, currently at the Holly- 
| wood Palladium. 
| Benson said Stabile, also music 
| director for Dean Martin and Jerry 
| Lewis, had no immediate intention 
|of leaving Ciro’s and that he plan- 
| ned to build Stabile as a recording 
|and TV bandleader. 

Stabile, who first attracted at- 
tention as alto soloist with the late 
Ben Bernie, is also an arranger. 


j 








New Combo Formed 
By Pianist Heywood 


New York—Veteran pianist Ed- 
die Heywood has formed a new 
unit. The rsonnel is Earl War- 
ren, alto; Jimmy Cleveland, trom- 
bone; Charles E. Lewis, trumpet; 
Tommy Potter, bass, and a drum- 
mer not set at presstime. The band 
finishes a week at the Apol'o March 
25. Arrangements are by Hevwood. 


grounds. 

Included are the distinguished 
Teddy Wilson on piano; Perry Lo- 
pez, one of the warmest and most 


er guitarists; the full - sounding, 
hard-swinging Milt Hinton on bass, 
and the lightly tasteful Bobby Don- 
aldson on drums. 
In Front Line 

In the front line, Benny has 
enlisted Urbie Green, the remark- 
ably versatile and emotionally mov- 
ing trombonist; Ruby Braff, who 
is the most explosive force on 
Benny’s recent Capitol album, on 
trumpet, and tenor Paul Quini- 
chette, who plays with more con- 
sistency of taste and conception 
with this Goodman unit than in 
his own combo, possibly because 
of the increased stimulation af- 
forded by his first-rate associates. 

There is a heavy emphasis on 
solo work. The octet is occasionally 
broken down into just Goodman 


ny also frequently features one 
of his sidemen in extended solo 
framework (Green, for example in 
Stairway to the Stars and Quini- 
chette in Blue and Sentimental). 

The full octet plays a large 
number of swinging “heads” that 
build to generous climaxes on tunes 
like The World Is Waiting for 
the Sunrise, Avalon, Don’t Be That 
Way, and One O’Clock Jump. There 
are also a few familiar arrange- 
ments on crowd requests for long- 
term favorites like Slipped Dise. 
More of the latter category prob- 
ably will be included after more 
rehearsals, 


Benny’s Happy 
Benny himself hasn’t appeared 
so at ease onstand or so smiling- 
ly preenee with the prowess of his 
collegues for several years. His 
pleasure in the proceedings is 
echoed by the large crowds that 
have been filling the room since 
|the opening weekend. 
On that opening Friday, by the 
| (Turn to Page 4) 





rhythmically pulsating of the new-| weekly 





and the rhythm section, and Ben-| 


Chet Baker Signed For 


Important Role In Movie 


Hollywood—Chet Baker has been signed for the role of 
a trumpet player in Hell’s Horizon, a Gravis production 
with cast headed by John Ireland, Marla English, and Bill 
Williams which was scheduled to go before cameras March 





7. It is probably the first time 
the role of a musician has been 
enacted by a musician who will 
do his own recording. Baker will 
also sing. 

Baker, winner in the Down Beat 
Readers’ Polls of 1953 and 1954 
and the Critic’s Poll of 1954, will 
have an important part running 
through most of the picture, in 
which much of the action takes 
place aboard a U.S. military plane. 
As previously reported in Down 
Beat, the role was originally writ- 
ten for a trumpet player. 

Tom Gries, director of Hell’s 
Horizon, said the decision to use 
Baker was made after hearing his 
Columbia LP with strings and his 
more recent vocal work on Pacific 
Jazz. 

“Of course, we gave him a screen 
|test,” said Gries, “And now we 
think we might have a very prom- 
ising young actor.” Producer of 
the picture is Wray Davis. 








Roost Waxes Ist 
Classical Sides 


New York—Jack Hooke of Roost 
Records, a jazz independent, has 
announced the recording of its 
first classical LP. The 10” set is 
devoted to Johnny Richards’ An- 
notations of the Muses, described 
as a “jazz musician expressing 
himself in classical form.” 

The personnel on the date in- 
cluded Johnny Smith, Jack Les- 
berg, Sol Gubin (drums and tym- 
pani), Joe Wilder (trumpet), John 
Rarrows (French horn), Vincent 
Abato (clarinet); Harold Goltzer 
(bassoon); Robert Bloom (oboe) ; 
and Julius Baker (flute). 
work is in three movements, and 
will be released shortly. 





Weekly Wilson Show 


New York—Jazz pianist-teacher 
Teddy Wilson is now heard on a 
CBS quarter-hour show 
every Saturday afternoon (2:30 to 
2:45 p.m., EST). The regular trio 
also consists of bassist Milt Hinton 
and drummer Jo Jones. There are 
frequent jazz guests, generally 
from CBS staff. 








Newport Festival 
Signs Ellington 


Newport, R. I.—The second an- 
nual Newport Jazz Festival will be 
held the weekend of July 15, 16, and 
17. Rroducer George Wein is lining 
up even more top name jazz talent 
than appeared last year in view of 
the fact that there will be three 
full-scale concerts instead of two. 
Also scheduled are free afternoon 
forums conducted by jazz experts 
from the Institute of Jazz Studies. 


Last year’s omission of a large 
jazz band has been rectified by the 
signing of Duke Ellington, and 
Count Basie’s band is also expected. 
Wein is currently negotiating with 
Louis Armstrong and Dave Bru- 
beck, who also were not present at 
the inaugural festival. According 
to Louis L. Lorillard, president of 
the nonprofit Newport Jazz Festi- 
val organization, proceeds from the 
event “are being used to advance 
the cause of this form of American 
folk music. The advisory commit- 
tee of the festival is scheduled to 
make its first cash award sometime 
this early spring.” 





New Mulligan 
Record Due Out 


Holkywood—Gerry Mulligan, who 





The} 


won the Down Beat poll for 1954 
(baritone sax) despite the tact that 
his recording activities have been 
curtailed for more than a year by 
a contractual dispute, will be heard 
on a new release this month. 

Pacific Jazz, the firm with which 
Mulligan rose to fame, has him on 
its new 12-inch LP, “Jazz Goes to 
High School,” recorded during two 
concerts, one in San Francisco, the 
other in San Diego. 

On one side Mulligan is featured 
with his current group with Jon 
Eardly, trumpet; Red Mitchell, 
bass, and Chico Hamilton, drums. 
On the other, Mulligan’s cohorts 
are Bob Brookmeyer, trombone, 
and Zoot Sims, tenor, plus Eardley, 
Mitchell, and Hamilton. 





Coming Next Issue: 
A New ‘Down Beat’ 


Effective with this issue, one Down Beat era passes into 


limbo, and a new and much 


greater one begins. For this 


is the final edition of the magazine in its present format. 


Effective with the April 20 issue 


|believe more valuable Down Beate 


, & new, bigger, and we 





will make its debut. 

For many months now, those of 
us who are concerned with the 
publication of Down Beat have 
been hard at work on a new news 
magazine format. We felt this 
move was necessary because Down 
Beat itself was growing, welcom- 
ing thousands of new readers to 
the many other thousands of long- 
time subscribers and issue-by-issue 
buyers. New departments and the 
top writers in the music business 
were constantly being added, and 
we knew that more space must be 
made available to properly present 
this additional coverage. 

Thus, for the first time since 


|its inception, nearly 21 years ago, 
|Down Beat will drop its tabloid 


in its stead you will 
find a new magazine—one which 
will allow us to grow even more 
in the future. 

For example, Barry Ulanov now 
becomes a regular columnist; just 
one of the steps being made to 
increase the coverage in the all- 
important jazz field where Down 
Beat has functioned as the author- 


style, and 


ity during the past two decades. 
ore late news and features also 
will be added to each issue of 
the magazine in its new dress. 

We know you will all be look- 
ing forward to seeing Down Beat 
in its new form, and after you 
have gone over the first issue, 
which incidentally will include our 
annual Bance Band Directory, we 
would like to hear from you with 
any suggestions or comments you 
would care to make. 

Just one more thought. In the 
past 20 years, the music business 
as we know it in this generation 
has grown from a toddler into 
maturity. And Down Beat has kept 
pace with this growth, reporting 
factually the changes as they oc- 
curred. Most of us know that the 
entire industry still has a tremen- 
dous potential, and the forward 
progress can not be stopped. We 
want to continue to grow, too, and 
we know that we can do a much 
better job for you by keeping pace 
with progress. 

—norman 8. weiser 
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Urbie's Years Of Playing It 


All 





[Radio And TV 


Help Him Break A Speed Record Hit Parade’ Still No. 1 





By Nat Hentoff 

New York — Woody Her- 
man tells about the time a 
couple of years ago when his 
Herd was playing a date in 
New Orleans. “They wanted some 
Dixieland,” recalled Woodrow, “and 
we would have been dead if it 
hadn't been for Urbie Green.” 

Studio musicians in New York 
tell about a young man who has 
broken all previous speed records 
in establishing himself in studio 
work, the most keenly competitive 


of all music goals on the New 
York scene. 
Studio work requires unusual 


professional versatility, and it nor- 
mally takes a newcomer several 
years to impress the contractors 
enough to land a staff berth. But 
this newcomer, Urbie Green, set- 
tled in New York in September, 
1953, and by the following sum- 
mer already had become a CBS 
regular. 

When Benny Goodman recently 
was selecting personnel for the 
all-star unit he’s using weekends 
at Basin Street until April, perfec- 
tionist Goodman’s trombone choice 
was Urbie Green. The same mu- 
sician, before he joined CBS, had 
been first-call trombonist for socie- 
ty leader Lester Lanin for a year 
after coming to New York. 


They All Agree 


Jazz musicians in New York— 
who hear Green blow occasionallv 
at informal sessions—agree with 
jazz followers over the country— 
who remember his work with Her- 
man and hear his growing inven- 
tiveness on new records—that the 
same young man is one of the best 
of the modern jazzmen. 

His tone is matched by few trom- 
bonists, whatever the style, and his 
conception is consistently imagina- 
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Urhie Green 


the reason for that is that I’ve: 
pelling. had to play so many styles—Dixie- 
All this wide-range respect has|land, Dorsey-like lead, and later, 
been accumulated by Green before| modern jazz. 
reaching the age of 30. Born Aug.| “For a number of years, I had 
8, 1926, in Mobile, Ala., Urbie’s|to do so many different things on 
family background includes a|the trombone to make a living and 
grandfather who was a piano tun-|help support the family. My dad 
er (“that’s how we got a piano;|died when I was 15, and we had 
it started from there”); two older | to take care of my mother and my 
brothers who played the trombone, | sister, who was still in high school. 
and a mother “with a lot of nat-|My other two brothers were in 
ural talent who started us on|the army. 
iano. | ; 
; Although Urbie nowadays rec-| ,, Plays Only Lead 
ommends that young musicians be- So after I left Savitt, I play- 
ed nothing but lead for a few 


yin with a basic, legitimate foun- : : 
e a e years. Playing lead paid more. I 


dation on their instruments, he . : 
himself had no formal training on| Worked with Frankie Carle from 
Fr} 1945 to 1946. Finally I couldn't 


ithe horn until he came to New - : 

| York in 1953 and started studying Stand it any more and settled in 

|with Gordon Pulis, first trombon- "rer for Ge months. ; 

ist with the New York Philhar-|. “Then Gene Krupa came 
|through. He needed a lead man, 


tive and always emotionally com- 





| monic. - . 
Shown T. Positi jand I stayed with him for four 
snown Sram wstsenes years. It was only in my last year 
| Back home in Mobile, when with Krupa (when Frank Rosolino 


Urbie was 12, “my brother Jack left) that I began to play jazz 
| (who later played with Urbie in horn in addition to lead. And it 
ithe Herman band) showed me the was while with Gene’s band that 
|positions on the instrument, and | began to learn and listen more 
| then he left for a job in St. Paul. to what was happening in jazz.” 
The rest I learned myself. I al- Until then, he’d been playing 
ready knew how to read from play-| usually with sidemen who were in 
ing the piano, and I picked up|their early 30s, and he was the 
experience in the high school band.| kid in the band. He recalls that 

“When I was 14, I began play-| he never even heard of Charlie 
ing around town in Dixieland) Parker until he poined Krupa’s 
bands. From then on, I was al- band. But with Gene’s band and 
}ways willing to listen and learn Jater with Woody, Green says, “I 
from anyone wh» had some useful began to find out.” j 
information. On the road, I'd of- “One early morning in the fall 
ten be playing with guys who had of 1950 I was playing at Bop 
studied with teachers in New York, | City with Krupa,” Urbie said, “and 
and they used to give me tips. | Woody needed someone to substi- | 

“A big influence on my playing,” | tute for Vern Friley, his lead man, 
Urbie continues, “was my older on a record date. Woody liked the 
brother Al . . . Though he doesn’t job I did, and he asked me to 
play much anymore, he’s one of join the band. Vern was leaving 
my favorite trombonists. Al also anyway, and I took over the lead 
plays very good piano. If he had chair. The first year with Woody, 
continued in music, he would cer- |] played both lead and jazz, and 
tainly have been one of the im- later split the jazz book with Carl 
portant trombonists today. Fontana. 

Al Returns Gets Confidence 

“When I was about 15, Al came| “I began to get more confidence 
back to Mobile after traveling with about playing jazz. I stayed with 
bands like Herbie Kay and Col. Woody until September, 1953, when 
Manny Prager. He’d been work-|I decided to try New York. I 
ing with them to help support the | thought 11 years on the road was 
family. For a year before he join-| enough, especially with a wife and 
ed the air force, we played to-| baby I wanted to be with. I felt 
gether in a six-piece band—Al on I could do fairly well around New 
piano and myself on trombone—/| York, but I didn’t expect to do 





for me. I don’t think I could have way, I never would have felt right 

gotten off to a better start than|if I hadn’t tried it.” 

| After a year of regular society 
When Urbie was 16, he moved work with Lanin and occasional 

to California and worked with Jan freelance studio assignments, Urbie 

a considerable impression 


the Hollywood Professional during a two-week substitution for 


bands, he was to become lost in Now Urbie is part of high-bud- 
lead work and his development as get programs like the Jackie Glea- 
|a jazzman slowed for a time. son and Robert Q. Lewis shows, 
| In recent years, as Urbie has Studio One (when the music is 
|become recognized as a jazzman live) and On a Sunday Afternoon. 


and|and is heard increasingly on rec- He keeps his jazz skill supple via 
Western Jamboree: Up Beat: Radio Y Articu- 


ords, he finds that “I’ve been com- after-midnight jam sessions at a 


|, chestra leader. He is a man capable of imaginative 


In Some Departments 


By JACK MABLEY 
Chicago—Do you remember back when the Saturday night 


Hit Parade was a major event in radio every week? As far 


as I can recall, Lucky Strike was first to categorize popular 


songs in the Hit Parade or Top 10 gimmick. Disc jockeys, 
| of course, have taken it over, and it’s as common as stomach flu today. 


But in the ’30s we’d live from week to week to hear that brassy 


| fanfare that heralded “NUMBER ONE on your Hit Parade!!!” B. A. 


Rolfe led the world’s loudest and fastest band, and 
when Frank Sinatra, Barry Wood, and Lanny Ross 
couldn’t sing loud enough, the sponsors hired Law- 
rence Tibbett, who didn’t have much left but volume. 

Nobody is particularly surprised, or cares much, 
what tune lands in No. 1 position today, so the 
Hit Parade has to get by on entertainment rather 
than novelty. 

I'll confess I’m not an addict of this program, 
fond of music as I am. The orchestral numbers have 
all the effervescence of cold spinach, as a rule, and 
the vocals are strictly B. A. Rolfe. 

I did view one show recently for clinical purposes, 
and it had its moments. Raymond Scott is the or- 





Mabley 


and beautiful music, i.e., his Raymond Scott quintet 


_ | of a decade back, and Mountain High, Valley Low, and other numbers 


from his superb musical, Lute Song. 

He is also a practical fellow. 

His Lucky Strike product is loud, fast, and commercial. 

_ They got a lot of music into their 30 minutes. There were seven lead- 
ing songs, plus two extras. The show is noted for the tricky ways in 
which it dolls up the production. 

For instance, currently it has to put Hearts of Stone in a different 
setting each week. Judging from the lengths they went to dress up 
Hearts of Stone on this particular Saturday, it must be in the midst 
of a long run. Giselle MacKenzie was decked out as a witch, and sang 
doodle wat doodle wat over a cauldron full of dry ice. 

Dorothy Collins, an extremely attractive young woman with a fine 
voice for popular music and a slight lisp which the Lucky Strike people 
think helps sell Luckies, appeared in three different costumes in three 
different settings during one quavering rendition of Le-Het Me Go, 
Lover. I don’t know what it proved other than that Dorothy can take 
off a coat in a hurry. 

Snooky Lanson, a singer who looks as if his name might be Snooky, 
was a British sailor chanting “I’ll never, never, never le-het her go,” 
in Sincerely. 

Each number was followed by wild cheering, stamping, and whistling 
from the studio audience, so if one number was a little better than the 
others, it didn’t register in the applause. 

And they got down to some pretty good music when Miss Collins did 
Tweedle-Dee, which isn’t the greatest contribution to our culture this 
season, but which turned out unusually well in her hands. The scene was 
a recording studio, and she swung, and she was backed by a smal! 
unit from the big band. 

Maybe you get corny watching these shows, but the final number was 
Melody of Love, and I liked it. There was no recitation. There were 
simple, effective backdrops, and Ruth Lawrence and Tom Hanson in a 
dance that had grace and meaning. 

I guess we also should mention the frame they put around That's 
All I Want from You. Russell Arms was dressed as a burglar in top 
hat, tails, and a mask. He broke into this beautiful babe’s bedroom, 
woke her up, and started singing about all he wanted from her. (A 
little love, ete., ete.) She was scared at first, but that song melted her, 
and by the time he warbled the last note and slipped out the window, 
she was starry-eyed. 

Then she found the burglar had lifted her bracelet, so he didn’t want 
a little love, etc., ete., at all. He wanted her bracelet. Boy, was she 
put out. 

That’s the Hit Parade. I honestly thought the best music in the show 
was the commercial for a home permanent. Crisp, tuneful, and how those 
singers eeee-nun-see-ate, The diction on TV's singing commercials is 
the best that has come along since Helen O’Connell. 

* 7 7 


I take back all the nasty things I’ve said about commercial tele- 
vision’s treatment of jazz just on the strength of what the Colgate 
Comedy Hour did from New Orleans a few weeks back. 

They had cameras in about three locations around the Mardi Gras 
city, and it was a technical masterpiece of video and audio pickup. But 
the finest thing they did was put on Louis Armstrong and his group for 
five or six unabridged, ungimmicked, no-jugglers-no-dancers numbers. 
It was simply great. 





record appearances, including three 
albums unde: his own name for 
Blue Note, Label “X,” and Van- 
guard. Urbie also has recorded in 
recent months with Buck Clayton 
(Columbia), Gil Melle (Blue Note), 
Jonah Jones and Aaron 
(Bethlehem) and with Clark Terry 
(on MGM’s Cat vs. Chicks set). 


Favorites Named 
Urbie’s favorites among his con- 


|temporaries include musicians and 


groups such as Count Basie, Gerry 
Mulligan, Stan Getz, and John 
Lewis. 

Of Dave Brubeck, he says, “I 
enjoy his alto player a lot.” 

As for Dixieland, though he’s 
played quite a lot, Urbie’s feeling 
is: “I like to do a good job in 
anything I try, but I don’t think 
I can play Dixieland sincerely. [ 
do like to hear it when it is play- 
ed sincerely by real Dixieland play- 
ers, but actually there are not 
many of those around. 

“Tll tell you,” he summarized, 


Sachs | 


I like a modern rhythm section 
and I like to play with broad- 
minded musicians who play as if 
they have a knowledge of jazz 
from the beginning to the end. 
I mean musicians who aren’t over- 
ly stylized and who haven’t com- 
pressed themselves into a small 
category. I like to play with guys 
who are neither particularly cool 
nor particularly hot and who aren’t 
pretentious. 


“For a while, there were a lot 
of young fellows coming up who 
sounded as if they hadn’t any 
idea of the foundations of jazz, as 
if they hadn’t heard and weren’t 
listening to men like Basie, etc.” 

Urbie’s only tip to youngsters 


|eying professional success on the 


level he’s reached is: 

“When the opportunity present- 
ed itself, I did the best I could 
no matter what the job was—even 
though the music at times was 








|hard to take. It sounds corny, but 
|if you give people a little more 


“| pared to just about every trom- musicians’ rendezvous on Eighth “all music sounds pretty good to|than their money’s worth, you can 
| bone player that ever lived. Maybe Ave. and through his frequent! me if it’s played right. For myself, | generally move ahead.’ 
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Monte Carlo To U. S., Miss Gibbs 
Finds She Is Always Her Nibs 


® 





By Hannah Altbush 


New York—Georgia Gibbs, 
is a profitable enigma among, 
popular singers. Her career 
has been a uniquely successful | 
one for many years, and her 
ularity appears to be poeastihle. 
Her audiences range from the so- 

histicated Monte Carlo night club 
fabitue to the American teenager. 

One of few pop singers who 
travel internationally on a regular 
basis, Georgia has been appear- 
ing before enthusiastic audiences 
in Europe eve ear for the last 
six years. An er appearances 
and recordings in this country have 


1, 


recordings also go over big in 
Europe. They are issued three or 
four months behind the American 
release date, and by the time 
Georgia returns abroad this year, 
Tweedlee Dee will just be break- 


ing. there. 
er versatility and keen sense 
of rhythm were acquired through 
her years of stage experience. Geor- 
gia explained that only through 
personal appearances can a& ay ad 
gain the qualities necessary to be- 
come a rounded performer. 
“There is no rt cut to suc- 
cess in this business,” 
“The most important thing is still 
stage experience. Two minutes on 





assured her of a steady and grow- 
ing American audience. 

he hit records run the gamut 
of musical trends. For example, 
Kiss of Fire, her best-seller up to 
this date (sales of the current 
Tweedlee Dee indicate an eventual 
even higher figure) is a beguine, 
“a singer’s type of tune,” as 
Georgia describes it; Seven Lonely 
Days in a country and western two- 
beat t of song; then there’s 
T e Dee, the current, rocking 
sensation, and Georgia’s latest is 
a rollicking rhythm and blues num- 
ber, Dance With Me, Henry, which 
seems a sure bet to cash in. 

U.S. Disc Impact 


On her European appearances, 
Georgia has noted the wing 
impact of American popular rec- 
ords, particularly during the last 
five years. Consequently, the dif- 
ference between European and 
American audiences hag become 
less and less, she explained. 

“The youngsters over there are 
now very much like the American 
teenagers in their musica] tastes,” 
she said, “even in Monte Carlo. I 
had added some French songs to 
my repertoire, but I found they 
go more for American songs. 

“The French, in particular, dig 
any kind of American rhythm. 
Rh is where their own music 
falls short. Take their jazz tastes, 
for example, Sidney Bechet is still 
their favorite. Now in my opinion, 
Bechet is great, but as we think 


. of jazz artists now, he’s behind 


the times.” 
Popularity Example 

A partial example of Georgia’s 
European popularity was her 
appearance last summer at the 
Royal Albert hall in London, which 
was filled to its 10,000 capacity. 
The first half of the program was 
devoted to a jazz concert, and the 
second half featured Georgia. Her 


| stage are more important than five 
hours in a rehearsal or recording 
studio.” 
Stage Experience Vital 

The kids who have one big rec- 
ord hit are often a flash in the 
pan, unless they can hold their 
own on the stage, she maintains. 
She mentioned Nat Cole, Frankie 
Laine, and Dinah Shore as exam- 
oe of singers who have had the 

nefit of such experience. “They’ve 
had years of stage appearances be- 
hind them, and that’s why they’re 
80 ” 





rgia started her career early. 
She was brought up in an or- 
|phanage in Worcester, Mass., and 
|while in junior high school, she 
started singing with bands in the 
Boston area. Contrary to general 
belief, she never has sung with a 
name band. 
All of her early experience was 
acquired with local groups. 
er first break came when she 
auditioned for the Jimmy Durante- 





she said. | 





Gary Moore radio show and was 
chosen out of several hundred a 
plicants. The nickname Her Ni 
was bestowed by Moore during a 
broadcast. Georgia’s fans immedi- 
ately adopted the appellation. 

Georgia’s recording career has 
been of short duration. She spent 
one year with Coral, did six sides 
for the now defunct Majestic la- 
bel, and joined Mercury almost 
three years ago. Her arrangements 
are worked out jointly by herself 
and her arranger, Glenn Osser. 

‘Deeply Grateful’ 

“Glenn has been my arranger 
for 10 years,” Georgia remarked, 
“and I’m deeply grateful for the 
fine work he has been doing. I’m 
also indebted to Hugo Peretti and 
Luigi Creatore of Mercury for 
choosing Tweedlee Dee for me. No 
singer actually has the right to 
say ‘that’s my hit’ when there are 
so many others responsible for the 
success of a record. It takes a lot 
of working together, like a good 
marriage, to produce a good re- 
cording.” 

Questioned about her ambitions, 

rgia answered, “Musical com- 
edy is about the only thing left 
that I haven’t done. I’m not rush- 
ing into it, however. I realize it’s 
an entirely different field, and be- 
ing a perfectionist, I want to be 
well prepared before I would even 
consider doing it. Of course, we 
all hope to continue making hit 
records. 

“But I don’t have any real driv- 
ing ambition,” she added. “I don’t 
want to grab the world. I’m happy 





in my little niche.” 





Welk Remembers Almost 
Missing The Big Harvest 


“t 
On the windy Apri 


DON FREEMAN 
afternoon in 1949, it was raining— 
pouring. In the Olympic hotel in downtown Seattle, Wash., 


a grim-faced Lawrence Welk cleared his throat and glanced 


of his band were assembled. “All 
right,’ said Welk. “Everyone 
here?” 


The musicians nodded. 

Welk, normally a calm man, was 
unusually tense, his jaw set. The 
musicians leaned forward as the 
leader started to speak. 

“I’ve warned you,” Welk said, 
huskily. “I’ve warned all of you 
|that your attitude and your atti- 








Students Only 


Band Biz Alive, 


Thing Keeping 
Says Marterie 


By BOB FULFORD 


Toronto—The influence and 


the money of college and high 


school students are the only things that are keeping the band 
business alive, according to Ralph Marterie. At least, they’re 





the onl 
Ralph Marterie’s part of the band 
business alive. 

Marterie, here for a week at the 
Colonial tavern, said this was the 
first lounge booking he has worked 
since fend started his band in Chi- 
cago four years ago. 

“And I don’t know why we took 
this one. I guess we just got so 
tired we wanted to sit down some- 
where for a little while. 


One-Niters All Time 

_“We_ play one-niters all the 
time,” he said. “We just go back 
and forth across the country con- 
stantly. Our type of band—a band 
that appeals to kids—must stay on 
ns st tof coll ges—b 
e play a lot of colle i 
colleges, small colleges, almost all 
the colleges. And we play a lot of 
high schools, too. In the high 

hools, you know, the dance com- 
mittees often save up their money 
all year and then book us for one 
night. 

“We build our ‘tours around the 
colleges —even though we work 
about half of each week in the 


things that are keeping® 


who make us. They buy the records. 
And they also pla the jukeboxes. 
a have to cork hard to keep 
them.” 


Looked Like A Million 


In the beginning, Marterie re- 
members, it looked extremely good 
- so that “it seemed you could 

t to be a millionaire in six weeks. 

en the first records came out 
and we began to play one-niters 
around Chicago, it was easy.” 

Later, he faced the hard realities. 

“When we organ to get out more 
—places like oming, for in- 
stance—we found that a lot of 
peore didn’t know much about us. 
t was grim for a while. Now 
we’re staying on the road all the 
time to P in touch with the 
whole country.” 

Marterie has one record he’s es- 

ially proud of, and eager to 


eep: 
“En all our four years,” he says, 
“even in those places where we 
were hardly known, we never lost 
money for an operator. 
“Of course, there’s always a first 





ballrooms. We know it’s the kids 


time.” 


around the room where members‘ 


tude alone is what’s keeping our 

d from the big time. 

You’re all impatient for success, 

but you don’t want to work for it. 
‘As Tired As You Are’ 

“I’m tiring of the road—just as 
tired as you are. And I’m tired of 
not getting rich overnight. 

“But I'll tell you this: some 
day we'll make it. But only if we 
work hard and stick together. Ap- 
parently, you’d rather not work 
with me anymore. So, you’ll have 


a * way. 
“You're all fired!” he rasped. 
For a moment, there was silence. 
Then a py player asked: 
“Lawrence, how about notice? 
Don’t we get any notice?” 
Long Way From Home 


Welk considered. Most of the mu- 
sicians lived in Chicago. They were 
a long way from home. And many 
were married. 

“All right, then,” said Welk. 
“Six weeks’ notice for everybody. 
That gives you time to look 
around.” 

Slowly, the musicians left the 
room. Now Welk was alone in the 
room on a rainy day in Seattle. 

© * * 

Last week, Welk was in San 
Diego, playing at the Mission 
Beach ballroom. Asked if there 
had been a turning point in his 
career, Welk recalled: 

“I’ve never told this story to 
anyone before. But it’s something 
I'll never forget. I was ready, that 
day, to start all over again—after 
22 years as a bandleader.” 

Almost a week passed, Welk said 
of that Seattle hotel incident, be- 
fore his musicians called on him, 
one by one. 

*‘We Did’ 

“They realized they’d have to 
work even harder,” said Welk. “I'll 
admit some of their gripes were 
justified. But we all decided to 
ss them out together. And we 


By 1954, the Welk crew started 
on television on KTLA in Holly- 





(Turn to Page 6) 


Srrcetly Pr, Lib 


NEW YORK 


ONSTAGE: The advance sale for Feuer and Martin’s fifth consecu- 
tive hit, Silk Stockings, is better than brisk . . . Menotti’s Saint of 
Bleecker Street has been recorded by Victor. After the show almost 
closed for lack of business, newspaper ads yy | 
awakened the box-office. It looks set until at least April 2... Naney 
Walker, Portia Nelson, and Alice Ghostley are strong possibilities for 
the Phoenix '55 revue due April 19. 

ENTERTAINMENT-IN-THE-ROUND: Eartha Kitt opens at the Copa 
April 21. She’s also ow ere own dance studio . , . Joanne Gilbert 
went into the Waldorf-Astoria for four weeks March 10 as a substitute 
for Eddie Albert and Margo who had a film commitment . . . Charlie 
O’Curran has staged Patti Page’s new act . . . Orson Welles due in 
Las Vegas in May for his first cafe date there. It’s at $25,000 . . . Jeff 
Chandler working up a cafe act . . . Billy Eckstine set for a week of 
vaudeville in Glasgow, April 25 . . . Background music for the ex- 
plosive Blackboard Jungle film includes Invention for Guitar and Trum- 
pet Lg by the Kenton orchestra), Bix’s Jazz Me Blues, and Bill 
Haley’s k Around the Clock. 

JAZZ: Woody Herman has suggested that he and Ted Heath swap 
orchestras, with Woody going to England and Heath coming here for 
a couple of months this fall as a way to break the English musicians 
union barrier. Heath is cool to the idea, but will discuss it with Woody 
here in April . . . Clef re-signed Gene Krupa . . . Ella Fitzgerald and 
Oscar Peterson scored heavily in their London concert . . Owen En 
and the combo he intends to take to Europe are at Birdland, Monday 
night, April 4. 

Lou Levy will join the Stan Getz unit on piano, along with trumpeter 
Phil Sunkel and Brookmeyer. Bass and drums not yet set . . . Billy 
Taylor went into the Composer Room for a minimum of four weeks. 
Herman Chittison is opposite him ... Ed Hall back at Condon’s.. . 
John Levy, George Shearing’s personal manager, has added the Max 
Roach-Clifford Brown jazz group to his management operations . 
Gil Melle’s quartet began the first of a series of road dates at the Copa- 
casino in Buffalo, March 8. He’s booked by Mercury Artists .. . Jimmy 
Raney now a regular at the Blue Angel in the Jimmy Lyon trio, with 
Beverly Peer on bass . . . Down Beat will have a representative at Co- 
lumbia university’s Art Forum Saturday, March 26 ... Dan Terry 
returns to Birdland March 31 on the same bill with Dinah Washington. 
Perez Prado is listed on the bulletin board there for April 7 to May 
4, and Stan Kenton for June 16 to 29. 

RECORDS, RADIO, AND TV: Bob Rolontz, new a&r head for Vic- 
tor’s rb Groove label, has signed a new vocal group, the rer 
Coral is talking record contract with WINS’ rock & roll dise jockey, 
Alan Freed . . . Joe Carlton of Victor signed the Burton Sisters . . . Ted- 
di King signed to do six more sides for Coral .. . Ina Ray Hutton will 
| film 39 TV films in Hollywood in both color and black-and-white. Band 
will be all-female as will be all guests. 


CHICAGO 


THREE-A-NIGHT AND SIX-A-DAY: Celeste Holm is the attraction 
at the Palmer House until April 14, while Xavier Cugat and Abbe Lane 
hold the stage at the Chez Paree . . . Janet Brace is winding up a stint 
at Mr. Kelly’s where Audrey Morris is still the standby artist .. . The 
Black Orchid gets the Billy Williams quartet on March 29 for four 
weeks; and the es Club is in the midst of its second Sidewalk 
Revue, this one he by Na-Lani, Chinese-born singer and dancer. 

Current headliner at the Chicago theater is Georgia Gibbs . . . Hal 
(Weasel) Gilles has gone into his fifth year of entertaining at the Gay 





90s room of the LaSalle hotel . . . Comic-pianist Aaron er 
moved to Caruso’s after two years at the ra club. The latter room 
may switch to a jazz policy very soon . . . Norman Wallace is back at 


the Walton Walk keyboard after being sidelined by a long illness. 

STRICTLY INSTRUMENTAL: The Streamliner, one of the better 
jazz spots hereabouts, is continuing its entertainment policy on Friday 
and Saturday nights only ... By contrast, the Blue Note has reopened on 
Monday nights to showcase the new Studs Terkel package, Monday 
Blues, with Big Bill Broonzy, Baby Dodds, and Blind John Davis. The 
present weeklong attraction at the Note is the Salt City Five, a Dixie 
unit which has returned after appearing here only a month ago. 

Paul Quinichette has been pacted for the Beehive on April 23... 
Tony Gomez and his Mambo Kings are at the Club Azteca... Claude 
Jones is splitting keyboard chores at the Cloister Inn with Ace Harris 
. . » Paul Meeker and his ork are celebrating the end of 10 consecutive 
years as the Monday-Tuesday society unit in the Camellia House of 
the Drake hotel. 

RADIO & TV: Former bandleader and vocalist Ted Travers is dee- 
jaying a Friday midnight television show on WGN-TV ... Mahalia 
Jackson now stars on two weekly P oy ms over CBS’ WBBM-TV, a 
15-minute Sunday evening spot and a half-hour Thursday night show, 
both of which began last week .. . An hour-long television interview 
show will emanate from the Black Orchid Junior room sometime soon, 
with John McCormick as emcee and with the room’s regular performers, 
Buddy Charles and the Cal Bandy trio, featured. 


ALSO GOING ON: Gamble’s Music Co., a Loop music shop, is con- 
ducting a nationwide search for an original song about Chicago, pur- 
portedly for the purpose of putting the Windy City back on the hit 
parade with New York, Paris, and Mobile, Ala. Of course the real 
reason is to publicize Gamble’s, but it represents the first promotional 
effort of any dimensions sitomates by a music dealer in this city in 
several years. Label “X” has offered to record the winning tune with 
one of its top artists ... Mme. Maria Meneghini-Callas, the soprano 
who drew raves last year which turned international attention to Chi- 
cago’s new opera company, the Lyric Theatre, has signed a new con- 
tract for the coming season which begins in October. 


HOLLYWOOD 


THE JAZZ BEAT: 400 club switched to Dixie, with Teddy Buckner 
and band moving over from Beverly Cavern. Cavern had Gene Mayl 
(“and His Dixie Rhythm Kings”) in for short run sens Sane, 
but followup wasn’t set at deadline ... Howard Rumsey of ighthouse 
lining up flock of college combos for his annual Easter week jazz fes- 
tival at Hermosa Beach . . . Johnny Lucas, Good Time Jazz waxer, set 
for series of Friday-Saturday dates with his two-beat troupe at Mussel- 
man’s Rendezvous in Hunti m Park, L. A. southwestern suburb 
town ... Art Tatum announced for date at Zardi’s latter part of March 
. . » Georgie Auld and quartet at Peacock Lane, Hollywood Blvd. spot 
close by Jazz City, where Jack Teagarden was due March 10. 

SUPPER SPOTTINGS: Ciro’s, with Peggy Lee headlining at dead- 
line, announced list of coming attractions that included Nat Col 
Katherine Dunham & Co., Martin & Lewis, | aig Me WP Jr., oan 
Mills Brothers—all return dates . . . Cocoanut Grove Line Renaud, 
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Caught Tu The rect 


The Goofers, Helen Forrest; Chez Paree, Chicago 


This Lenten presentation is prov-| reputation is probably little-known 


|got over with a bang. She’s an 
excellent singer, both on ballads 
and novelties, and a comedienne 
with real class (her re-creation 
of the late Fanny Brice’s Baby 
Snooks character is a piece of rare 
artistry in this field.) 


D’ Oyly Carte To Open 


Central City Festival 
New York—The D’Oyly Carte 

Opera company will open the an- 

nual Central City festival in Colo- 





Child's Play 


New York — Ray Heatherton, 
ex-bandleader who is now 


ing to be a real sleeper here, with 
the show stacking up strong despite 
the obvious small crowds on hand 
because of the religious season. 


to the people who frequent a spot 
such as this, she does an excellent 
|job of selling Miss Forrest to this 
| practically new audience. 





Freddy Martin and his band 
supplied their usual excellent back- 
ing for the acts and opened the 


“M. Mailman” of the pop- 
ular WOR-TV children’s pro- 
gram, recently had Juanita Fiall 


rado July 2. This is the first time 
the British troupe has been invited 


to the festival. as a guest on the show. 


“Don’t forget, kiddies,” he 





show with an effective specialty, 


During the company’s four-week told his audience, “tell. your 


While little space will be given! Working slightly over a half- 
to the Goofers, because they were/ hour, the singer could cut her pro- 
recently reviewed during their Las|gram by a couple of numbers to 
Vegas stint, it should be stated shorten her stand and strengthen 
that this is one of the best acts of her whole show. Top tunes which 
its kind in the country today, with | she handles include Bill and a spe- 
the comedy aspects almost hiding|cial material bit about the days 
some top instrumental work by the|/ when she was working with the 
quintet. This is a group from which| above mentioned bands, with ex- 
much will be heard in the future,|cerpts of some of the hit records 
and which looks like a cinch to re-| she made with each of the groups. 
peat here as headliners in the not | Rounding out the bill were the 
too distant future. |Margaret Sisters and Bruno, a 

For those who go back to the|dance trio. Guy tosses his two 
heyday of the big bands, Helen|femme partners around with a 
Forrest brings back many fond! great deal of ease through their 
memories. This gal has an excel-| three numbers. Act could be better 
lent voice, and knows how to work} costumed for their bits, especially 





a “Salute to Paul Whiteman,” that | appearance in Colorado, it will pre- |' 


included memory ticklers of his | sent The Mikado, The Yeomen of 
many famous soloists on records—| the Guard, Trial By Jury, and Io- 
Bix Beiderbecke, Joe Venuti, Henry |lanthe. After the festival engage- 


Busse, and others. 
—emge 


ment, D’Oyly Carte will tour the 
U. S. and Canada. 





Josh White; Black Orchid, Chicago 


Josh White can captivate an 
audience when he wants to. He 
doesn’t always do it, but when he 
wants to turn on the magic he 
can hold an audience spell und. | 
This was evidenced in two per- 
formances caught by this reporter 
during Josh’s current extended en- 
gagement at the Black Orchid. 

The first time, on his opening 


in front of an audience. Her early 
training with such bands as Artie 


Shaw, Benny Goodman, and Harry) 


James have developed her into a 
real song seller, and while her early 


Joyce Bryant, Illinois Jacquet; Chicago Theater, Chicago 


The record-name-conscious Chi- 
cago theater veered from its usual 
policy when it anaes in this 
show, which highlighted Joyce 
Bryant and the Illinois Jacquet 
combo, neither of which can be 
called a potent record factor. 

Musi 
very well, as Miss Bryant, in only 
her second theater appearance and 
following closely on her recent 
Chez Paree engagement, 
out a set of songs in her energetic, 
showmanly fashion. 

She’s been doing it for several 
years now, so it’s probably safe 
to assume that her voice is going 
to hold up through all the strain 
she puts on it as she mixes up 
growls, shouts, diva-like lyricism, 
and tender whisperings on such 
vehicles as Tzena-Tzena, I’ve Got 
a Crush on You, You Made Me 
Love You, and a flamboyant Run- 
nin’ Wild, the act-closer. 

Unlike many of the singers ap- 
pearing here, who land the booking 
on the strength of record hit rath- 


y, however, it shaped up| 


|in an Apache number. 
| Phil Levant and his band played 
the show caught, handling the as- 
signment in their usual capable 
| manner. —weiser 


}er than stage know-how, Joyce has 
| the d ism and presence to put 
| he: across despite the lack of 
ja click waxing. d though she 
|still registers most strongly on a 
|club floor, she knows how to take 
jommend custange. | 

inois Jacquet’s swinging com- 
be, tightened ccuiiieaiie “ the 
recent acquisition of the splendid 
Shadow Wilson on drums, had th 
house rocking in tempo on the 
insinuating Port of Rico and their 
|wild Flying Home, on which Jac- 
|quet, per custom, pulls out all the 
|stops. His trombonist, Matthew 
Gee, continues to impress as a) 
musician well worth recording on 
his own. 

It’s a jumping up, and one 
niftily suited to either jazz or r&b 
locations and one-niters. 

The Roulettes, a roller skating 
trio, and comic Al Bernie rounded 


® 


night, he gave what was practi- 
cally a living demonstration of how 
not to perform. His attitude was 
cold, indifferent, perfunctory. He 
threw his audience some dry bones, 
die-stam versions of folk stand- 
ards he had been doing for years, 
and those who had seen Josh be-| 
fore knew that they had seen him! 
infinitely better. 

The second time was two weeks | 
later at the start of his first hold- 
over show, and it was quite an- 





The hand-in-glove combination of 
the personal charm and talent of 
Dorothy Dandridge, plus the swing- 
ing arrangements of Nick Perito, | 
combined to headline another top 
flight revue in the Ramona Room 
of The Last Frontier. 

Dorothy manages to improve her 
act every time she appears locally, 
and this time around was no excep- 
tion, as she wowed the audience 
with lots of new special material 
(written by Bob Wells and Mike 
Brown) and some scorching ren- 
ditions of seldom heard standards. 








out the bill, with Marty Gould 
directing the house band through | 
a sloppily played first show. 2 “| 

—Ja } 





Sister Rosetta Tharpe, Marie Knight; 
Village Vanguard, New York 


Sister Rosetta Tharpe has been} vocal cords. But she still swung|the integrated A 
absent from the secular night-time | through the evening with forceful | pianist-conductor Perito, and the 


beat for some time—since 1942 
Was one newspaperman’s guess. 
She was at the Cotton club in 
1939, later sang with Lucky Mil- 
linder for a time, played some 
clubs but then decided to concen- 
trate on gospel singing in church 
appearances, tours, and auditorium 


tes. 

She also has appeared frequently 
on records (Decca), sometimes 
with the assistance of the equally 
rich-voiced Marie Knight, who ap- 

rs with her in this new act. 
immy Rootes is on piano while 
guitarist Carl Lynch and bassist 
Norman Keenan of the resident 
Clarence Williams trio help stomp 
the set along. Sister Rosetta also 
uses a own guitar in accom- 
panimen‘ 

Sister Rosetta and Marie sing 


or speak most the time either! 


in unison or in unruly counter- 
point. Both are also featured in 
powerful solo flights. Miss Knight, 
incidentally, is a remarkably hand- 
some woman who projects an ex- 
ultancy that is rare in any kind 
of gathering. Sister Rosetta was 
singing somewhat under wraps on 
this engagement, for she was due 
soon in a hospital for an oper- 
ation to remove a nodule on her 


Florian ZaBach, Kaye Ballard; 
Cocoanut Grove, Los Angeles 


Making his first supper room 
appearance here, fiddler ZaBach, 
who has been a follower of Lib- 
erace into TV with his popularized 
versions of classics and novelty 
musical interpretations, came up 
with a good act, as musical acts 


He was well receiv but it 
was obvious that, as with Liberace, 
it’s one 

and another to make it in 
2a big way with more sophisticat- 
ed audiences paying top prices for 
entertainment. 

Nevertheless, there were no com- 


ing to score with vide-| filmed 


directness and that unique, dia-| 
mond-hard enunciation that has 
converted so many to her style| 
via reco 

The two singers fill the Van- 
guard (and probably Seventh Ave. 
outside) with such songs as Shad- 
rach, Precious Memories, That's 
All, Didn’t It Rain? (in which the 
two trade swift, crisp choruses 
like Dizzy Gillespie and EI- 
dridge at JATP) Stand the 
ty | Day, I Just Got to Heaven 
and I Can’t Sit Down, and Daniel 
in the Lion’s Den. 

They build each number toward 
@ swinging, emotional climax that 
eventually draws everyone in the 
room into the act with them, clap- 
ping, beating their feet, nodding 
or just plain moved out of their 
“sophisticated” complacency. 

The duo sings breaks like jazz 
| instrumentalists; hme: Almagec¥ with 
a rock-steady, p rhythm 
that is the t behind the beat 
in rhythm and blues, and the 
visual effect of these two ect- 
ed women, singing with enormous 
warmth and pleasure, is enough 
|to make one wish that more sing- 
|ers of whatever style would invade 
\life with similar dedication. 
| —nat 





plaints with his showy renditions 
of Hora Staccato, Tenderly, Jazz 
Pizzicato, The Waltzing Cat, Irish 
Medley, Fiddler's Boogie, El Cum- 
bachero (a samba for violin!) and 
his closer—Four String Florian 
(yow!) The relaxed, homey air 
Za. successfully affects on his 
TV shows was missing here. Pos- 
sibly it’s because his shows are 
,» and here he was working 
to a live audience, indicating that 
with more experience on this cir- 
cuit he’ll get over better. 


Good for Nothing Joe; I Got 
Rhythm; Never Mind the Noise in 
the Market, and Just One of Those 
Things were outstanding among 
the numbers heard. All selections 
benefited from Dorothy’s relaxed 
but controlled stage appearance, 
arrangements of 


wonderful beat of drummer Gerry 
Rosen. 

Miss Dandridge works under a 
severe handicap with most night 
club audiences, because one’s im- 
mediate reaction is to compare her 
with Lena Horne, and she still 
‘lacks the emotional projection of 


Astaire-Whiteman 


Album Scheduled 


New York—A new 12-inch LP 
covering dances from the Charles- 
ton and waltz and including a 
new dance, Jukin’, created red 
Astaire, will be cut by Paul White- 
man and his “new old-time” band. 

According to Coral a&r chief, 
Bob Thiele, both Whiteman and 
Astaire will be featured on the 
cover, and all buyers of the record 
will be entitled to a free dance 
lesson at any Astaire school in 
the country. 


A-V Tape To Use 
Disc Firm Material 


New York—A-V Tape Libraries, 
Inc., has announced the signing of 
long-term contracts wi an- 
guard, Elektra, and Seeco records, 
which call for the release on A-V 
recorded tapes of material from 
the catalogs of these firms. 

A-V claims to have the largest 
current catalog of recorded tapes, 
consisting of popular, dance, clas- 
sical and show music, educational, 
religious, and literary material. 

A-V also is increasing its own 
artist roster, which now includes 
}Doug Duke, the Smith-Glamann 

















In contrast to ZaBach, Kaye Bal- 
lard, his partner in this package, 


quintet, and the McKay Singers. 


other story. White could scarcely 


have been better. He gave what 
amounted to a concert of hand- 
somely styled folk ballads | 
with zest and good humor, an 
much of his yield was new. The 
older numbers were sung with 
spirit as though they were a source 
of constant enjoyment to him. 
Josh staged his stint this time 
with showmanly care. Still wear- 
ing the trademark open shirt, he 
used a pinpoint spot to highlight 
his face on the dramatic numbers 
and a broad one for the gayer 
tunes. Selections were varied and 
carefully balanced with border bal- 
lads, big city chants, blues, work 
songs, and Irish songs. His guitar 
rang eloquently throughout, and 
Josh’s feathery voice held rapt an 
audience that didn’t want to let 
him go. es 


Dorothy Dandridge, Marshall & Farrell; Las Vegas 


the more seasoned Lena. Whether 
this will come with the passage 
of time or not remains to be seen, 
but just on her own merits, at 
this stage in her career, Dorothy 
is a swinger. She not only offers 
solid entertainment to all who ac- 
cept her as an individual perform- 
er, but also ranks way above most 
of the other girl singers on the 
night club circuit. 

Upholding the other half of the 
bill was the comedy team of Pete 
Marshall and Tommy Farrell. The 
boys are young, hip, and very 
funny indeéd. Their satire on com- 
mercial radio is great, and Pete’s 
vocal imitations are clever and 
make for pleasant listening. The 
Frontier Girls appeared in two 
capable production numbers, while 
Garwood Van and the house ork. 


backed all acts. 
—henry lewy 


mommy and daddy to go see 
House of Flowers, and ask them 
to take you along too—it sounds 
like a swell show.” 

House of Flowers stars Pearl 








Bailey and Miss Hall as the rival 
madams of two bordellos. 


Holmes Forms 
Prom Date Ork 


New York—A permanent orches- 
tra to play college prom dates has 
been formed by LeRoy Holmes. The 
MGM Records music director decid- 
ed on this move after receiving 
campus bids brought on by his suc- 
cess with High and the Mighty 
and Tara’s Theme. 

He has already played for a Se- 
ton Hall dance, held at the Hotel 
Sheraton-Astor, and will wield the 
baton at the NYU, Rutgers, and 
Princeton proms. The same organi- 
zation will be used on future re- 
cording session. 

















Benny Goodman 


(Jumped from Page 1) 

way, the room was jammed all 
night, and there was an even big- 
ger crowd crush on Saturday. Most 
jazz clubs in the country would 
have been happy to do as well for 
a whole week or more. The relief 
trio, incidentally, is a soundly 
swinging one that’s headed by 
pianist Lou Stein, with bassist 
Bob Carter and drummer Osie 
Johnson. 

All in all, these Basin Street 
weekends are a welcome addition 
to the undernourished jazz life in 
this city which hasn’t nearly as 
many opportunities for varied jazz 
listening or playing as most non- 
New Yorkers believe. And these 
weekends also prove that the Good- 
man name not only has historical 
impact—it’s still one of the surest 
current drawing cards in jazz. 

—nat 





Gretsch Spotlight 





Top drummer Mel Lewis of 
Stan Kenton Band fame, raves 


about his new 


% 








— 
al ” 


Mel Lewis and his Gretsch “Birdland Model” Broadkasters 


Gretsch drums 






MEL LEWIS on drums is outstanding in the continued success of the Stan 
Kenton orchestra. A former Ray Anthony, Tex Beneke man — and one of 
today’s progressive young drummers — Mel really goes for his new Gretsch 
Broadkasters. They’re the dazzling “Birdland Model,” a smooth combination 
of Cadillac Green nitron and brilliant gold plate. “And what a sound,” adds 
Mel, “greatest drums I ever owned.” Write for your free Gretsch Drum Catalog 
that tells all about the drums played by America’s drum stars. Address Frep. 
Gretscn, Dept. DB-4655, 60 Broadway, Brooklyn 11, New York. 
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The Hollywood Beat 





Hey, That Murphy Man Is 
Making Jazz News Again 


By HAL HOLLY 
Hollywood—An old-timer is back in the jazz news. He is 
Lyle Murphy, whose Four Saxophones in Twelve Tones, an 
LP set on the Gene Norman Presents label, has started more 
arguments than anything since Gerry Mulligan decided the 





piano was strictly from Dixie. © 
| 


This Murphy set, written for so- 
prano, alto, tenor, and baritone 
saxes supported by string bass and 
drums, is also minus piano—but 
that does not mean that Murphy 
and Mulligan are of the same stew, 
or even of similar ancestry. Mur- 

hy’s name stems from a — 

ather, and his ancestry is actually 
Serbian, not Irish. 

Murphy’s FS in TT, seven orig- 
inals and one arrangement, hasn’t 
exactly aroused a tidal wave of 
critical acclaim (DB’s Hentoff 
rather begrudgingly gave it a four- 
star rating), but it’s selling faster 





than anything released to date on 
the GNP label, if that means any- 
thing. 

Some other old-timers may want 
to know if this composer Lyle Mur- 
phy is old friend Spud Murphy, 
the arranger who contributed so 
much to the success of that his- 
tory-making Benny Goodman band 
of 1935. It is none other. 

A Sketch 

Because he is one of musicdom’s 
most “unforgettable personalities” 
(thank you, Reader’s Digest) here- 
with a brief sketch on Spud: 

As a very young kid he played 





im / 


EVER SEE A DREAM 





DRUMMIN? 








. . « then dig that fabulous Stan 
Nelson Trio now on Tour! Center 
of attraction is singin’ . . . dancin’ 
. . . drummin’ Jean Nelson .. . a 
dynamo of versatility, talent and 
pep. 

Great stars like Jean naturally turn 
to the HOUSE OF DRUMS W. F. 
L. Drum Co. for their special needs 
like the NEW NITE LIFE OUTFIT 
pictured here and in the new 1955 
W. F. L. color catalog on Page 21! 


CLIP AND MAIL THIS COUPON 
TODAY- 
Dept. DB-10-1 











beside Red Nichols in the band 
at the Boys’ Industrial school in 
Ogden, Utah. Red was there be- 
cause his father taught and direct- 
ed the band. Spud was there be- 
cause he had no other home, He’s 
vague on his later boyhood days, 
but seems to have “hit the road” 
on his own while in his teens. He 
even went to sea for a spell as 
a sailor. 

It’s rather plain that he is a 
self-taught (which doesn’t mean 
unschooled) musician. Like others, 
he jumped the Goodman ship in 
Hollywood, finally working his way 
up to a position of some eminence 
as a film studio arranger. After 
doing a string of Rita Hayworth 
musicals at Columbia, he left the 
studios abruptly after a memorable 
falling out with the late Al Jol- 
son during the filming of The 
Jolson Story. 

He spent most of the next five 
years developing the Murphy 12- 
tone system of teaching and writ- 
ing, which he says is something 
quite different from the 12-tone 
systems utilized by some prominent 
20th century composers of “seri- 
ous” music. His chief activity now 
is teaching. 

Also like others, Spud never re- 
ceived full credit for his work 
with Goodman. The late, deserving, 
Fletcher Henderson was always a 
part of the Goodman legend, even 
at that time. As a result, Fletcher’s 
name appears as arranger on more 
than one Goodman record for which 
the arrangement was made by 
Spud. 

The one we recall most clearly 
is Get Happy, because we were 
with Spud here when one of the 
boys brought it in and showed it 
to him and we saw Spud smash 
it over his knee. He was rightfully 
irked, but not with Fletcher, as 
he knew it wasn’t Fletcher’s fault. 
They were close friends and co- 
workers. 

When Fletcher got too busy 


Spud to arrange for his own band, 
then at the Grand Terrace in 
Chicago. One of Spud’s stories on 
this chapter: 

“I was writing for another band, 
too; one I figured nobody was pay- 
ing much attention to. Once, when 
I was rushed for time, I gave this 
bandleader the same arrangement 
I had done for Henderson’s band. 
I wouldn’t have done it if I had 
known it was going to be recorded, 
but it was, and then I was accused 
of stealing from Fletcher! Smack, 
as we called him, always stuck up 
for me and did his best to straight- 
en them out, but he used to laugh 
and say: ‘Son, don’t you know no 
one is going to believe those things 
were written by a white boy?’” 

TTED N S: KFWB’s Al 
Jarvis makes much of his refusal 
to play rhythm & blues because 
some of those words “shouldn’t be 
heard by teenagers.” But he ad- 
mits to having written the “lyrics” 
to Shtiggy (watch it, printer!) 
Boom, a new low in bad taste... 
“Symphony Sid” (Sid Garret) bob- 


bed up in Hollywood with a nightly 
KBLA platter pitch originating in 
Jazz City ... Shooting of the Nat 


Cole biofilm, a Technicolor Cine- 
maScope Will Cowan short at U.-I. 
slated to start March 1, was post- 
poned due to the death of Nat’s 
mother. Commenting on fact that 
his biofilm will be a two-reeler, 
Nat said: “I’m young yet, and 
I’d rather have a long life and 
a short picture on it.” 

Phil Harris added to cast of 
Paramount’s upcoming Anything 
Goes (Bing Crosby, Donald O’Con- 
nor, Mitzi Gaynor, Jeanmaire), 
it which we’re told dancer Jean- 
maire will break out in song... 
Frank Sinatra, like other parents, 
is shuddering over the fact that 
daughter Nancy, now 14, is com- 
pletely gone on rhythm & blues, 
exponents of which are all cate- 
gorized by her pop as “those 
screaming meemies.” 
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JAZZ CONCERTS 
Wed. thru Sat. 9 P.M. to 2 a.m. 
Continuous Sun. from 2:30 p.m. 
THE LIGHTHOUSE 
30 Pler Ave., Hermosa Beach 
No Admission a No Minimum 














Filmland Ulp But (ee 





Hollywood—Frank Sinatra, winner of four Down Beat 
few months (most recent: Down Beat’s Annual Disc Jockey 





polls in the past 
), is seen 


above accepting two of his plaques on his own NBC network show from 
DB’s Hollywood editor, Charles Emge. The young lady who looks like 
she ought to be a movie star is Jean Dyer, a representative of Sinatra’s 


radio sponsor. 





‘Films In Review 





Eileen Farrell Scores As 
‘Voice’ Of Miss Lawrence 


Interrupted Melody (Eleanor Parker, voice of Eileen Farrell, Glenn 
writing for Goodman, he called in| Ford). 

The first of 1955’s many biographical films based on the 
stories of famous musical figures (others to come include bio- 
films on Wagner, Liszt, Red Nichols, Benny Goodman, Eddy 





Duchin, et al) is the story of Mar-¢ 


jorie Lawrence. She’s the Aus- 
tralian farm girl who became one 
of the greatest dramatic sopranos 
of her era, and who made it to the 
top the hard way only to be struck 
down by a crippling attack of polio 
at the peak of her career. 

For their material, the writers 
of the screen play had to go no 
farther than the nearest public li- 
brary for a copy of Miss Law- 
rence’s own book (under the same 
title), and while the film story ad- 
heres to the facts in the major de- 
tails, there are the usual curious 
departures in minor matters to 
bother those with good memories. 

Discrepancies 

For example, the polio attack 
occurred in Mexico City; in the 
it takes place in South America. 
In working up the story of Miss 
Lawrence’s romance and marriage 
to her doctor husband (Dr. Tom 
King) to what they considered the 
proper pitch for movie purposes, 
the writers injected numerous 
phony situations while skipping 
some better factual ones Miss Law- 
rence tells in her own story. But 
that’s Hollywood. 

For all but the most enthusiastic 
lovers of opera, there are too many 
operatic sequences in the early 
portions of the picture, where more 
footage could have been devoted to 
the actual story of the difficulties 
Miss Lawrence faced and overcame 
in making her way, almost com- 
pletely unaided, from a farm in 
Australia to stardom with the 
Paris Opera. Someone managed to 
reduce one of the most dramatic 
true stories of its kind to a series 
of tired situations. 

But the latter part of the pic- 
ture, that telling of the singer’s 
successful battle to return to her 

rofession (though she has never 
nm entirely freed from her wheel 
chair), and the part her husband 
played in it, is packed with very 
real drama, much of it completely 
true to fact. 
Good Jobs 

Glenn Ford gives his usual com- 
petent, sincere performance in the 
role of Tom King. As Marjorie 
Lawrence, Eleanor Parker is su- 

rb, not only in making the real 

arjorie Lawrence come to life on 
the screen more successfully than 
any person has been portrayed in 





a biographical film thus far, but 
also in the numerous operatic roles 
she does portions of in the picture 
—Delilah, Butterfly, Carmen, Mu- 
setta and others, each one a little 
gem of perfection. 

Interrupted Melody has been in 
planning or production off and on 
for over three years. The greater 
part of the vocal tracks originally 
were recorded by Marjorie Law- 
rence herself. The subject is not 
discussed around MGM, but reports 
have it that she, herself, feeling 
that her voice was no longer up to 
the standard by which she wanted 


‘to be remembered, requested that 


her tracks be scrap and another 
singer called in. e assi ent 
went to a singer relatively un- 
known outside musical circles, 
Eileen Farrell. 

But she had to be a good singer 
to recreate a musical portrayal of 
Marjorie Lawrence at her best. In 
od peg he — — like 

hat of not just a , but a great 
singer. She received no screen cred- 
it, and under studio policy is not 
to be mentioned in any publicity or 
exploitation. But the word will get 

around. 
—emge 


Roy Harte Sets 
Marathon Mark 


Hollywood — Roy Harte, studio, 
TV, and recording drummer, is 
new world’s champion marathon 
drummer, having won the title by 
playing continuously for 67 hours. 

Harte, co-owner with drummer 
Remo Belli of Hollywood’s Drum 
City, started at their own estab- 
lishment on Thursday afternoon at 
3 p.m., and ended at midnight of 
Saturday March 5, as telestation 
KTLA, which had been picki 
him up every half heur during the 
last part of his “run” went off the 
air for the night. 

During the time he also made 
three nightclub appearances, main- 
taining an unbro beat by mov- 
ing into a truck. 

When he finally ended his 
stretch, with a resounding 
crash, he said: 

“Now I am going to go home and 
practice.” 

















Count Off 


New York—One of the more 
colorful New York social events 
is the annual Art Students 


rRistuet 


sc | 














Casals Will Head 
Prades Festival 


Prades, France — Cellist Pablo 
Casals will head this year’s Prades 
festival, as he has done in the past. 
The festival, which will start July 
2 and run for two weeks, will be 
devoted to the works of Bach, Schu- 
bert, and Brahms. The series will 
be opened by the Bach Aria group, 
who will appear again on July 8. 
The group announced that Eleanor 


Steber will replace Eileen Farrell. | 


Other soloists to appear will be 
David Oppenheim, Eugene Istomin, 
Yehudi Menuhin, David Lloyd, and 
Dietrich Fischer-Dieskau. 


Como Leads Way 
As Victor Boosts 
Gold Disc Total 


New York—The production of 
id i in the 





gol has increased 
last year at RCA Victor’s factory. |p 


In addition to an increase in its 
regular output of discs, the fac- 
tory, officials say, is busy gilding 
more million-sellers than ever be- 
fore. 

Perry Como—himself a “stand- 
ard” in the music business—is dom- 


DOWN BEAT 


April 6, 1955 





pet Is ATrumpet 


ls A Trumpet: Ulanov 





‘ATrum 
By BARRY ULANOV 


| It’s funny about the various jazz instruments. They seem 
te go into eclipse from time to time. People play them, all 
right, but with no particular distinction. The luster appears 
to be gone. 

That’s the way it was with the trombone for several years, from 
| about 1945 until just the other year. Several of the old masters were | 
| areund, blowing with the consummate skill which had earned them their | 
glowing reputations: Tommy Dorsey and Jack Tea: n and Will! 
| Bradley, I mean, and nobody could deny their continuing mastery. | 
| There were a few younger musicians beginning to assert themselves | 
|on the big horn: Bill Harris and J. J. Johnson and Kai Winding, I 
mean, and nobody could deny their tyro talents. 


| Nonetheless, it took until about 1950 or °S1 or °52 before the 
| trombone was once more a commanding horn in jazz. Then it came on 
with a at swoop and smear and slide—and some deli little push 
and too. Now look at the trombone—and listen to it! Bill’s is an 
important sound in the history of jazz, confirmed and categorized and 
much appreciated. Separately and together, Jay and Kai make intri- 
guing sounds. A whole new generation of trombone players has grown 
up on the west coast, men like Milt Bernhart and Bob Enevoldsen, and 
on the east and west Eddie Bert and Bob Brookmeyer hold the attention 
firmly. 

There’s no doubt about the trombone anymore—at least for the time 
being, the modern time. But the trumpet? 

I Son't know about you. Me, I’ve been acutely uncomfortable for a 
long time now listening to what’s been happening to the trumpet. Or, 
rather, listening to what’s not been happening. For more than a decade, 
trumpeters have been blowing alto and tenor sax on their horns, not 
trumpet. The impact of Lester Young, first, and then Charlie Parker 
was so great upon all jazzmen with ears to hear and memories to copy 

| that nobody could help being influenced. 

An influence is not necessarily an inspiration. It can end in nagging 
imitation. For me, at least, that’s what the general effect of Pres’ 
and Bird’s influence sounded like when it was translated into trumpet 
jazz. The rich and bold and beautiful wag | sound of the jazz trumpet 
at its best almost disappeared under the influence. 


Trumpeters became pussy-footers, dancers with the valves, delicate 
and sometimes infirm shadows of their former selves. It got so I coul 
| have sworn somebody had slipped a reed into the trumpet mouthpiece 
|and turned a firm embouchure into flaccid flesh. Trumpeters were 
better left unheard, as far as I was concerned, all except a few of the 
grand old men, like Roy Eldridge and Charlie Shavers. 


Even a screechy ride in the dog latitudes was preferable to those 
| mincing minuets that pretended to be trumpet Playing: And then along 
| last year came Thad Jones and he huffed and he puffed and he blew 

the sax sound down. ’ 

Thad is no baby. He’s just broken into his 30s. He’s an experienced 
| musician from a talented family that features, in addition to him, a 
| fine drummer and a brilliant pianist, brother Hank. He plays second 
| trumpet in the Basie band—he replaced Joe Wilder—where there are 

no kids, either chronologically speaking or musically?’ He’s a thinker 


inating the Victor sales picture,ed out two polished platters for 
} reaching for a possible the discery: Oh! My” Pa-Pa and 
| time high of three gold records in|I Need You Now. 

|one year. With Wanted and Papa| The Ames Brothers currently 
‘Loves Mambo already over the|are shooting for a gold disc, their 
million mark, Perry’s Ko Ko Mo|second one since joining Victor, 
jis also fast approaching that/with The Naughty Lady of Shady 
| figure. Lane, which to date has sold more 
| Eddie Fisher has likewise turn-|than 900,000. 











Persone! Management: 


Durgom-Katz Associates 


Mercury Artists Corporation 
254 West 54th Street 
New York, New York 


Directioa: 


aia 


on his horn, a composer, a trumpeter superbly equipped. Best of. all, 


he blows trumpet all the time; it never comes out alto or tenor, shady- 
ladylike or tentatively insinuating. What he blows is a brass instrument 
and how glad one is to hear it and to know it! 

I sat with Thad and Hank and Charke Min and Kenny Clarke 
and Frank Wess in the studio last summer when Thad recorded his 
first album. I sat and marveled. It wasn’t that every single line he 
played was astonishing. He didn’t play everything to perfection. There 
were touches of wobbly intonation—not many, Sut a few that were 
unmistakably shaky. 

There were also, however, wonderfully molded solos: some, just 
simple alterations of familiar melodic lines, such as I’ll Remember 
April and You Don’t Know What Love Is; some, bright variations on 
the only slightly less familiar, such as Illusive and =e Ditty; some, 
lovely and fresh and moving constructions of his own (Sombre Intru- 
sion) or Mingus’ (Chazzanova) material. 

And through it all, the sound of trumpet—clean most of the time, 
clear, strong, brassy. Maybe it shouldn’t have , but it was a 
startling reminder of what an expressive instrument Thad’s—and 
Louis’ and Roy’s and Bix’ and Dizzy’s—really is. 


You can’t make a trend out of one trumpeter. I wish you could, for 
this certainly is the way the trumpet should be played. With brass and 
beat. With round and open sound, and even muted with possible 
indication of the fact that the instrument is made of metal and played 
of metal by men of mettle. 


After all, it’s the trumpet that started it all, the trumpet and its 
older brother, the cornet. Can you imagine a New Orleans street 
parade led by a timid trumpeter shyly mouthing reed sounds and 
lines as he stepped? Can you hear a riverboat band led by a retiring 
cornetist who wanted to make pretty saxophone music? Can you 
really stand for long, in the most subtle modern jazz, those Alphonse 
and Gaston exchanges of sax and trumpet in which there’s no telling 
who plays what or why or for how long? 

Let’s face it: a trumpet is a trumpet is a trumpet is a trumpet. 
With men like Thad Jones blowing the horn, there’s no mi 
the fact. Perhaps it should have been obvious a long time 


wasn't. It is now, once again. Move over, Roy; you’ve got a friend. 
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... To my disc jockey friends 
who elected me “The Best 


tr? ~ 


udio Conductor of 1954"— 
My grateful THANKS!! 
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ide all my friends for electing me the 
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COUNTERPOINT 


By Nat Hentoff 


_. DOWN BEAT _ 


cinges of Bellson, Kich, and Max 
| Roach, making for a varied and dy- 
namie pereussion style. 


Lemons Boppers 


| “The Six Lemons feature a} 
|tightly arranged bop style with| 


New York—This is the concluding part of Albert Close’s|che combination of trumpet, tenor| 
survey of jazz in Japan. Until May of last year, Close had 


spent two years in Japan as a 
air force. Undoubtedly in 
months since he left, there have 
been personnel changes in some of 
the groups he mentions in this 
article as well as new Japanese 
jazz personalities, but the main 
value of his summary remains. 

It gives the American reader the 
first over-all wiew of the ways in 
which jazz is practiced in Japan 
and it sketches some of the pre- 
vailing influences on the evolution 
of jazz in that country. 

Down Beat has a number of 
readers in Japan, and if any of 
them has any additions or further 
observations, I’d be glad to hear 
of them. 


the 


member of the United States 
ly come on are the Six Joes, Six 
Lemons, and the Big Four. 
Tenor Hospitalized 
“Since the hospitalization of 
their tenor man, Hidehiko (Sleepy) 
Matsumoto, the Four have not 
equaled their past consistently high 
level of modern jazz. Sleepy has 
elements of Lester Young, Ventura, 
and Getz in his style, but when you 
hear him, you know it’s him. 
‘Hachidai Nakamura, the Four’s 
pianist, has a background in clas- 
sical music and plays with a deli- 
cately swinging and tasteful style, 
influenced by Teddy Wilson, George 
Shearing, and recently (with the 


sax, alto, and three rhythm. Their 
chief asset is the exceptionally 
| facile Gillespie-influenced trumpet 
| work and arranging of their leader 


|Fumio Matsumoto. Their records | 
| of Night in Paris and Bouncing | ¥ 


| with Six Lemons are wonderful ex- 
amples of what is happening with | 
this group. 

“The Swing Journal is Japan’s| 
counterpart of Down Beat. Like| 
Down Beat, it holds a yearly poll} 
of the best jazz musicians in the} 
country. In its eighth year of pub-| 
lication, the Journal stresses a pol- 
icy of broad coverage of American | 
jazz and closely analytical articles | 
on Japanese jazz. 


“The Journal’s high quality of |P 


musical criticism, especially in de-| 


GENE KRUPA’S recent Las Vegas stand resulted in his winning a lot 
of new friends at that desert spa. Here he is at an autograph party held 
for him at a local record shop. To the right of Krupa is his young 


han 


ist, Bobby Scott, who celebrated his 18th birthday the same day. 


it to the public in large doses.| while in town, American musicians 


—— - - eS oe 


“The main bulk of really fine|advent of JATP) Oscar Peterson.|bunking the commercialized and ho-| “The night spots in Tokyo that|on tour, and local GI musicians. 
Japanese jazz,” writes Close, “is|) “The standout rhythm man is|kum jazz in Japan, is exemplary.|feature jazz are visited a great} “The Golden Gate is a little club 
put out by the small combos. They Georgie Kawaguchi, who is the| There is a tendency among Japa-|deal by American GIs. One place|with a very intimate atmosphere. 
have fine big bands like the Star-| fastest and most disciplined of the|nese agents and producers to wrap|that features many jam _ sessions|It had (in April, 1954) a Filipino 
dusters (Hiroshi Watanabe, leader | Japanese jazz drummers. At first|hillbilly, Hawaiian, and even Ste-|is quaintly named the Tennessee|band led by an American GI on 
and arranger) and the Blue Sky'on a Krupa kick, he soon pro-|phen Foster music by harmonica|Coffee shop. Here is the meeting | piano, along with the fine modern 
orchestra, but the groups that real-| gressed to a style that combines|bands under the title of jazz and|place for Japanese jazz groups|jazz singing of a young Filipino 


= 7 — = |e Maxims night club has from 
: ; 
( a RADIO KING 
A ae | 
WUE, cccdves 


|time to time various jazz groups 
SET THE PACE 


|(J. C. Heard’s group was there 
|for awhile) and is a hangout for 
many American celebrities while in 
town. The Latin Quarter is more 
commercialized but has a_ local 
|jumping group or American band 
on tour once in a while. The Rocker 
Four is a large club that is a gath- 
ering place for many GIs and 
usually has a fine big band with 
a small combo filling in. 

“Japanese jazz is just beginning 
to mature and broaden its horizons, 
but the fact remains that there are 
fluent, highly skillful, and indi- 
vidual talents in Japan, and there 
will continue to be because they’ve 
caught on well.” 

Thus ends Close’s report. There 
are a number of other places in 
| the world from which I’d like to 
| request jazz reports, but I would 
|like to find out first how many of 
|you in America are interested in 
|a further extension of these sur- 
| veys of the jazz scene abroad. If 
you are, and if you have any coun- 
| tries to suggest that should be cov- 
ered, I’d appreciate your writing to 


NEW RIM-SHOT 
COUNTERHOOP 


The beautiful new Slinger Beginning nitely! 
Don Shirley Duo 


Cadence Recording Artists’ 


hoops in the industry—gquar plus 


and ‘‘rim shot’’ counterhoop 
—gives you the best stick 


protection and the strongest 


even. tension Pat 
Made of solid 


brass, nickel or 


antees 


John Mehegan 
Alternate Jazz Pianist 


THE HICKORY HOUSE 
144 W. 52nd — NYC 
JU 6-1150 
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Earned $350.00 
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NEW 1955 TENSION CASING © 
The new Slingerland tension 
casing is not only the most 
beautiful, but the strongest 


casing made. Completely 





elf-aligning, it is made of 


a special alloy nickel or 


No music—just words—$350.00 
Can you do as 7? or better? 
There is a morket for Radio 
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& BUYERS LIST tells you how - to- 
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$1.00 with money - back gucrantee. 
The Danian Company 


1, Pound Ridge, N. Y. 


hrome plated—wil! not rust 





Aluminum hoops and lugs ayailable if de- 
sired, on all Slingerland drums at the same 
price as chrome—reduces the metal weight 
by two-thirds—these new lightweight drums 
are great for the jobbing drummer. The 1955 
drums are also available with regular non- 
ferrous (non-rusting) hoops and tension cas- 
ings, nickel or chrome plated 
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The Devil's 
Advocate 


By Mason Sargent—— 











In Praise of the Lion: MGM 


Records has been demonstrating an| 


inventive and sensitive concern 
with the recording of contemporary 
music. By means of its fresh choice 
of repertoire and artists, the clas- 
sical division of that label has dis- 
tinguished itself often in recent 
months. 

There is, for example, Spanish 
and Latin-American Music for Un- 
usual Instrumental Combinations 
(MGM 12” LP E3155). Repre- 
sented are Carlos Surinach (Ritmo 
Jonde), Carlos Chavez (Roccata for 
Percussion Instruments), Silvestre 
Revuelta (in his irreverently witty 
Eight Musicians Broadcasting), 
and Villa-Lobos (Choros No. 7). 
Izler Solomon conducts and the hi- 
fi is such that the LP also makes a 
crackling showoff dise for your 
machine. 


Also recommended on MGM is 
William Masselos in the far-too- 
sSeldom-heard Piano Music of Erik 
Satie (MGM 12” LP E3154) and 
Leonore Engdahl in a piano set of 
music by Milhaud (the complete 


series of Recollections of Brazil), | 


and four works by Villa-Lobos 
(MGM 12” LP E3158). 

Another LP of unusual interest 
to students of modern piano music 
is a recording of Stravinsky’s Rag- 
time (1918) and his Serenade in 
A. The other side presents the pi- 
ano version of three movements 
from Stravinsky’s Petrouchka. The 
engaging pianist, recorded in Paris, 
is Marcelle Meyer, and there are 
excellent notes by Klaus Geo 
Roy of Boston university (Hay 
Society 12” LP HSL-113). 


Across the Centuries: The dis-| 


tinguished composer-teacher, Paul 
Hindemith, is wonderfully repre- 
sented on two recent albums as a 
conductor of the Collegium Musi- 


cum of Yale university school of | 


music. He conducts not his own or 
other contemporary works, but two 
absorbing programs of early vocal 
music. Both albums contain texts 
and translations (Overtone LPs 4 
and 5.) And on Overtone LP 2, the 
Divinity School Choir at Yale is 
heard on a rare program including 
works by Bach, four examples of 
16th century polyphony, three il- 
lustrations of early American 
psalms and hymns, Russian church 
music and three psalms contem- 
porary Americans Virgil Thomson 


and Richard Stark. Overtone Rec-| 





ords are at 139 Shelton Ave., New 
Haven 11, Conn. 

Another imaginative small label, 
| Boston’s Unicorn, has released a 
| pungent collection of 17th century 
|music for brass by Italian, Eng-| 
|lish, and German composers. Recre- 
jating The Golden Age of Brass are 
Boston Symphony first trumpet 
Roger Voison directing a brass en- 
semble from the Boston Symphony 
|(Unicorn LP 1003) ... And an 
| illuminating collection of 16th cen- 
|tury vocal music with texts and 
translations is to be had in the 
|Anthology of Renaissance Music| 
| (Period 12” LP SPL 597) with the| 
Primavera Singers of the New| 
York Pro Music Antiqua directed | 
by Noah Greenberg .. . If you’re 
moved by the calm depths of Gre- 
gorian chant or want a superb in-| 
troduction to this ageless art, don’t 
miss the Angel collection recorded 
at the Abbey of the Grand Scho- 
lasticat in France. The set includes 
the Easter Liturgy and Christmas 
Cycle; there are full texts, trans- 
|lations, and a short history of the 
\form (Angel 12” LP 35116). 


| 

The Range of Strings: One of 
| the most exhilarating emotional ex- 
periences in music is the magnifi- | h: Y 
|cent Bach D minor Chaconne (it is|sic Lover’s Encyclopedia (Garden 
Ke last movement of the Sonata|City Books, $3.50) compiled orig- 
No. 4 for Violin Unaccom mied | inally by Rupert Hughes. 
land is also listed as the Second| The new 900-page edition has a 
| Partita). It can be heard in per-| biographical dictionary of musi- 
|formances of sweeping stren cians, short biographies of major 
jand beauty by both Nathan Mil-|composers, a pronouncing and de- 
stein (Capitol 12” LP P8298) and | fining dictionary of musical terms 
Arthur Grumiaux (Boston 12” LP|and instruments, and special ar- 
| B202). The Belgian-born Grumiaux | ticles on particular phases of mu- 
|is also powerfully impressive in|sic from acoustics to Quincy Por- 
|performances of vel’s Tzigane-|ter on modern harmony and an 
| Habanera, Bartok’s Six Roumanian|article by Robert Russell Bennett 
| Dances, and Debussy’s Sonata No.|on orchestration of theater and 
$ (Boston 12” LP 203) . . . This|dance music. ; 7 
| Netener’s nomination for the finest} The articles on jazz and “swing 
|o contemporary string quartets | ; ; “ 
|is the Quartetto Italiano. For lumi- pak, feng tense geo By he 
jnous ensemble devotion, listen to cinnati phony; 


Hans Kindler and the National or- 


New Books 
On Music 


Robert Erickson’s The Structure 
of Music: a Listener's Guide 
(Noonday Press, $4) is “a study 
of music in terms of melody and 
counterpoint.” Erickson, an _ in- 
structor in musical theory at San 
Francisco State college, has writ- 
ten this manual primarily for any 
lay listener with a minimum of 
musical training. 

If you can read music, on how-| 
ever simple a level, you'll have no 
trouble with most the book. Erick- | 
son’s approach is sound, specific, | 
and clear. There are ample music 
examples from before Bach to 
| Bartok. 

As Virgil Thomson states in his 




















understanding of its materials and 
construction. 








'their Mozart Quartets in G Major 


jand D Minor (Angel 12” P chestra: No. 4 by Se K 

u “ ; No. y ousse- 
fy their Haydn Quartets in|vitsky and the Boston ymphony; 
ajor and D Minor (Angel 12” | No. 5 by Leopold Stokowski and the 


|LP 35185) and their Deb 

| Quartet in G Minor coupled wi 
|the Milhaud Quartet No. 12 (Angel 
12” LP 35130). No one does the 
Debussy in particular nearly so 


by Stokowski directing the Holly- 
wood Bowl orchestra. Sound is not 
hi-fi, since — were ae in the 
early 1940s, but rep ion is 
= as these remarkable young | generally good and all six have 
epittamenaiinss |never been made available before 
Masked Bargains: Camden, Vic-|in one package in authoritative 
tor’s low-priced rey! label,| readings at so low a price. Also 
has issued a set of all six Thaikov-| very much worth your investigat- 
sky symphonies selling for $10.98|ing on low-pri Camdens are 
(purchased singly they’re $1.98 per|such performances from the old 
12” record). There are no names| Victor catalog as Leonard Bern- 
of conductors and the names of the|stein’s Jeremiah symphony and 
orchestras are not the actual iden-| skilled interpretations by pianist 
tities of the ensembles. All six in-|E. Robert Schmitz of Books One 
terpretations were once part of the|and Two of the Debussy Preludes. 
| Victor catalogue on shellac. No. 1| Jennie Tourel is the unbilled vocal- 
is played by Fabian Sevitsky and/|ist on Jeremiah. 














listed. The ratings (separate for musical 
Good, tik Good, xk Fair, & Poor. 


CLASSICS IN CAPSULE 


dise album releases with ratings and ence-over-lightly commentary 


specialist Les Brown. 


LPs only are 
performance and technical recording quality) are toktckk Excellent, totckk 


Very 



































Orchestral 
. . 
Dise Data Ratings | Comments 
_ ———_____—_. — | a -_ pause - 
ee TEE 
os wae sen a L’Histoire du totototink | @ The soldier suite, cleffed as incidental music to be danced to and enacted, 
ae Be i. Wind stands up ively for li ing especially when the sound engineering has 
unt be / a es of Performance | the excellence it has here. Under the composer's baton, it’s recited palpably 
N. ay came — witik and with pinpoint accuracy. Second side is a fine woodwind demonstration 
coat wh, ee > ording but seems rather unimpassioned. 
COLUMBIA ML 4964, 12”. | 
SIBELIUS: Symphony No. 2 in | @ A gloss 
} y and sometimes tawdry reading of this familiar Sibelius opus is 
~ = r 7 NBC Symphony, Performance given here by Stokowski, whose apparent love of theatrics foregoes ocusnenen 
Sor ~ — | | into the subtler crevices for what's to be gained in sleckness on the surface. 
cro -1854. | Reeording Yet, as usual, he has enormous control of his orchestra. 
FRANCK : Symphony in D Minor. @ Cantelli makes the least of the sensational ch: f thi hich 
ae en Sane | ae ° a mn. aracter o f this music, whic 
go ad Be 
| Reeording 
TCHAIKOVSKY: The Sleeping | @ Kosty is playing the mellifiuous I 
: qualities of this score to the hilt. As a 
_ =, gga Andre Performance result he gives us a version marked by preciosity and nearly singular dimension. 
COLUMBIA ML 4960. Recording 
BEETHOVEN: Concerte No. kikk/ @ There is rhyme and reason to the back-to-backin f these rks. 
im B Flat, Op. 19/MOZART: the British pressing points up the musical ieee th i ae 
No. 15 in B Flat (K | Performance Beethoven and the mature Mozart. Solomon, who bills himself sans cognomen, 
450). Solomon, piane and Phil. | handles the keyboard with cogent fiuidity. Cluytems is less sensitive with 
hearmenia Orches' Andre Recording the orchestra than Ackerman, giving the Mozart side the edge. 
© Ackc . 
LHMV 12, 12” 
Opera 
T 
VERDI: A Masked Ball (Com- @ A seldom-performed but not unengaging opera is recorded here from 
plete). Herve Nelli, soprano; | Performance broadcasts last year over the network, and Toscanini carries the score 
Jem Peorce, tenor; Cisramse | through in masterful fashion, keeping it stirring most the way. The voices | 
onlin eat gn faa ae Recording are inspired and are a credit to the work even at Verdi's weakest moments. 


‘oscanini. 
VICTOR LM-6112, 3-12". 





Deems Taylor and Russell Kerr | 
have revised and re-edited the Mu-| 


No. 3 is by|* 


Philadelphia orchestra, and No. 6| } 


music” are deplorably uninformed 
and incomplete, but the others 
seem generally valuable though 
some are too compressed because 
of space limitations. It is depress- 
ingly surprising, in any case, that 
Taylor allowed so absurd an essay 
as Robert C. Bagar’s on jazz to 


pass. 

The Encyclopedia also includes 
synopses of 90 operas and various 
reference charts. All in alli, the 
revised Music Lover’s Encyclopedia 
is worth having on hand for quick 
consultation or instructive brows- 
ing. —nat 





New York—The Symphony of 
the Air will go on a seven-w 
tour of the Far East. Leaving the 

S. May 1, the orchestra will 
give five concerts in Japan (Tokyo, 
Nagoya, Osaka, Kobe, and Kyoto) 


Philadelphia Ork 
To Tour Europe 


New York — The Philadelphia 
lorchestra, with conductor Eugene 
Ormandy, will make its first con- 
cert tour on the European con- 
tinent this spring. 

Following three concerts in Paris 
in connection with the American 
Salute to France festival, a cul- 
tural gift from the people of the 
United States to the citizens of 
France presented by the American 
National Theatre and Academy 
(ANTA), the Philadelphians plan 
to visit Belgium, Spain, Portugal, 
Italy, Austria, Switzerland, West 
|Germany, and Finland. 


| Hong Kong, Manila, and Honolulu. 
|Appearances also are scheduled 














and will proceed to Seoul, Taipei, 


introduction, this is “an uncom-| 
\monly enlightened” book and is| 
recommended to anyone who would | 
like to enjoy his experience of | 
music even more through deeper | 
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ternal speakers too, if you desire. Beautiful rose, 
gray and gold case.......... 
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reproduction through the en- 
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SUPPLEMENTAL BUYER'S AID SPRING 1955 | SUPPLEMENTAL BUYER'S AID SPRING 1955 U 
rk Down Beat Magazine File: Microphone + Down Beat Magazine Piles Microphone 
Types Moving coil - ultra cardioid ' Type: syzessse directional dynamic ere $ OW 
UNIT: Rodel 55S Sizes 74" x 2$" x 3" ; UNIT: Model 911 Size: x 3 1/8" x 6% 
Ee Manufacturer: Shure Brothers, Inc. Weight: 3 1/8 1b. ‘ Manufacturer: Electro-Votce, Inc. Weight: 1¢ lbs. 


Address: Chicago, Illinois 


ual ” 


Address: Suchanan, Michigan RB , Aid 
_— uyers Al 


advertising Clains Laboratory Tests 


Advertising Claims Laboratory Tests ° 
Frequency response: 50-15,000 cns Pound as 
(GM) 6 = Prequency response: Found as advertised $ ompli e 
Sensitivity (GM "LY" nos.t -153.6 db 
RMA 1000 cps test "U" pos.s -152.8 db cementite es 30-7, 000 cps (better on high end) 


This is the third supple- 
ment of the Buyer’s Aid to 
high fidelity sound equip- 


(3 position imo. switch) "H" pos.: -157.0 db asavertised 


Power rating Power rating: -50 db 


Average of 3 »0s.! anprox. -77 db Pound as advertised High impedance (0 4b = 1 volt/dyne/cm2) ment. We have thus far in- 
@ db = 1 vott¥ayne/en") — Found to be essentially | cluded all types of equipment 
as advertised used in the home for the 


standard hi-fi setup, in band- 
stand P.A. systems, and por- 
table hi-fi and P.A. combines. 
Our tests are continuing 
along the same lines of 





Signed as fairly tested in my company lab 
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equipment. 
oo oe won ww nn wo nn ww wn nw we ee nn oo nw nn et nn nn nn nn ne tn nn nn nn nn rn nnn nn nn teen en-- be ~~ of letters from 
_ readers indicates that our 
SUPPLEMENTAL BUYER'S AID SPRING 1955 alg me ae" i — 1995 4 work has been of service to 
Down Beat Magazine File: Converter own Beat Magazine iles Tape recorder ou. Asi ed 
Type: DC to 4c sa . Type: Hone A ' you. As is announced on page 
UNIT: Model BR1O21CP Sizes 11 5/8" x 6 3/4" x 10g" - I Lodel re -_ Sees 98 oi x 16 1, the format of Down Beat 
Manufacturers Carter Motor Company Weight: 40 lbs. aan nie 1a . hag oes Weight: 3 S. will take another step for- 
Address: Chicago, 111. - mresss BSon Hercer, Bichagan ward with the next issue. 
' b tne the change will come 
~ZTEST DATA : TEST DATA a change in the layout of the 
Advertising Clains Laboratory Tests ' : 
a : Advertising Claims Laboratory Tests| Buyer’s Aid. We have had 
115 V AC 210 watts Will handle over 300 watts! requests to publish the Aid 
from 12 V DC with negligible voltage ‘ Frequency response: Found as advertised file cards more often, but as 
drop 70-12000 25 db (variation of bass ou realize this would place 
' and treble controls on i burd Pp 
Frequency control with ; — ae this ekeonhion png ting #4 
visual monitoring from ' 5 , 4 
58 to 62 eps Found as advertised : +5 RMS flutter and wow -4% RMS —— reader suggestions 
; 60 WT Bias As advertised pny hey nd -_ Buvere did 
Remarks: An ideal unit for onerating tape recorders - t rt of each 
where no AC power is available. ' & permanen? pa ee 
' An excellent Electro-Voice Model 924 micronhone issue, thus giving you a run- 
' is included with this unit. ning account of new Tr 
' ment in the hi-fi and P.A. 
é Signed as fairly tested in my compan ogatogy equipment fields. 
' Response 
' ‘ A potas oe interest me 
- as n the response from 
EERE LTRS ES SGD AS AS OHH EM ELAS L SDE DENG DD OS OT the orchestras concerning mi- 
SUPPLEMENTAL BUYER'S AID SPRING 1955 SUPPLEMENTAL BUYER'S AID SPRING 1955 crophone purchase, place- 
Down Beat Magazine cae amplifier Down Beat Magazine File: amplifier met, =_ — bandstand 
pe: e Type: Power A. work. there are an 
UNIT: Model C550 Sizes 74" x 13$" x 8" UNIT: 2122-C Size: 6° x 119" x 8" technical problems which } 
Manufacturer: Radio Craftsmen, Inc. Weight: 16 lbs. Manufacturer: Bell Sound Weights 10 1b. j - 
Address: Chicago, Ill. Address: Columbus, Ohio can solve for you by mail, do 
4 not hesitate to write. 
ener TEST DATA . sed Many readers and manu- 
Laboratory Tests aes . TEST DATA ‘ facturers have asked where 
Power outputs 30 watts Pound as advertised Adve nat Laboratory Tests and with what do we do our 
preegener response: Found as advertised eee eee Seach hasty reste testhaen to damedaauaas 
ab 20-20,000 ens r 
ee Frequency response: 
SEG 510,000 ore £2 ab 20-20,000 ens £1 ab 25-25,000 eps Highland Park, Ill, Our 
Harmonie distortion: Less Yarmonie distortion: 3% at 10 acoustical tests, which in- 
Intermodulation distortion er sethantes — —— a —_— 
(60 and 7000 eps): .% Found as advertised Hus levels 65 db down Pound es e@venttact oa jo Aig fe i ther of 
Hums 90 ab down 85 db two outside sources where we 





have the Dae of doing 


our tests. Either of these two 
Signed as fairly tested in my company lsherat@y pe rooms cost many thousands 





Signed as fairly tested in my company 1 of dollars and are of course 
out of the question for a lab- 
oratory as small as ours. The 


tests are done in the name 
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Fp ular Records 





Record 
Ratings 


Popular records are rated on 
the following basis: 

A star is given for each of 
five points—(1) quality of mu- 
sical performance; (2) likeli- 
heod of commercial success 
(retail sales) ; (3) likelihood of 
heavy disc jockey play; (4) 
likelihood of jukebox play; (5) 
quality of the song itself. 

Thus a that receives 
five stars possesses all these 
qualifications. 

The best records in the vari- 
ous categories are included in 
The Top of the Stack on this 
page. 
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Alan Dale 

xxx I'm Sincere 
*&kk Cherry Pink 

Coral has been trying for some 
time to make some noise with Alan 
| Dale, but so far hasn’t been ab 
|to succeed in any large way. He 
jcovering other artists with his 
| present entries, and they’re nice 
| ballads but not strong enough to 
lift him to the top. (Coral 9-61373) 


Johnny Desmond 


kkk Play Me Hearts and 
Flowers 
*k P’'m So Ashamed 


Johnny can make Play go places, 
and his recent performance of the 
tune on Philco Playhouse won’t 
hold it back, to be sure. His ap- 
proach to it has simplicity and 








Ames Bros. 
kkkk Sympathetic Eyes 
** Sweet Brown-Eyed Baby 


The boys do a creditable and 
commercial job on the slow weeper, 


Sympathetic, good enough to earn | 


it a proper hunk of deejay atten- 
tion. Baby is a lively opus which 
can’t carry the disc itself but 
makes for a decent second side. 
(Victor 47-6044) 


Charlie Applewhite 
** Mister Publisher 
** Prize of Gold 


Mister is a sales talk for a song 
written about love that makes one 
wish Charlie would sing the song 
he’s telling about already. Flip is 
the title tune of a Columbia pic- 
ture, but it bodes only the slightest 
interest. (Decca 9-29438) 


Les Brown-The Lancers 


wk Cherry 
wk ow Else Is Taking My 


ace 


A new pairing of talerts on a 
pair of old tunes, and the results 
are indeed euphonious, though they 
may not be strong enough or dis- 
tinctive enough to put this one very 
high on the sales charts. 


The Lancers are one of the very 


ingratiating warmth, and it is a 
ballad that is pretty enough to 
stick in the memory. On I’m So 
Ashamed, he should be. (Coral 9- 
61379) 


Eddie Fontaine 


kkkkk On Bended Knee 

wkkk I Miss You So 

Eddie has come up with a one- 
two follow through on Rock Love. 
Knee has a real barrel house pi- 
ano to back up the rock-and-roll 
vocal. Other side is also good, but 
|just misses being the ace tune. 
| (*X” 4X-0108) 





Four Freshmen 

| kkk Malaya 

| %* It Never Occurred to Me 

| Exotic rhythms set the mood for 
|Malaya, which is a solo for one 
|freshman, Don Barbour, while his 
|cohorts sit it out. The tune has 
|a freshness for today’s market, i.e., 
|it’s a little different from what’s 
|being done generally, and Bar- 
bour’s baritoning gives it good 
|commercial potential. Flip has a 
lush blending of voices but is only 
a fair entry. (Capitol F3070) 


The Gallahads 


kkkk Ooh Ah 

** Careless 

Ooh Ah is a rhythm piece with 
a catchy melody which the boys 


best singing groups around these|drive home with real savvy. Its 
days, and it’s almost impossible for | chances look good. Flip is an oldie 
bands to get any more precise or| revivied in the up-to-date vocal 
engaging than the Brown crew.) group fashion with the sobbing de- 
There were days when a product) livery. (Capitol F 3060) 
— “* _ be an automatic 
seller. Let’s hope they are on their i 
way back. (Coral 9-61374) _ Al Hibbler 

kkk Unchained Melody 
xkk Daybreak 


Red Buttons-Molly Goldbe 
<4 * After all the years Hibbler 


kk Practice, Darling, Practice : “ 
; | worked with Duke Ellington and 
_ ed — Lullaby | recorded for several labels, some- 
Practice is a pleasant novelty | one at a major company discovered 
duet with lotsa charm and some/|that Al has great commercial 
gentle humor. Other side  is/| tential. His voice is certainly a dis- 
straight, sentimental, and touch-/|tinctive one, and the work he has 
ing. (Columbia 4-40456) | been doing in small clubs the last 


|few years has taken some of the 
Dorothy Collins 


be . the swoops and grunts he 
kkk My Love's a Gentle Man mses. Elo now ‘teapees Shem ond 
xxx No One, Not Even You 


| makes them an effective part of a 

| vocal style that could click, but 

On a major label this would be | big- 

a choice bet; on Audivox it’s likely| Unchained is just weird enough, 
to get lost in the shuffle. Dorothy | and Hibbler is just rough enough, 
Collins, who has been schooled on| to make it a thing that will stick 
the Hit Parade, can deliver the | and be remembered. Daybreak is a 
goods when the goods are there—/| splendid job of singing. (Decca 9- 


and they're here, Gentle Man is an 
excellent tune, and she does it 
lustily in a rhythmic, quavering 
voice. Reverse is a wailing piece 
against strong electric guitar 
work, and it, too, merits atten- 
tion. (Audivox 45-113) 


Tony Crombie 
* Perdido 
* All of Me 


Another British band on the 


, 29441) 


| The Hide-a-Ways 
kkkk Me Make Em Powwow 
herie 


| While Cherie is a well done r&b, 
|it hasn’t much to set off from the 
|plethora of rock & roll waxings 
today. But Powwow is more like 
|the stuff that succeeds, a novelty 
rhythm ditty with an Indian theme, 
|Indian vocabulary, and a craz 


London label, and attempting to|mixed-up beat. (MGM K 55004) 
follow in the trail blazed by Ted} 


Heath. 


It has a long wey to go, however, 
as the group lacks.the crispness 


and verve displayed by Heath, and 


also shows arrangements inferior 


Eddy Howard 
xkkkk Words of Love 
* Forevermore 


Words could “happen” for Eddy. 


in scope. It’s a pretty stiff and un-| It’s a graceful ballad, with a slight 


yielding — big band swing. 
) 


(London 45-1 


Italian feel that is not much like 
his usual entries. Reverse side 


|holds a weakish ballad with a 
anaes lyric. (Mercury 70566- 
645) 


Pee Wee Hunt 


*xxk*x The Bump “T” Bump 

| %** Roll On, Mississippi, Roll On 
Bump is in the easy-going style 

that Pee Wee used so effectively on 

his recent Room in Bloomsbury 

| side. And like Room, it is in excel- 

lent dance tempo and played in a 

| timeless style. 

| Mississippi is back in the 12th 


| Street Rag groove—even more 


- corny if possible. (Capitol F-3061) 


Roberta Lee 


*xkkk Please Have Mercy 
*xkk Take a Look at Me 


| Miss Lee has changed her style, 
sounding more like the Misses 
|James and Kallen. But it’s all for 
the good as she whimpers out for 
Mercy. Look is a cute thing. (“X” 
4X-0105) 


Tommy Leonetti 


*xx Ever Since You Went Away 
** Untied 

Capitol’s young hope, a person- 
able and talented singer, tries hard 
on Went Away, but faulty intona- 
tion makes him sound slightly ill- 
at-ease. The song is good enough to 
pull this one out, but it will have 
trouble. 

Untied is an up-tempo oater that 
doesn’t move convincingly enough. 
(Capitol F-3065) 


Richard Maltby 


kkk Begin the Beguine March 
kkk Six Flats Unfurnished 

Another indication that bands 
might finally be on their way back 
in a big way is the Maltby crew, 
which has had two successful rec- 
ords already in the mambo vein, 
now moves to other types of ar- 
rangements. 

March isn’t really a march, but 
it’s cleanly-played and excellent 
dance music. The band is begin- 
ning to develop an individual sound 
through Maltby’s clever arrange- 
ments, and evidently it’s one that 
deejays dig. 

iz Flats is virtually the same 
arrangement Dick did*for Benny 
Goodman years ago, and if it could 
sell as well as that one did (Why 
Don’t You Do Right was on the 
other side), Label “X” would grin 
with joy. (“X” 4X-0094) 


Tommy Mara 

xk Pledging My Love 

*&*k Honey Bunch 

Tommy is just one of the many 
young singers now on the way up 
who shows more than a trace of 
Sinatra in his voice and delivery. 
And he also is just one of several 
young men that MGM has come up 


with in the last year who can sing, 
and sing well. 

Love is pretty, and has a dis- 
tinctive background from Leroy 
Holmes’ ork. The side may not be 
“different” enough to catch on in 
these frantic days of ré&b-type 
tunes, but it’s good enough so that 


name when the next release comes 
along. (MGM K-11931) 


Tony Martin 
kkk Just a Man 
**kk Do, Do, Do 


Tony Martin essays Just in fine 
virile fashion, but the melody is 
one that doesn’t seem to register 
in the memory, which may dampen 
its chances. Do Do is an old Ger- 
man folk song that has been modi- 
fied and given a romantic Ameri- 
can lyric. (Victor 47-6039) 


Billy May 


kk How Important Can It Be? 
x Let It Happen 


Important is done straight, yet 
tongue-in-cheek, if such a thing be 
possible. The Four Maids sing it 
(with lovely harmony and intona- 
tion), but slur and slide all over 
the phrases just like the May saxes 
are wont to do. Clever stuff, this, 
and it’s just different enough to 
create a demand for the girls. 
After all, look what the DeJohn 
Sisters did with a hiccup. (Capitol 
F-3066) 


Noro Morales 


kkk Knock, Knock, Knockin’ 
*&* Fair Exchange 


A pair of mambos here now 
seem to be old-fashioned on the 
pop scene. Carmen Romano does 
the vivacious vocals on both sides 
and impresses particularly on 
Knock, which has more flash than 
its partner. (Victor 47-6038) 


Buddy Morrow 


**x Tom Tom 
*&k Rock ’n Roll 


Two rather formless r&b rockers 
from the big Morrow band that 
start out rough, brassy, and loud, 
and keep it up for some three min- 
Mates apiece» Buddy’s trombone rips 
out on Tom Tom. 

It’s hard to see where either one 
could become another Night Train. 
(Mercury 70562-X45) 





Paulette Sisters 


kkkk Leave My Honey Be 
* Dream Boat 


Capitol may get plenty of action 
with its new vocal trio. The gals 
pack a solid delivery into Leave, 
giving it a lively bounce, although 
so far they show nothing that sets 
them apart as different from other 
female groups. Dream Boat is a 














The Top Of The Stack 








in the various categories. 


The following represent the best records received for review this issue 





Commercial 





Ames Brothers—Sympathetic Eyes 
Johnny Desmond—Play Me Hearts 
Eddie Fontaine—On Bended Knee 


Paulette Sisters—Leave My Honey 


(Victor 47-6044) 
and Flowers (Coral 9-61379) 
(“X” 4X-0108) 


Gallahads—Ooh Ah (Capitol F-83060) 
Al Hibbler—Unchained Melody (Decca 9-29441) 
Richard Maltby—Begin the Beguine March (“X” 4X-0094) 


Be (Capitol 45-20587) 





Vocalists 





(Coral 9-61374) 
Johnny Desmond—Play Me Hearts 
Eddie Fontaine—On Bended Knee 


Les Brown-The Lancers—Cherry/Somebody Else Is Taking My Place 


and Flowers (Coral 9-61379) 
(“X” 4X-0108) 


Tony Martin—Just a Man (Victor 47-6039) 
Tony Travis—We Oughta Be (Victor 47-6040) 
Margaret Whiting—Stowaway (Capitol 45-13567) 





| 


Everybody Dance 





(“X” 4X-009 
Billy Vaughn—Baby O’ Mine (Dot 





Pee Wee Hunt—The Bump “T” Bump (Capitol F-3061) 
Richard Masher the Beguine March/Six Flats Unfurnished 


45-15347) 


a lot of persons will remember his | 











Top Disc 











Bill Randle, for several years 
now the top disc jockey in the 
Cleveland area and one of the top 
few in the whole country, and now 
on the CBS network every Satur- 
day afternoon, dug deep to pick his 
selection for the top record of the 
issue. It’s one that could break wide 
open, he thinks, called Unchained 
Melody, by Al Hibbler (Decca). 





hodgepodge of everything. It has 
fleeting traces of a pseudo r&b 
beat plus an occasional boing- 
boing-boing passage like that used 
by the Chordettes. Doesn’t promise. 
(Capitol 45-20587) 


Joan Regan 


kkk Don’t Be Afraid of Love 
kx Danger, Heartbreak Ahead 


While Danger is a tune that is 
starting to break big generally, 
its companion side gets the n 
here because Joan does it so well. 
A very pretty ballad and a lovely 
voice are a happy combination, and 
here they’re met in a way that 
invites attention. (London 45- 
1539) 


Tony Travis 


xkkkk We Oughta Be 
xxx I’m Gonna Be a Long Time 

Forgetting You 
Even if he doesn’t make it on 
this coupling, Tony Travis should 
click one of these days, the way 
Victor is touting him, On these 
sides he cuts an easy uptune and 
a sensitive ballad with a clear and 
relaxed delivery that is a relief 
from the straining, driving attack 
favored by many other singers to- 
day. The breezy Oughta gets a 
slight edge for popularity potential 
over its companion side. (Victor 47- 

) 


Billy Vaughn 

*kkk Baby O’ Mine 

kk Silver Moon 

Moon is Melody of Love all over 
again, a sweet oldstyle waltz which 
should cash in on the momentum 
of its predecessor. Baby is another 
antique done in a fashion that 
hearkens back to the ’20s and ’30s, 
It is cheerful, bouncy, simple, and 
corny, and its nostalgic tick-tock- 
tick-tock beat should hit the kids 
like something brand new. It fig- 
ures to click. (Dot 45-15347) 


David Whitfield-Mantovani 


*&k*k Beyond the Stars 

*&* Open Your Heart 

Whitfield is trying for a repeat 
hit on this side of the ocean in- 
the quasi-legit idiom, but will have 
to find something more digestible § 
than these to do it. Both are nice § 
enough songs and both get the old 
schmaltzy, tearful treatment, but 
they’re a little too square to be 
commercial here. (London 45-1551) 


Margaret Whiting 

wkkkk Stowaway 

kkk Allah Be Prais’d 

Stowaway has been issued by 
other artists, but Margaret cove’ 
it with real potency. She’s in good) 
form and delivers the sweet 
in firstclass order. Allah is @ 
bounce that is also well sold, with 
an r&b-ish vocal group helping 
An inane lyric didn’t stifle Sh-Boom 
or a few others so there’s no rea 
son why it should hinder this 
(Capitol 45-13567) : 
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Thank You, Disc Jockeys from Watch for my new album on sale 


March 24 Titled and Starring... 





Coast to Coast for voting Me the 
“Best New Male Singer of 1954” 


Personal Manager Direction Publicity 


WILL MASTIN WILLIAM MORRIS AGENCY JESS RAND 
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Very Good, *** Good, | 





** Fair, * Poor. 


Bob Brookmeyer 


You Took Advantage of 
There Will Never Be Another ; 
What Is There To Say?; He Ain’t 
Got Rhythm; Jasmin; The Bulldog 
Blues; Sticks and Stems 
Rating: ***&* 
trombonist Brookmeyer 


Me; 
You; 


Valve 


“plays Bob Brookmeyer and some} 


others” is the way the cover title 
has it. The first side has 
Brookmeyer arrangements of 
standards, and the second moves in- 
to three Brookmeyer originals. The 
solid rhythm section includes drum- 
mer Mel Lewis, bassist Buddy 
Clark, and the very tasty piano of 
Jimmy Rowles. The three Brook- 
meyer originals are pleasant 
enough frameworks for extended 
variations. Particularly effective is 
the funky, eight-minute blues. The 
whole session is a swinging one and 
Brookmeyer again demonstrates 
one of ‘the most unflaggingly in- 
ventive improvising minds in mod- 
ern jazz. 

The presence, however, of an- 
other horn would have helped make 
this an even more rewarding 
event. Talented as Brookmeyer is, 
the tonality of the valve trombone 
relieved only by piano solo in a 
12” LP is rather limiting. Record- 
ing quality is one of the better 
sounds achieved on Clef. (Clef 12” 
LP MG C-644) 


Dave Brubeck 


Audrey; Jeepers Creepers; Pen- 
nies from Heaven; Why Do I Love 
You?; Stompin’ for Mili; Keepin’ 
Out of Mischief Now; A Fine Ro- 
mance; Brother, Can You Spare a 


Dime? 
Rating: *** 

The Brubeck quartet and a stu- 
dio just don’t mix—at least not 
yet. So far, Brubeck’s outstanding 
sides have been tapes of “live” 
performances; when he gets into 
a studio, the walls close in and 
constrict his imagination. Since the 
whole effect of his quartet depends 
on the range and depth of the mo- 
ment’s spontaneity—not on ar- 
rangements at all—when the spon- 
taneity is circumscribed, the results 
are middling. 

That unfortunately is what hap- 
pens here. On no single band, does 
the group take off though there are 
many appealing moments (as from 
Desmond in Audrey and Dave in 
Pennies and Dime) As a whole, 
however, this is the most earth- 
bound Brubeck set of peformances 
since the early trios on Fantasy. 
Bob Bates and Joe Dodge try hard, 
but the elation that ignites all four 
when this group is at its best has 
escaped everyone this round. The 
recording quality is firstrate. 


four | 


This album, incidentally, is called | 
Brubeck Time in honor of Dave's 
appearance on the cover of Mr. 


ae |Luce’s news-weekly, and unfortu-| 


/nately the original ghastly Artzy-| 
basheff cover been reproduced | 
on the envelope in the midst of a 
remarkably chaotic display by the| 
Columbia art department. (Colum- | 
| bia 12” LP 622) 
Conte Candoli 
| Fine and Dandy; Night Flight; | 
|I Can’t Get Started with You; On 
\the Alamo; Tune for Tex; They | 
'Can’t Take That Away from Me; | 
|Everything Happens to Me; Ill 
| Remember i 
Rating: *** 
Bethlehem’s first west coast re-| 


legitimate musicians and they did 
what they were told. The blame lies 
on the five arrangers for the date, 


|none of whom know how to write 
|for strings in a jazz context, and 
jon Norman Granz for not realizing 
jin front that unless he can find a 
| writer who does know how to make 


strings come alive on a jazz date, 


|he and his soloists are much better 
All jazz records are reviewed by Nat Hentoff, except those initialed 
by Jack Tracy. Rating: ***** Excellent, **** 


off without them. 

Granz’s explanation is that he 
wanted “a lush surrounding that 
would set off (Carney’s) great 
sound to its best advantage.” What 
he has actually given him is a 
sterile, deadening background. It is 
to Carney’s credit that he brilliant- 
ly breaks through anyway. But 
Harry’s warm, emotional pres- 
ence can only partially offset the 
dull clichés going on behind him. 

Aside from the stifling strings, 
the personnel includes Ray Nance, 
Jimmy Hamilton, Billy Bauer, Le- 
roy Lovett, Wendell Marshall, 
Louie Bellson, and Tony Miranda 
(French horn). Ralph Burns ar- 
ranged four, and one each was ar- 
ranged by Jimmy Hamilton, Gerald 
Wilson, Ray Biondi, and Mike 
Simpson. None of the arrangers 
are especially imaginative here, 


|cording features trumpeter Candolijeven in the non-string writing. 
|—a Kenton, Herman, Barnet and| Harry Carney contributed two at- 
| Ventura alumnus—in a Session |tractive originals, We’re in Love 
|supervised by Red Clyde. Also on| Again and Chalmeu. He also plays 
\the date are Claude Williamson,!some of his too seldom heard bass 
jbassist Max Bennett, and Stan|clarinet on Ghost. The album is 
| Levey. Candoli impresses most of | worth getting for Carney’s great 
|the way with his power, technique,|artistry; it’s too bad about the 
virile tone, and frequently stimu-|dead weight though. (Clef 12” LP 
| lating conception. Williamson is ex-|MG C-640) 

| cellent, as is Bennett. What lowers 


ithe rating is Stan Levey’s opres-! 
sively heavy drumming (this isn’t 
|a 50-piece military band, dad) and 
|the absence of another horn (the 
janes is not always the happiest 
|of instruments to use in a quartet 
| context). 

| But it’s a swinging date, and 
Candoli indicates on some sides 
|that he deserves increased atten- 
| tion as a modernist who plays with 





Paul Desmond 

Jeruvian; Baroque; But Happy; 
Misty Window; Warm Cradle; A 
Garden in the Rain; Soon; Winky; 
Will I Know 

Rating: **** 

This is Paul Desmond’s first LP 
away from the Brubeck quartet. 
The first side is the product of a 
pianoless quintet composed of Dick 


junmasked feeling. (He could do,|Collins, tenor Dave Van Kriedt, 
however, without the largely mean-| Bob Bates, and Joe Dodge. The 
|ingless pyrotechnics in which he|compositions on the first side are 
|indulges in Fine and Dandy and all by Van Kriedt, a member of the 


April). Excellent recorded sound | original Brubeck octet. He has be- 
and a fine Burt Goldblatt cover. 
It’s also good; to hear another | 
|Billy Taylor original picked up 
|(Tune for Tex), and another e -| 
|fective original is brother Pete’s 
|Night Flight. Almost four stars. | 
| (Bethlehem LP BCP 1016) 
Harry Carney 
I Don’t Stand a Ghost of a) 
Chance with You; Take the A| 
Train; We're in Love Again; Chal-| 
meu; Moonlight on the Ganges; | 
It Had to Be You; My Fantasy; | 
I've Got It Bad and That _ 


Goo 
Rating: *** 
Called Harry Carne with| 
| Strings, this is that great Cariton- 
\ist’s first album, the long due rec- 
tification of an incredible omission | 
by the recording companies. The | 
rating isn’t Harry Carney’s fault, 
for his work here deserves five| 
stars, but what holds the album 
down is the unswinging, unimagin- 


ative, unnecessary string section. | | 





The 11 strings are all perfectly | | 
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C2504 DIZZY GILLESPIE. Dizzy In Paris 
C2506 HOWARD RUMSEY’S LIGHTHOUSE | 
ALL-STARS, Vol. 3 
C2507 MARY LOU WILLIAMS, Piano 
C2511 SHELLY MANNE & HIS MEN, Vol. 2 
C2514 BARNEY KESSEL. Vol. 2 
write 
STILL 
ONLY S300 ae 
CONTEMPORARY RECORDS 
8481 Melrose Place, Los Angeles 46, California 


with so many records out 
some great ones are bound 
to be overlooked 

here are 5 recent 5-star 

Down Beat rated albums that | 





should be in all collections 








come, on the evidence here, a 
writer of rather engaging (though 
not yet strongly individuated) orig- 
inals with a strong penchant for 
fugue-like play. But the numbers 
are played too close to the manu- 
script on this session, and though 
all five players are tasteful and in 
empathy, there is a good deal of 
spontaneity missing and too little 
excitement either in the musicians 


lor for the listeners. In short, it’s 


too damn polite. Collins, incidental- 
ly, sounds better in his brief solo 
moments here than in either of his 
two LPs as a leader. 

The second side places Paul 


against a background of the deftly | % 
blended Bill Bates singers (six of| “= 
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them). Also valuably present is 
distinguished guest guitarist Bar- 
ney Kessel. Jack Weeks, who 
thought up the idea of Desmond 
in a setting of voices, wrote Will 
I Know and arranged Soon and 
Garden. Bill Bates, who produced 
the vocal side, wrote Winky. The 
coolly skillful voices are a fine con- 
text for Desmond’s chief quality 
—warm lyricism—and the side is 
very pleasant. The two originals 
are suitably beguiling. Desmond’s 
notes indicate a flavorful lower case 
prose style that should be culti- 
vated—and commissioned, for that 
matter, for other people’s liner 
notes, including Brubeck’s. The 
packaging of the album is the best 
in Fantasy history. The key qual- 
ity throughout the set is taste. I 
wish, however, someone had gotten 
excited (even if a bit vulgarly) 
just once. (Fantasy LP 3-21) 


Dixieland Jazz 


Muskrat Ramble; Basin Street 
Blues; When the Saints Go March- 
ing In; South Rampart Street Pa- 
rade; Way Down Yonder in New 
Orleans; Jazz Me Blues; At the 
Jazz Band Ball; ’m Coming Vir- 
ginia; Milenburg Joys; Surrender 


Blues; Mandy, ake Up Your 
Mind; Victory Blues 
Rating: **** 


The new Grand Award record 
company with Enoch Light as pro- 
ducer has come up with one of 
the best neo-Dixieland records in 
months. All of the jazzmen involved 
are soundly professional musicians 
to star with (many of them in the 
studios) and on these relaxed sides, 
they blow with crisp assurance, 
good beat and tone, and generally 
mature conception. Among those 
involved are: Bobby Byrne, Eddie 
Safranski, Pee Wee Erwin, Cliff 
Leeman, Peanuts Hucko, a trumpet 
that sounds like Yank Lausen, Bil- 
ly Maxted, Will Bradley, Rex Stew- 
art, Trigger Alpert, Lou Stein, 
Bud Freeman, Bill Stegmeyer, Jack 
Lesberg, and drummer Paul Kash- 
ian. Rex Stewart is heard only on 
a Band Ball and Surrender 

ues. 


The firstrate David Stone Martin 
cover, Jass Band, is detachable 
for framing, a very clever rela- 
tively new idea in packaging. All 
in all, quite a good buy. The 12” 
LP goes for $2.98 and the session 
has also been broken down into 
two 10” LPs at $.99 each on the 
Waldorf Music Hall label. (Grand 
Award 12 ” LP G. A. 33-310) 
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kenton JUW& 


The Music And Story Of The 
Most Significant Figure Of The 
Modern Jazz Age 


| A documentary of Kenton jazz 


from 1940 to the present. Records of 
concerts, rehearsals, transcriptions 
and unreleased masters, authenti- 
cated by a commentary, dramatizing 
in pictures and anecdotes the events 
and artists of The Kenton Era. This 
is an album and a book every fan of 
modern jazz will want to own. 


Four 12” long play records 
with a fully illustrated 
44 page book. 








Also available on 45 EP — 15 records plus book. 





Roy Eldridge and 
Dizzy Gillespie 

I’ve Found a New Baby; I Can't 
Get Started; Trumpet Blues; Algo 
Bueno; Pretty Eyed Baby 

Rating: ***** 

The first of a two part album 
representing the initial sides El- 
dridge and Gillespie have cut to- 
gether. The (power) house rhythm 
section is composed of Oscar Peter- 
son, Louie Bellson, Herb Ellis, and 
Ray Brown. Spurred on by inev- 
itable rivalry (and also probably 


by memories of “in person” duels 
in the early ’40s and later up to 
the recent JATP tourney here and 


in Europe) Roy and Diz play at 
the top of their competitive form. 
The up-tempo exchanges are 
marked by crackling fire and driv- 
ing imagination and make for an 
exciting series of trumpet duels, 
though they’re somewhat too long- 
drawn-out in places. 

The one elt Started is a mem- 
orable achievement by both, and 
also has a beautifully understated 
Oscar Peterson solo. On Baby, the 
two sing in unison and then trade 
solo vocal flights. Both are reign- 
ing humorists in the scat singing 
league, and in their bel canto duel 
as in their trumpet match, the re- 
sult is a highly enjoyable draw for 
the listener. Recorded sound is 

I wonder how long Chet 
Baker or Maynard Ferguson could 
stand up in that ring? (Clef 12” 
LP MG C0641) 

Maynard Ferguson 

Maiden Voyage; Thou Swell; The 
Way You Look Tonight; All God’s 
Children Got Rhythm; Willie Nil- 
lie; Hymn to Her; Lonely Town; 
Somewhere Over the Rainbow 

Rating: ** 

If someone were to state flatly 
that Maynard Ferguson was the 
best trumpet player he’d ever 
heard, I’d offer little resistance. 
He could fill any first chair in the 
country. 

But I must admit that I have to 
be counted among those who don’t 
receive his pe message. I’m prop- 
erly amazed and awed and appre- 
ciative, but not particularly im- 
pressed. 


Like on Rhythm, where Fer- 





a ULT 


ORIGINALS 





Rare authentic jazz 
recordings by America’s 


greatest J AZZMEN 
1955 VAULT ORIGINAL 
RELEASES 

The Swing Era, Vol. |! 
Long Play (LVA-3030) 
McKinney's Cotton Pickers, Vol. | 
Long Play (LVA-3031) 
Backgrounds of Jazz, Vol. 3 
“Kings of the Blues” 
Long Play (LVA-3032) 
Ridin’ with Red Allen 
Long Play (LVA-3033) 


Swing Session: 1935 


featu BUNNY BERIGAN and WINGY 
MANON! 


Long Play (LVA-3034) 
Young Fats Waller 

Long Play (LVA-3035) 

Joe Venuti and Eddie Lang 
Long Play (LVA-3036) 


W LU} A PRODUCT OF 
RADIO CORPORATION 
OF AMERICA 


RECORDS MARK THE HITS! 








seeecece: 








6, 1955 
A 


I Can't 
»s; Algo 


t album 
ides El- 
cut to- 
rhythm 
r Peter- 
llis, and 
by inev- 
probably 
n” duels 
r up to 
nere and 
play at 
ve form. 
res are 
nd driv- 
» for an 
t duels, 
oo long- 


}a mem- 
th, and 
lerstated 
aby, the 
en trade 
e reign- 
singing 
nto duel 
, the re- 
lraw for 
ound is 
ig Chet 
on could 
Clef 12” 


mn 
vell; The 
ill God’s 
ilie Nil- 
y Town; 
ow 


te flatly 
was the 
’d ever 
sistance. 
ir in the 
| have to 
rho don’t 
’m prop- 
d appre- 
arly im- 


re Fer- 





merica’s 


NAL 


s, Vol. | 


id WINGY 


A PRODUCT OF 
0 CORPORATION 
OF AMERICA 


iE HITS! 








April 6, 1955 


DOWN BEAT 





n’s work is stunning in its fa- 
cility, but yet doesn’t ever get out 
of first gear in its construction or 
conception. Perhaps it could be 
likened to the feeling one might get 
upon being gifted with a glistening 
new Cadillac El Dorado, only to 
find the motor was missing. 

At any rate, Herbie Harper, Bud 
Shank, Bob Cooper, Bob Gordon 
Shelly Manne, Russ Freeman, and 
Curtis Counce are along, with 
—s trombone pushing Thou 
S , and the arrangement on 
Maiden re lending grace to it. 

As an exhibition of the Imits to 
which trumpet playing can 
pushed, this is a remarkable album. 
As jazz, it leaves a great deal to 
be desired. (J. T.) (EmArcy MG- 
26024) 


Benny Goodman 

Let’s Dance; Jumpin’ at the 
Woodside; Stompin’ at the Savoy; 
What Can I Say After I Say I'm 
Sorry?; When I Grow Too Old to 
Dream; Get Happy; You Brought a 
New Kind of Love to Me; Roc 
Rimmon; Somebody Stole My Gal; 
Blue Lou; Sent for You Yesterday 
and Here You Come Today; You're 
a Sweetheart; Big John’s Special; 
Jersey Bounce; Air Mail Special; 
Let’s Dance 

Rating: *** 

B. G. in Hi-Fi is the title, and 
these November, 1954, recordings 
are certainly that, and a model to 
all other companies on how to cut 
a big band. The music itself—di- 
vided into big band (11), quintet 
(5), and trio (1)—is clean, pre- 
cisely executed and yet more pro- 
fessionally admirable than exciting. 
The arrangements for the most 
part show the age of their con- 
ception and even the “heads” fail 
to take fire. 

The one exception is Ruby Braff, 
whose contributions on both large 
and small band sides are the most 
vital parts of the album, and make 
it especially worth auditing. Boomy 
Richman’s good but unflaming ten- 
or is also heard in solo, as is fleet 
pianist Mel Powell. Benny is, as 
always, impressive in terms of 
technique and taste, but he rarely 
lets go into really adventurous ter- 
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j,| glaring here—a limited sense of 


PAUL QUINICHETTE 


ritory. Personnel: saxes—Al Klink, | 
Paul Ricci, Boomie Richman, Hy- 
mie Schertzer, Sol Schlinger; trum- 
pets — Ruby Braff, Chris Griffin, 
Carl Poole, Bernie Privin; trom- 
bones—Will Bradley, Vernon 
Brown, Cutty Cutshall; rhythm 
Steve Jordan, Mel Powell, George 
Duvivier, and Bobby Donaldson. On 
two quintet sides (Get Happy and 
Air Mail Special), Charlie Shavers 
and Jo Jones are heard. Recom- 
mended mainly for Braff and for 


the wonderful recorded sound. 
(Capitol 12” LP W565) 
Joe Gordon 

Toll Bridge; Lady Bob; Grass- 
hoppers; Flash denten 


Rating: **** 

Trumpeter Joe Gordon, who has 
major modern jazz potential, final- 
ly has his first LP, and it’s a good 
one, The rhythm section is a wailer 
with pianist Junior Mance, bassist 
Jimmy Schenck, and drummer Art 
Blakey. But Blakey’s one fault is 


dynamics. He never lets up and is 
all too seldom soft. Art is a great 
drummer, unequalled by anybody 
in his ability to spark a soloist, 
but he should learn by now when 
to be subtle. Jazz isn’t all Roman 
candles. 


Tenor Charlie Rouse lacks an in- 
dividual style and sound, but he 
swings and has a full, hard tone 
in the Sonny Rollins—Sonny Stitt 
tradition (“the hard school of bop” 
as one academician calls it). Gor- 
don himself, though still a little 
unsteady, is often a flashing de- 
light and is a lot freer this time 
than in his recording debut on the 
Art Blakey LP (EmArcy LP MG 
26030). Here he unleashes a power 
and a comet-like imagination that 
heralds one of the exciting newer 
voices of the year. The originals 
bes last three are by Quincy 

ones) are all unpretentious gate- 
ways to blowing of a high degree 
of funkiness (used here in its fa- 
vorable connotation). All in all, a 
bracing sample of somewhat raw 
but always moving jazz that is, 








Saat nse Pi iy ae gS 
ent recorded sound. (EmArcy 
|MG26046) | 


=i 


Urbie Green 


Old Time Modern; I Got It Bad 
and That Ain’t Good; Lullaby of 
Birdland; Med’s Tune 

Rating: *** 
one paige newcomer Green, 
 eoeny in this issue, leads a up 

ere that includes trumpeter Rub 
Braff; altoist Med Flory; Fran 
Wess, tenor and flute; Sir Charles 
Thompson, piano; Freddie Greene, 
guitar; Aaron Bell, bass, and Bob- 
by Donaldson, drums. 

And a compatible bunch it was, 
as the warmly swinging ensemble 
work indicates; no one presses. 

Modern is a Green riff with so- 
los from the Parker-influenced 
Flory, Urbie, Braff, and Sir 
Charles. Bad is good, with Urbie’s 
supple horn leading off, followed 
by soulful Wess and ignant 
Braff. Birdland is the collection’s 
most satisfying side, with Wess’ 
flute solo the highlight. Med’s Tune 
is a neat little riff, composed at 
the date by Flory, on which he 
gets some good blowing room. 


A satisfying date, but no earth- 
shaker. (J. T.) (Vanguard VRS- 
8010) 

George Handy 


Recoil; A Tight Hat; Noshin’; 
Sprong; Rai 3; Peagasus; 
To; Blinuet; Case-Ace; Zonkin’; 


Rating: ***i&*k 

George Handy’s return to the 
jazz scene has produced in Handy- 
land U.S. A. one of the most fresh- 
Wy creative LPs in many months. 
he wonderfully swinging session 
was held in August of last year at 
New York’s Webster Hall from 10 
p.m. until 6:30 the next morning. 
It was a great night for everybody. 
The firstrate personnel consisted 
of Ernie Royal, Dave Schildkraut, 
Kai Winding, Danny Bank, Allen 
Eager (where’s he been?), Vinnie 
Burke, Art Mardigan, and Handy 
on piano. Everybody blows bril- 
liantly, but the real revelations are 
Ernie Royal who emerges as a too- 
long-underrated trumpeter of im- 
= stature, and altoist Schild- 
raut, who is in the front rank of 
the younger alto contenders. Both 
blow with warmth, wonderful tone, 
and moving ideas. Eager indicates 


rHackett), 








he should be heard much oftener, 
and Kai has rarely sounded as con- 
sistently relaxed and consequently 
inventive on records. The rhythm 
section is fine. 

The key reason, however, for the 
date’s success is Handy, whose wit- 


ty intelligently concise, and imagi-| B 


natively individual originals (many 
in blues form) lead to the expecta- 
tion that he can be one of the more 
important figures in the jazz to 
come. Recorded sound is excellent. 
Don’t miss this one! (Label “X” 
LP LXA-1004) 


Jazz Sampler 


Jelly Roll Blues; Slam Blues; 
Relaxing’ at Camarillo; Dark Eyes; 
B. C. Blues; Honeysuckle Rose; 
Serenade to a Shylock; Trio; Moon 
Burns; Basin Street Blues 

Rating: *to* 

This is the sampler LP being 
offered for a dollar to prospective 
new members of the Jazztone So- 
ciety. It’s easily the best value jazz 
collectors have ever had for a buck, 
and so is reported on here. The full 
page ads that have been prolifer- 
ating like rabbits list most ofthe 
musicians, but in short, the leaders 
in order are: Sidney Bechet, Red 
Norvo (with Dizzy and Bird), 


Lean| Charlie Parker, Art Tatum, Buck 


Clayton (with Teddy Wilson), 
Coleman Hawkins, Jack Teagarden 
(with Pee Wee Russell and Bobby 
Erroll Garner, Sonny 
Berman, and Rex Stewart. The 
first and seventh are Commodore 
masters. The second, third, fourth, 
fifth, eighth, and ninth come from 
the Dial catalog. The sixth and 
10th are new recordings, excerpts 
from forthcoming Jazztone 8. 
The Hawkins number was recorded 
in New York with Milt Hinton, Jo 
Jones, and Billy Taylor, and the 
Rex Stewart is a tape from the 
Savoy in Boston, with Albert 
Nicholas blowing well on the clari- 
net. 

The package includes a folder 
with complete personnel and 
background notes by Nat Shapiro 
and a highly competent “introduc- 
tion to jazz” in the form of an 
illustrated booklet by the same Mr. 
Shapiro. Except for the Hawkins 
number, none of this is hi-fi, but 








it’s a firstrate survey of the jazs 
scene, and as aforesaid, its worth 
much more than a dollar. (Jazztone 
LP J-SPEC-100) 


Jazz Workshop 


PU Remember April; Blues for 
ones 


Rating: **&** 

Vol. II of Debut’s Jazz Work- 
shop series. Ag the notes gay: 
“This album presents two more 
7 ets at a Jazz Wor 

ion during the summer of 19 
at Putnam Central club in Brook- 
lyn and again features four to 
jazz trombonists—J. J. Johnaod 

ai Winding, Benny Green, 
Willie Dennis with a rhythm sec- 
tion including John Lewis, Charlie 
Mingus, and Arthur Taylor.” 

Each tune takes a whole si 
and very intelligently, the reco 
company not only makes clear in 
the notes who what solo but 
also provides “a visible band... 
between the record grooves of each 
trombone solo so that the playing 
arm may be set at any particular 
solo the listener desires to replay. 
This . . . does not affect the con- 
tinuous playing of either side.” 

Though not quite up to the over- 
all excellence and better program- 
matic and tempo balance of the 
first volume (Debut DLP-5), this is 
a firstrate seminar in advanced 
trombone. Best side is the Blues. 
All present acquit themselves with 
abandon (and skill) except some- 
times for Arthur Taylor, who is 
too heavy. Farthest out of the 
trombone solos is Willie 
rather amazing excursion in 
Blues. (He is somewhat less secure 
on the first side). Fine solo and 
ensemble work by John Lewis on 
both. Recording quality, particular- 
ly for a remote, is fine. (Debut LP 
DLP-14) 


Ellis Larkins 
How'd You Like to Love Me?; 
By Myself; Perfidia; Looking a 


good | You; Moonglow; Glad To Be Un 


happy; Then Pil Be Tired of You; 
Perfume and Rain 
Rating: **&%* 


ting: 

A hearty four stars to Ellis for 
this delicate and ear-warming set 
(Turn to Page 14) 
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Tropical Intrigue 
Grasshopper 
Dilemma Diablo 
| Can't Believe That You're 
In Love With Me 
Plush Life 
You're Crying 
Shorty George 
Pablo’s Roonie 


MG 36003 


DINAH WASHINGTON 
Lover Come Back To Me 
Alone Together 
Summertime 


Come Rain Or Come Shine 


No More 
I've Got You Under 
My Skin 
There Is No Greater Love 
You Go To My Head 


MG 36000 


DaSt <N>00- 


LIONEL 
HAMPTON 

Crazy Hamp 

Mezz And The Hamp 


Serenade To Nicole’s 
ink Coa 


Elmar The Stock Broker 
MG 26038 


BRILLIANT NEW RELEASES 


SARAH VAUGHAN 


Lullaby Of Birdland 
April in Paris 

He’s My Guy 

Jim 

You're Not The Kind 
Embraceable You 

i'm Glad There Is You 
September Song 

It's Crazy 


MG 36004 





ERROLL GARNER CONTRASTS 


You Are My Sunshine 


I've Got The World On A String 


7-11 Jump 

Part-Time Blues 
Rosalie 

In A Mellow Tone 
Don't Worry ‘Bout Me 
All Of A Sudden 
There’s A Small Hotel 
Misty 


|! Wanna Be A Rug Cutter 


MG 36001 


MAYNARD FERGUSON 


Maiden Voyage 
Thou Swell 
The Way You Look 


Tonight 
All God’s Children 
Got Rhythm 
Willie Nillie 
Hymn To Her 
Lonely Town 
Somewhere Over The 
Rain 





LENNIE TRISTANO 
AND ARNOLD ROSS 
Can‘t Get Started With You 
Out On A Limb 

| Surrender Dear 
Interlude 

The Moon Is Low 
Stairway To The Stars 
Bye Bye Blues 

| Don’t Know Why 
MG 26029 


CLIFFORD BROWN 

MAX ROACH 
MAYNARD FERGUSON 
HERB GELLER 

DINAH WASHINGTON 
What Is This Thing Called Love 
Darn That Dream 

Move 

My Funny Valentine 

Don’t Worry ‘Bout Me 

Bess You Is My Woman Now 
It Might As Well Be Spring 
MG 36002 


SARAH VAUGHAN 

Lover Man 

Shulie A Bop 

Polka Dots And 
Moonbeams 

Body And Soul 

They Can’t Take That 
Away From Me 

Prelude To A Kiss 

You Hit The Spot 

if | Knew Then 

MG 26005 
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= The Blindfold Test 


(Trademark Reg. U.S. Pat. Off.) 


Rich, Of Course, Speaks 
Piece Without Coaching 


By Leonard Feather — 

One thing was certain about 
Buddy Rich—he wouldn’t pull any 
punches. 

The phenomenal Dorsey drum 
star, who recently laid aside brush- 
es and sticks long enough to em- 
bark on a sideline career as a bal- 
lad singer, never has made much 
of a secret of his views, musical or 
extra-musical. 

Unlike some blindfoldees who 
have to be coached into the right 
frame of mind before expressin 
their opinions frankly, he welcom 
the test as a chance to speak his 
mind. 

Buddy was given no information, 
before or during the test, about the 
records played for him. 


The Records 
1. Sir Charles Thompson, Ready for 
Freddie (Vanguard). Emmett Ber- 
ry. Coleman Hawkins, Benny Mor- 
ton, Earl Warren, Steve Jordan, : 
Cares, Sel, ag 3 ~~} - Buddy Rich 
, Well obviously it’s not Basie, but} was Ray Brown, beca 
it’s a pretty good imitation. Or is) better time than that. Et . y 
it Basie? . . . I don’t think so. It’s| good thing about this is the trum- 
got 4 good sound. The soloists are | net. The ending is impossible. I give 
of the modern trend; it’s a good| Charlie four stars and the record 
er; good rhythm section, all | one star. 
around. A swinging record; of 
course, it isn’t an original Basie as | 3. Count Basie. Bread (Clef). Arr. 
far as I’m concerned. Three stars. Ernie Wilkins. 
I don’t want to sound like a com- 
2. oe Belison. I'll Remember April picte idiot—I know the tune as 
a Charile Shavers.) well as I know my own name, but 
—_ S Sims, *|T can’t think of it right now. Na- 
} = vier, bass. trey it can only be Count Basie. 
or man could be almost Nobody else in the band business 
anybody—Flip Phillips, Ben Web-| can move you like that. 
y= be Coleman Hawkins;| | had the good luck to hear that 
ons know. Charlie Shavers, the | band almost every night at Bird- 
ghty a plays wonderfully| land while we were at the Statler, 
as always. The record as a whole and, believe me, anything this man 
- as — me too much; I don’t| does gets 25 stars if there is such 
like the idea of the two different|a thing. All you have to do is say 
ate, Che rhumba hegteniag| Count Basie to me, and I’m ready 
and then the jazz thing. It should/to travel, any time, any place, to 
be one thing or the other. |hear this band! 
The only time it does start to| 
move is in the second chorus, with| 4. Max Kaminsky. Original Dixieland 

















Charlie Shavers. But the tempo| One Step (MGM). Jo Jones, 
really starts to drag. I think it) drums, 
Was just a duo, as I didn’t hear an That’s good Dixieland... I’m 


| 
confused as to who it might be; 


Gretsch Spotlight 


drums in that part. I won’t say it 








That great Gretsch sound” 
draws rave of still another 
drum star, Don Lamond 





~~ 


Don Lamond and Gretsch Broadkasters 


DON LAMOND consistently rides high in the nation’s annual drummer 
Popularity polls; appears frequently on TV. Has been seen playing with 
Milton Delugg on the Herb Shriner and Morey Amsterdam shows, Don 
Joing the chorus of the nation’s top drummers who say, “Gretsch Broad- 
kasters, greatest drums I ever owned.” Hear that unmistakable Broad- 
kaster sound yourself at your Gretsch dealer, or write for your free cata- 
log of Gretech drum outfits. Just address Dept. DB-4655, Fnep. 


|} ence in the attack of the soloists— 


|\|of music at all. I know I’ll get in 





there are so many Dixieland 
ups around _ Could be 


Castle or 
on the 
o Jones, 


ild Bill Davison or 
I don’t know who. The gu 
drums gets a sound like 

but I would hate to say it’s Jo 
Jones. Nice crisp sound on the 
snare drum. It’s exciting, especially 
the out choruses; I give it three. 


5. Art Blakey. Mayreh (Emarcy). 
Joe Gordon, trumpet; Gigi Gryce, 
alto; Walter Bishop Jr., piano. 

Well, sir—what can I[ tell you? 
Up until this storm I was having a 
very enjoyable evening. The mu- 
sic’s all been good—I heard Basie, 
some good Dixieland ... and now 
comes this mayhem. I don’t under- 
stand it; there wasn’t one differ- 


piano, trumpet, and alto could have 
been one man playing three differ- 
ent tracks. 

There’s no warmth in this kind 


a lot of trouble for this—it’ll mean 
that I’m old hat or something, but 
. . The drummer, for instance, 
why doesn’t he make up his mind 
if he’s going to play on the top 
cymbal, or bongo drums, or cross- 
sticks—there’s so much ing on 
that it doesn’t swing at all. I don't 
like it. I won’t rate it—I won’t rate 
anything I wouldn’t buy. 


6. Lighthouse All-Stars. Albatross 
(Contemporary). Comp. Max 
Roach. Bob Cooper, oboe; Bud 
Shank, flute; Max Roach, drums, 
Claude Williamson, piano. 

This sounds like a bunch of 
Turks and Arabs got together up 
at Nola studios for a session. The 
woodwinds sound nice, but I don’t 
think they belong in that setting. 
Piano was good, and the little drum 
solo was nice. The record on the 
whole didn’t do anything to me. 
Two stars for a nice attempt. 


7. The Six. Between the Devil and 
the Deep Bive Sea (Norgran). 

That’s a good swinging record. 
Stop me if I’m wrong, but that 
might be a new group called The 
Six. Eddie Phyfe, their drummer, 
is a friend of mine, and he 
brought their new album up. It’s a 
bunch of new guys, for a change, 
playing some things with time. I 
really enjoyed that. Four stars. 


8. George Wallington. BSumpkias 
(Blue Note). Arr. Quincy Jones. 
Jimmy Cleveland, trombone; Dave 
Burns, trumpet; Oscar Pettiford, 
bass; Kenny Clarke, drums. 

Well, Ww 5 ¢ enough, I really 
liked that, and I was on the verge 
of giving it five stars except for 
the guy that played the trumpet. 
He really got confused and lost me, 
but I’ll give it four stars for every- 





body else, because the thing was 
swinging real great; particularly 














“this is high fidelity” 


Here is your guide to an easy understand- 
ing of Hi-Fi—the modern revelation in 
musical enjoyment. This non-technical 
booklet shows you step-by-step how to 
select a high fidelity music system for your 
home at minimum cost. Tells you what to 
look for and how to save money on every 
system unit; shows many handsome, prac- 
tical installation ideas. If you love good 
music, you'll want this helpful, objective 
booklet. Write for it today—it'’s FREE. 
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| Ben Webster—and then again it 


FEATHER'S NEST 


By Leonard Feather 





New York—The phrase “too much of a good thing” carries 
a twinge of sadness. Its statement that the thing was good 
lmakes the fact of our having had enough of it doubly re- 


ys 





in the matter of standard jazz| 
tunes. 
| I’m not thinking of such material | 
as The Man I Love, Summertime, | 
and others that are commonly 
known to have been overworked 
but are retained in many artists’ 
repertoires because they are essen- 
tial standard request material. 
The songs I mean rather are 
those that were originally picked 
by musicians because of their at- 
tractive chord patterns, were wu 
for instrumental jazz perform- 
ances, and gradually crept up on 
us as commonplace where they 
once had been delightful rarities. 
The first 10 of my 20 questions 
can be lumped together to this 
effect: 

Don’t you agree that the follow- 
ing might be nominated as the 10 
Songs Most Deserving of an Ex- 
tended Vacation? 

1. ’ll Remember April. My col- 
lection now includes 31 versions, 
including the disguised ones (Tal 
Farlow at least had the wit to 
call it And She Remembers Me). 


the bass solo on the beginning. 
I don’t know if it’s Ray Brown 
or not. Everybody was keeping real 
time; musically it was fine. 
he trombone, after the first few 
bars, found out where he was go- 
ing and really arrived. For the 
rhythm section and the general 
playing, four stars. 


%. Lighthouse All-Stars. Stan (Con- 
temporary). Arr. Stan Levey, Bill 
Holman. Levey, ms. 

That starts off like it could be 
Moondog! . . . If the drummer had 
sustained the original, nice bright 
four, and kept that tempo through- 
out, it would have been very excit- 
ing—but by changing to half-time 
throughout most of the record, he 
leaves me a little cold. 

And the bit in the middle where 
the rattlesnake comes in and does 
the sissing part, I don’t understand 
that. The drummer has good tech- 
nique, gets a nice sound on tom- 
toms. It might be more than one 
drummer. Over-all it doesn’t get 
any place, especially at the end, 
when it sounds like the 5:15 pull- 
ing into Hartford, with the daddy- 
mammy thing. He’s a little con- 
fused himself, I think. 

It’s oe a very goed friend 
of mine, and I’ll get belted when I 
go walking down 42nd St., one 
night. I'll say three stars for a 
nice try. 
10.Gene Krupa. Bloozy-Woozy 


(Clef). Charlie Shavers, trumpet; 
Bill Harris, trombone; Eddie Davis, 





grettable. This is indeed the case@ 


It’s a shame that such a great 
song had to become a cliché ingredi- 
ent of every jam session. 

2. All the Things You Are (48 
versions to hand). Same comment. 

3. Autumn in New York. 
last few months, I’ve had it by 
Wallington, H Farlow, Mary 
Lou Williams, Bud Powell, Tedd 
Wilson, Holiday, Haig. . . in sho 
I’ve had it. 

4. Don’t Worry 'Bout Me. Sud- 
denly it’s a pianists’ delight—ree- 
ords by Russ Freeman, Brubeck, 
Lou Stein, Donegan, Hipp, Garner, 


et al. 

5. There Will Never Be Another 
You. This came up suddenly, and 
now rarely a month goes by with- 
out a new one. Sam Most, Pres, 
Tatum, Wynton Kelly, Norvo, Ru- 

lo, Pete Brown, Don Elliott, Chet 

aker, Marian McPartland, Hamp- 
ton—stop, eng he 

6. My Funny Valentine. Nobody 
waits for February any more. 

7. The Way You Look Tonight. 
Thirty-two versions on hand, in- 
cluding Garner, Getz, 
Butterfield and Brubeck, Peterson 
and Pepper, Cooper, Condon and 


Christy . . . Baby, you look awful 
beat tonight! 
8. Darn That Dream. Miles 


Davis, Domnerus, K. Dorham, Elli- 
ott, Dave Pell, Dinah Washington, 
etc., etc., etc. What a beautiful new 
sound this was in Swingin’ the 
Dream at the Center theater in 
1939! 

9. You Stepped Out of a Dream. 
O’Farrill, Niehaus, Geller, Haig, 
oe. Freeman, Stein, Getz, Bru- 
beck, Carroll . . . No longer any 
novelty in that half-tone rise. 

. Moonlight in Vermont. If 
Wallington, Butterfield, Pete 
Brown, Powell, Haig, Conover, Kol- 
ler, Teddi King, Mulligan, Me- 
Partland & Co. can spare it, how 
about putting this out to pasture 
in Maine? 

And now for constructive ques- 
tions. How about substituting the 
following, all just as charming, 
just as easy to blow on, and muc 
more urgently in need of a work- 
out? 

1l. You've Changed—a gorgeous 
Carl Fischer opus, almost un- 
touched lately. 

12. You're Mine, You. Can only 
find three LP jazz versions—Teddy 
Wilson, Jackie Paris, Charlie Sha- 


vers. 
13. I Don't Want to Cry Any 
More. Written by the late Victor 


Schertzinger, movie director and 
fine musician, 

14. While We’re Young. Peggy 
Lee did this great Alec Wilder 
tune years ago. There isn’t a single 








tenor; Teddy Wilson, piano. 
It swings! . . . Let’s see—Charlie | 
Shavers on trumpet; I’ll take a/| 
wild-blue-yonder guess and say | 
Louie Bellson on drums. He y ~ 
knows the right thing to do at t e| 
right time. Very tasty drummer. 
Tenor could be Coleman Hawkins, 


could be Stan Getz. Could be al- 
most anvbodv. Piano nlayer sound- 
ed like he was wearing gloves in 
the first part, but finally he got 
straightened out. 

If this was done on the coast, it 
could be Milt Bernhart on trom- 
bone. He made some things with 
me on which he got a sound like 
that; so I'll say it’s Milt, which) 
means it’s probably Bill Harris or 
someone. I enjoyed this very much; 
I guess either Bellson or Shavers 
is the leader. Four stars. 





LP with it. 
15. My Heart Stood Still. Dig 
that crazy channel! 

16. Blues in My Heart. Lockjaw 
Davis revived this lovely Benny 
Carter melody. This heart could 
use some more adrenalin. 

17. Something to Live For. One 
of Billy Strayhorn’s greatest—the 
changes are the end. 

18. All Too Soon. Ben Webster 
started this Ellington ballad when 
he was with Duke; maybe he could 
now begin a new career for it. 

19. Old Devil Moon. Oh, I know 
about J. J. and Carmen McRae and 
Sarah—but what’s three versions 
when there are (at presstime) 
2,647,598 record companies? 

. No Other Love. Nobody 
seems to have thought of this, but 
the harmonic pattern is ideally 
suited to modern sounds. 





sistent jazz artists of the modern era... 
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modern guitarist to reach records...” 
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Barry Ulanov says: “. .. some 


tlamaltiaaamaeilohn Wilson says: “, .. cerebral 


++. Manages to swing even when cerebrating 
e+. achieve depth without being obscure... 


Pisin YORK 19 “*“ 


TOP JAZZ CRITICS UNANIMOUS ABOUT 
JIMMY RANEY 


NOs: WaeaNat Hentoff says: “. . . A Remarkable 
collaboration . . . Jimmy, one of the most con- 
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Nashville Notes 








By BILL MORGAN 








Rumors have it that the Grand Ole Opry is currently nego- 
tiating a live television show out of Nashville on Saturday 
night. The Red Foley Jubilee show out of the Ozarks has 


created such ng oe ag 
j e of- | 

the country music | An po For A Queen 
the effects | 

oe Sree Se heb 20 ae London, England—Eddie Fisher 





ficials of WSM have been in hud- 
of the show. Foley’s Feb. 26 show} 


was dedicated to the country music| (the only U. S. performer to be| 


ise j ys all over the country,/on the program) will sing for the 
_ — "ames and phone/ Royal Command Performance to 
calls were received from the jockeys| be held in Blackpool on April 13. 
in appreciation. | This will be the first time the event 
Carl Smith has purchased a new/ has ever been held outside of Lon- 


i his band|don. In attendance will be Queen 
emnees see te Sey | Elizabeth and other members of the 


rsonal appearances, and also| é 
. oa sporty convertible for his| royal family. 





LATIN AMERICANA 





By Oliver Berliner 


Hollywood—The simplest of all musical instruments, is 
one of the most difficult to play, 


and consists of two cylindri- 


cal sticks that have been turned on a lathe. These are the 


|claves (kla’ ves), made out of a 
hard wood, such as ebony or rose- 
wood. In the days of the rhumba, 
the claves was the basic rhythm in- 
| strument, but they have given wa 

|to the conga (now called congo 

| drum where the mambo is con- 
cerned. 

| The most common claves are 
|small in size, and consequently 
|rather high pitched. These are suit- 
able for a small combo but sound 
|very~out of place in a large or- 
| chestra. In both cases, the secret of 
| the timber, Ynys and loudness is 
in the way they are held. 

| There are only two rhythms for 
|the claves—either one-two-three 
|(pause) one-two, or one-two 
(pause) one-two-three. The diffi- 
| eulty is in determining which one 
|to use and when. 

| The famous old fast guaracha, 
| featuring drums and other rhythm 




















instruments, required the claves to 
change approximately a half dozen 
times during the number, which is 
no job for an amateur. 


It’s uncanny the way even the 
most experienced musicians are un- 
able to grasp the method of prop- 
erly “beating the brains out” of 
two sticks of wood. 


But it does > to make clear 
the point that only a limited few 
have a genuine feeling for the 
authentic Latin beat. It would seem 
that it is something one must be 
born with rather than something 
that is acquired. 


As we are in an age of special- 
ization, this whole matter of au- 
thenticity points up the fact that 
“doing what comes naturally” is an 
important key to success, espe- 
cially in the field of music. 


Nat'n'l Music Week 
Will Start On May I 


New York—May 1 to May 8 will 
mark the 32nd annual observance 
of National Music week. The 
announcement by T. E. Rivers, sec- 
retary of the National and Inter. 
American Music Week commi 
also states that 3,000 communities 
throughout the country will par- 
ticipate with local events. 

Committees sponsoring NMA in- 
clude representatives of the Music 
Teachers National association, the 
National Federation of Music 
clubs, and the National Recreation 
association, 





New Horizons 


New York—In a move to ex- 
pand his following, accordionist 
Mat Mathews has formed a trio 
to open in a pop room, the Lounge 
of the Piccadilly hotel. Benny 
Weeks, an alumnus of the Math- 
ews jazz units, is on guitar and 
Nelson Varon is on organ. The 
trio will have three weekly air- 
shots over WOR-Mutual. Mathews 
has left Coral Records, and a new 





recording contract is being set. 





rsonal use. Both cars have/| 
we cael a fire engine red. To} 
top all this off, Smith and his en-| 
tire group are wearing moustaches | 
and goatees . . . Marty Robbins 
ean be seen driving around town in | 
his Jaguar with “Thats Alright 
Mama” painted on the trunk. 

Chet Atkins is readying a new | 
album of guitar ae RCA | 
Victor. Tunes will all popular | 
and will be released under the tag, 
Chet Atkins Plays the Pops . . .| 
Webb Pierce and Red Sovine split} 
a recording session for the Decca) 
folks this past month. Webb is 
eurrently holding down the No. 1 
spot in the country with his re- 
cording of In the Jailhouse Now 
... The Ferlin Huskey family has | 
a new look. Ferlin and his wife, | 
Betty, and their children, Donna} 
Kay and Danny, have just moved | 
into a nine-room house in Madison, | 
Tenn. oe 

Faron Young has a new Capitol | 
release on the market that should | 
take off like a big bird. Tune is| 
Live Fast, Love Hard, Die Young, | 
and was penned by Joe Allison, one 
of Nashville’s leading country mu- 
sic disc jockeys . . . Speaking of 
Capitol, looks as though Deacon 
Andy Griffith, of Football fame, has | 
another hit in his new take-off on 
Make Yourself Comfortable and | 
Ko Ko Mo... Roy Drusky, who! 
sings somewhat like Red Foley, has 
just inked a recording contract) 
with Starday records, according to | 
our good friend Bill Martin. Roy is | 
currently working radio and TV} 
out of Atlanta and will soon head | 
for Texas to do some personals for | 
Jack Starns, prexy of Starday. 

George Morgan and the Candy| 
Kids played an SRO date in Day-| 
ton, Ohio, Feb. 27. Morgan also did | 
the Opry show Feb. 26, with Elton | 
Britt as guest. Elton has a new) 
RCA Victor release, Shame, which | 


C&W 
Top Tunes 


Carl Smith—Loose Talk (Col) | 
2. Hank Snow—Let Me Go, Lover | 
(RCA) 
Red Foley — Hearts of Stone | 
Decca 


¢ ) 
Ferlin Huskey — Little Tom 
(Cap) gd 
Lerrie-DuVal — Are You Mine? | 
(Abbott) 








# 
? 


ts 














1. 


2. Bobby Lord — No More, No| 
More, No More (Col) j 
3. Stuart Hamblen — Just a eet 


(RCA) 

4. Hank Williams — Please Don’t! 
Let Me Love You (MGM) 

5. Marvin Rainwater — Gotta Go| 
Get My Baby (Coral) 
Among the dise jockeys report-| 

ing for this issue are Chuck Neer, | 

WIAM, Williamston, N.C.; Jim! 

Wilson, WAVE, isville, Ky.; Jim | 

Stanley, WICH, Norwich, <3 | 

Tommy Edwards, WERE, Cleve- 

Ohio; Sammy Lillibridge, 

EFRO, Longview, Texas; Joe 

Pemberthy, WJR, Detroit, Mich. 








”ibso electric bass WW 


REVELATION 
/IN RHYTHM | 


eS 
= 


j 
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Leading combos, western and country groups are featuring a “new sound” 
- - . the Gibson electric bass. Gibson’s renowned electronic department is 
proud of this instrumental innovation, heralded for its deep, sustaining tones, 
lightning fast action and ease of handling. Teamed with the new Gibson GA-90 
Hi-Fi Amplifier, with six speakers, here’s really a “revelation in rhythm”. 


2) ATO 
in aah 


eG1B SON) ING, alskdoa! Michigak 





Dave Reiser, popular bass guitarist 
of the Reiser Brothers Trio. 
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Strictly Ad Lib 





—— from Page 3) 
from Paris via N. Y.’s Waldorf-Astoria, and Jimmy Conrad Dancers 
as headliners for show opening March 23. _ : 

BAND BRIEFS: Lawrence Welk band, believed to have set world’s 
record one-niter gross at Marines’ Emergency Fund benefit dance at 
Santa Ana (Calif.) air base last year (51,090 at $1 each), is set for 
the same event this May 24... Les Elgart one-nitin his way east 
for March 25 opening at N. Y.’s Statler... Billy May band with Sam 
Donahue (Palladium is billing it “Sam Donahue with Billy May Band”), 
which followed Elgart Mafch 8, had a new singer, Marcie Miller, who 
made her last Palladium appearance with Ray Anthony. 

Lloyd and Bill Elliott (Ulyate), with the crack studio ork they have 
been heading on MGM records, have been signed for summer season 
at Rendezvous ballroom, Balboa Beach. They’ll debut band during Bal- 
boa’s famous Easter week celebration. 

. * 


FRA — Edi iaf ped a long term contract there. 
did eo Saas ot a og ed farold Stern and His Violins are 





. i The com- 
March ... The Hi-Lo’s followed | the current attraction... : 
the Four Freshmen into Fack’s|bos of Pee Wee Hunt, Ernie 
March 11 . Virgil Gonsalves | Steward, and El Gringo are re- 


F : . | sponsible for the fine sounds ema- 
9 bgt pm ‘<a. ml nating from the Sands’ lounge... 


: *s big band in Sunday| Downstrip. at the Sahara, the 
edna ae dances at Herbie Fields sextet opened to cri- 
the Downbeat so successful it may| tical acclaim .. . The recording in- 
move to the Civic auditorium. | dustry is well represented here 

Dave Brubeck back in town April | Currently with The Mills Bros., The 
7 for a five-month stay at the) Crew Cuts, Georgia Gibbs, Frankie 
Downbeat ... The Macumba closed,| Laine, Bill Haley’s Comets and 
freeing Cal Tjader for other gigs | Teresa Brewer playing at various 
.. . Liberace drew 14,000 people| Vegas spas. Margaret Piazza bowed 
to the Cow Palace, more than the! into the Sands on March 16, with 
circus or the Livestock show .. . a, See slated to follow in 
Fred Waring did three concerts in| Pri. es 

Talented local pianist 

ee Bey Area the first week aad Rodgers is making our town 

Cab Calloway did a three-week | €'s and Hart conscious as he plays 
stand at the Fairmont in February | for dancers at Club Black Magic 
followed by Dorothy Dandridge ...|- - - The Vegas big rehearsal band 
Trumpeter Johnny Coppola, tenor | S°uncing more cohesive every week, 
Dave Van Kreidt, and vocalist Ann | With jazz concert slated in the near 
Richards, all of the local scene,| future and recording plans in the 
now with Stan Kenton . The | Offing . . . Hoofer Tommy Conine 
Vernon Alley trio (Alley, bass; |i8 auditioning with a small jazz 
Eric Miller, guitar, and Richard | &¥0u) for local lounge gigs. 
Wyands, piano) now the house —henry lewy 
band at Fack’s and sounding better | x * & 

DETROIT—In June, 1953, when 
Tom and Ed Sarkesian switched 
Rouge lounge from novelty to jazz 
— Charlie Ventura did a 
ealthy opener; this March 8-20 
marked his fourth return trip, and 
a real successful one it was, be- 
cause, quoting the management, 
“Ventura is always good business 
here.” . . . Robert Maxwell tenta- 
nay booked to swing at the Stat- 
ler Terrace room March 28-April 9, 
with vocalist Maureen Cannon on 
the same bill . . . Promoter 
Frank Brown has another package 


Dave 
Rodg- 


than many a traveling unit that 
hits town. —ralph j. gleason 
* * + 

LAS VEGAS—The luxurious New 
Frontier is slated for grand open- 
ing on April 4th. Mario Lanza is 
the premiere attraction at a cool 
50 grand a week ... Garwood Van’s 
house ork. will be augmented with 
a string section to play overtures 
on the rising band stand on the 
new elaborate stage. The Mary 
Kaye Trio plus two is scheduled 
for a 14-week stint in the new 
‘Cloud Nine’ room. 

After a _ successful five-month 
stay on the stage bar of the Fla-| the Civic auditorium, Toledo. Dinah 
mingo, The Gallions and Ginny cop-| Washington, Chris Connor, The 


Gretsch Spotlight 
“That great Gretsch sound” 











rounded out to take-off April 7 at!. 


draws rave of outstanding 
drum star, Louie Bellson 








Louie Bellson and his Gretsch Broadkasters 


HIs RESOUNDING triumph with Jazz at the Philharmonic is the latest chap- 
ter in Louie Bellson’s amazing success story. Already known are the facts about 
his laurel-winning drumming for Duke Ellington—his genius as arranger, com- 
poser—his resourcefulness as drum designer (for example, the famous Gretsch 


“Disappearing” Drum Spurs are a Bellson inspiration!). But you may not 
know that Louie is a long-time user of Gretsch Broadkaster Drums and that 
you can get a list of his actual drum setup from us—no obligation. We'll also 
send you, free, Louie Bellson’s own favorite drum solo. and. with it, the new 

retsch drum catalog. Write Frep. Gretscu, Dept. DB-4655, 60 Broadway, 
Brooklyn 11, New York. 


Drifters, and the James Moody 
band are signed, with Billy Farrell 
tentative . . . Farrell, who did a 
February gig at Falcon Show bar, 
is scheduled for another there on 
tentative dates March 28 or April 
11, and the Gaylords did a return 
March 4-13. 

At the Alamo, Hamish Menzies 
closes April 2, and the Gallahads 
come in from the Copa N. Y. to 
open on the 4th... Jan August 
follows Marian McPartland at Bak- 
er’s Keyboard lounge April 5-18 
... Jackie Jocko closed at the Crest 
March 27 . . . Madison ballroom 
featuring The Clovers, March 25- 
27, and e arms, April 1-3. 
Negotiations are underway for a 
TV show to emanate from there, 
beginning sometime in April. 

—azalea thorpe 
+ * * 

WASHINGTON, D. C. — Olivia’s 
Patio lounge is stretching out on 
the jazz scene in a manner not seen 
in this town for many moons. 
Dizzy Gillespie vacated the stand 
in favor of ster Young, who 
closed a busy week on the 12th. 
At this writing, Erroll Garner 
is the featured artist, with Oscar 
Peterson due on the 28th and Art 
Tatum promised for the first week 
in April .. . John Beal left Earl 
Swope’s crew at the Cairo hotel 
to join the Woody Herman rhythm 
section on bass .. . The morning 
radio show from the Cairo—aired 
through WEAM — features the 
Four Jacks combo, which has added 
this air shot to its regular stint 
at Romano’s Inn. 

New policy at the Embassy room 
of the Hotel Statler currently pre- 
sents Betty Madigan with Lisa 
Kirk and Celeste Holm skedded be- 
fore season’s end . . . Club La- 
Comeur pioneered in presenting 
the Jackie London trio for the 
week ending March 6. The comely 
Miss London is a jazz potential... 
Vic Damone and Tony Bennett are 
inked for back-to-back weeks at 
he Casino Royal in April. 

—joe quinn and tex gathings 
* * * 


MIAMI — Helen Traubel chalked 
up another triumph (and that’s the 
only word that fits) in her stint at 
the Fontainebeau hotel . . . Cugat 
and Abbe Lane were followed at 
the Saxony hotel’s Bagoda room by 
the Dorsey Brothers .. . Ruth Wal- 
lis was added to the Gene Bayles 
bill at the Isle de Capri .. . Emil 
Coleman holding forth in the Em- 
bassy room of the Balmoral hotel 
. - Morty Gunty and Josephine | 
Premice came into the Nautilus on| 
the heels of Joel Grey. | 

Pianist Hal DeCicco was in con- | 
cert at the Dade county auditorium | 
the first week in March. . . Mickey | 
Palmer fronting the dance group at | 
the Biltmore Terrace hotel . . . The | 
Singapore lounge, still on a rhvthm 
and blues kick, imported the Tit. | 
ers. 

Pianist Herbie Brock moved to| 
the Parisian lounge on Coral Way | 
. . . Floridian Frances Langford 
sparkled in her run at the Sans 
Souci with a new act she calls 
Frances and Her Fellas . . . Billy 
Eckstine, in the Sophie Tucker-Sam 
Levenson show at the Beachcomber, 
received many rave reviews from | 
local critics and columnists. It was 
his first night club appearance here, 
though he was in town before with 
a traveling stage show backed by 
the Basie band. —bob marshall 


* * * 


NEW ORLEANS — AI Belletto, 
whose quintet has a recently re- 





Around The Globe 


with a troupe that will take him| 
}around the world. og 
| The show, besides Ray, consists | 
lof singer Helen O’Connell, comic 
| Danny Crystal, a dance team, and 
three musicians. It opened for two 
|days in Hawaii in the Civic audi- 
torium, Honolulu, March 2, and 
then did 17 days of engagements 
in Australia. 

| From Australia, Ray and his 
| manager, Bernie Lang, continue to 
|England, where Johnnie is sched- 
juled to appear in Scotland and 





Ireland before his opening at me 


Palladium April 25 for two weeks. 

Ray is due back in New York 
early in June for a return date 
at the Latin Quarter. His secon 





‘film for 20th Century-Fox will 
|start later this year. 








at the Roosevelt’s Blue room by 
Jan Garber. 


for St. uis Trombonist 
George Brunis taking a busman’s 
holiday on a visit to this, his home 
town, by catching some of the Sun- 
day afternoon Dixieland sessions 
... Trombonist Freddy Assunto of 
the Dukes of Dixieland and “The 
| Duchess,” Betty Owens, decided to 
|make it a fulltime duet and were 
|married March 6. —dick martin 
| * ” o 
MONTREAL—The lineup in the 
'Emanon Jazz society concert pre- 
sented recently was as follows: a 
17-piece orchestra featuring Steve 
|Garrick on piano, Walter Batti- 





Lang, Bob Molloy, Jack Long, 
| Roger Hufford, Hal Gaylor, and Al 
|Hirsch. Small groups added were 
the George Kennedy quartet, the 
Bob Langlos quartet featuring Wil- 
ly Girard on violin and Guy Na- 
deau, the Billy Graham trio, and 
ex-Ellingtonian Yvonne singing 
with her own group. 


Billy Williams out at the Cotil-| 
lion lounge of the Jung, and headed | 


|chero, trumpet, and Bob Roby, alto | 
sax, with others including Lonie| 


—|than professional 


| 
| 








Tony Bennett had to cut short} 


|his stay at the Seville theater due 
|to a bout with laryngitis. Los Ga- 
jlanes singing trio rep 


| 


the 16-man vocal group... Blonde 


| 


Weeper On Tour [R&B Hassel 


(Jumped from Page 1) 
this publication’s being terribly 


i has be-| pro-ASCAP when BMI was in the 
gun dene mate OF seeeeia| ee of birth. Is this the dawn? 


‘Beat’? Rexders Audience 
Down Beat readers are less like- 


|ly to be aware of the ins and outs 


of this competition, which neither 
side admits, since Down Beat read- 
ers are mostly the audience rather 
than the performers. 

It is important that, as the au- 
dience, we understand that our in- 
terests are fueling the fire. The 
fact is that new talents and new 
writers are producing the stuff the 
public is buying. This fact is not 
likely to delight the fellows whose 
annual stipend depends on the 
tastes of yesteryear and who ap- 
parently can’t readjust their skills. 
Certainly a fight based on the facts 
may be in order. It is in question- 
able taste though, we timidly sug- 
gest, to choose to fight on a less 
level an es- 
sentially, professional battle. 

The screaming is mostly that 
r&b is driving our young people to 
some unwholesome passion. We are 
being told that this is a narcotic 
on wax that is taking them from 
the path of righteousness to the 
highways of iniquity. 

One dise jockey in fact is quoted 
as saying “this crude primitive- 
ness has an appeal.” This is quite 
an admission from a fellow who 
often almost apologetically points 
out on his show that this or that 


| record he plays had an r&b origin 


and whose own success was not 
hindered at all when Allen Freed 
decided to move out of Cleveland. 
Sophistication Cited 

They want us to believe that 
until r&b came along, romance in 
songs was all a matier of hearts 
and flowers and walking along 
shady lanes. For their information, 
we may suggest a perusal of some 
notions which were, and are, pro- 
mulgated by such sophisticated (as 
yA ge to “primitive”) sources as 
Cole Porter, Lorenz Hart, Haro!d 
Arlen, and others. 

If they want a quick example, 
may we point to a line in a pre- 
sumably acceptable current hit 


aced him un-| which goes “I’d love to make a 
| til the Winged Victory chorus open- | tour of 
ing. Joan Weber, in turn, followed | out a b 


nll and defy them to point 
uer line in an r&b hit. 


Months ago we considered the 
|matter of blue lyrics in r&b tunes 
and came to the conclusion that 


Sandy Scott is currently song- 
starred at the Hale Hakala café 


|... The Mary Ellen trio and the} the problem was minimal. The fact 


Amazing Garcias at the El Moroc-| that the force of public interest has 
co. Johnny Laurendeau plays for| made it imperative for the ostriches 
dancing, with intermission music| to take a peek at the sun and the 
supplied by the Paul Notar trio.| fact that they’ve pretended to find 
During Fran Warren’s recent visit | the sun becloudcd has not changed 
to Montreal in the cast of The! our opinion. 

Pajama Game, she doubled with| 


two late shows at the El Morocco. 
—henry f. whiston 


* * * 


TORONTO — Barbara Carroll’s 
trio worked two March weeks at 
the Town tavern and did excellent 
business. The Town, which seems 
to be heading slowly toward an 
all-jazz policy, has scheduled Mar- 
ian McPartland for an April ap- 
pearance . . . Toronto musicians 
received $6,400—and possibly will 
get more—from sales of The In- 
vestigator, the CBC McCarthy 
satire sold in the U. S. as an LP. 
Local president Walter Murdoch 
ran the record company to earth 
| when it failed to make payments to 


leased Capitol EP, was in town for|the background musicians after 
two weeks for a much-needed va-| selling more than 100,000 copies 
cation after nearly nine straight|of the unauthorized aircheck .. . 
months on the road. The group’s| Dinah Washington appeared on 
bass man and French horn and|Byng Whitteker’s CBC-TV_ show| 
trumpet player, Jack Martin (the| during her week at the Colonial. | 
group doubles like crazy) forced to| The Cal Jackson LP on Label X, 
cut out because of ill health. Bel-| made at the Plaza room here, is 
letto lined up a replacement in| selling well locally ... Webb Pierce 
time to rehearse for a Miami open-| worked a week at the Casino... 
ing March 4 . . . Peruvian song-| Johnny Hodges’ band was sched- 
stress Yma Sumac was scheduled | uled for two weeks at the Colonial, 
for a concert on March 11... The beginning March 28. 

Ted Lewis orchestra was followed! —bob fulford 








OHIO BUILDING © SUITE 462 
509 S. WABASH AVE., CHICAGO 5, ILL. 


SCHOOL OF PERCUSSION AND MUSIC 

Pprofesstona! teaching staff In the country, coupled with over twenty years of 
using the most modern, practical methods, assures you of the training 
reach your goal. The Knapp School specializes in ail branches of per- 
voice, theory and all orchestral instruments. 




















We’re convinced only that they 
have an ax to grind. Perhaps our 


| argument would |:ave less strength 


if in the course of these months, 
they had ever cven intimated that 
there was any audienze for r&b. 
But they didn’t. They waited till 
the bite was hurtin’ ard started 
looking for an angle. 

Look, fellas—this isn’t it. If you 
don’t dig this mousetrap, build a 
better one. Don’t try to tell us it’s 
wrong to kill mice. That’s what 
you’re in business for. 





Sinatra Selected 
For Miller Award 


_ New York—A panel of three 
judges — Paul Whiteman, lyricist 
Arthur Schwartz, composer Alec 
Wilder—has chosen Frank Sinatra 
as recipient of WNEW’s annual 
Glenn Miller award for the great- 
est contribution to popular music 
during 1954, 

The award was established last 
year as a rcsult of the tremen- 
dous tribute provided the late star 
by thousands of Make Believe Ball- 
room fans who sent in votes nam- 
ing him their favorite recording 
star despite the faet that many 
years had passed since his death. 

Jerry Marshall of WNEW’s 
Make Believe Ballroom created 


| the award with Miller named the 


first recipient, posthumously. It 
was then planned to continue the 
award as an annual recognition 
of foremost contributors to the 
popular music ficld. 
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: h—hotel; nc—night club; cl—cocktail lounge; 


TION OF SYMBOLS: b—bailroom 








By Ralph J. Gleason | Soar In E ast 





San Francisco—Quite possibly the most unfortunate thing 
that ever happened to Dave Brubeck was to get his picture 


New York—Bill Haley and the 

Comets are set for a full spring 

season of dates in the east. 
Starting with Binghamton, N. Y,, 








perspectives _—«(Haley, Comets 


























































































































































































cresteurent;, + 3 co—country, club; rhcoedhouse: pe-—private club. at hong the cover of Time magazine and to have such a laudatory | on April 14, they will do one-niters 
745 ‘Fifth Ave.. NYC: AP—Alisbrook-Pumphrey, Richmond, Va.; A—Abe Gurchen, 309 w.| story inside. In one sense it made@— i in Boston, Baltimore, Cleveland, A 
S?th St., NYC; GAI ral Artists Corp., RKO Bidg., NYC; JKA—Jack Kurtze Agency| him a national figure; but in an-|tio1 for such a well-publicized art-| Buffalo, and Rome, N. Y. They a 
214 N. Canon Dr., Beverly Hills, Calif; McC—McConkey Artists, 1780 Broadway, NYC; | other and a much more vital one|ist, somewhat like Stan Kenton) | will continue, April 20-23, at Plain. § °X!ELAN 
* . ° ° * ’ ? PiIssn 
MCA—Music Corp. of America, 598 Madison Ave., NYC; MG—Moe Gale, 48 W. 48th St., * f h 7 , Meissner 
NYC. Ol_Orchettras, inc. c/o Bill Black, 332 S. Michigan Ave., Chicago 4, Ili; RMA— |—and one which I am sure bothers |there is no disputing the fact that| ville, Conn., and an April 24 stand} Calif. 
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MUSIC ON THE 

Trombone (J.Teagarden) 

Tenor Sax (G. Auld) 

Drums (L. Bellson) 
Clarinet (B. DeFranco) 


Trumpet (C. Candoli) 


Down Beat, April 6, 1955 Part Two of Three Parts 
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EARL BATES 
FIRST CLARINETIST 
ST. LOUIS SYMPHONY ORCHESTRA 
VLADIMIR GOLSCHMANN, CONDUCTOR 


How natural that 
these gifted hands 
should hold a 
Leblanc. 

For a Leblanc 
provides the unlim- 
ited range of expression 
and tonal coloring 
that is both an 
inspiration and a 
challenge to 

even the greatest 


artist. 


Visit your Leblanc dealer 
and discover how much 
a Leblanc can contrib- 
ute to your art. 


G. 

LEBLANC 
CORPORATION 
KENOSHA, 
WISCONSIN 
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students have, for several decades, aspired to the 
ownership of the finest trombone . . .OLDS for un- 


excelled musical performance, for flawless intonation 


LSU one weer 


and for the beauty only fine craftsmanship can produce. 
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Boston Symphonic Band Formed: 
Of Interest To School Bandsmen 


Boston—News of interest to 
school band directors and per- 
sonnel is the formation of the 


tion is to furnish a topflight band 


“for recording, concertizing, and tour- | - 


phonic band will not have a perma- 
nent conductor. Conductors will be 


of the four national band directors 
associations. 

A series of concerts is being planned 
for the earliest possible dates. Leo- 
pold Stokowski has expressed his de- 
sire to conduct the initial perform- 
ances in Boston and New York. The 
band will be recorded by Boston Rec- 
ords, Inc. The records will be high 








fidelity, 











Buddy DeFranco Says: 
“MODERN MUSIC HAS LONG 
NEEDED A GUIDE, REFERENCE, 
AND STUDY BOOK FOR ALL MU- 
SICIANS INTERESTED IN AR- 
RANGING AND COMPOSING. 
‘THE PROFESSIONAL ARRANG- 
ER - COMPOSER’ BY RUSSELL 
GARCIA FILLS THIS NEED PRE- 
CISELY." 

Tee 068 ogee Sock wil cnve yes thee 
"a study — YOU CAN'T gtr 
TO BE WITHOUT ag A | only $4.00 
now for your 

—_. Co., 3597 Floyd Ye Terr., 
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and Beginners 4/*¢ 


CONTROL 
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PUK: Indu tries 
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“BRUNO 


12” LPs. Each album will| 
contain about 40 minutes of music 
and will be programmed in the form! 
of a concert. 

Tentative plans are also being made 
for touring. Members of the Boston 
Symphony will be available the last 
two weeks of August and the full 
month of September. 


Complete with two barrels, 
deluxe case, case cover 
and accessories. 


$165 


Arrangements have been made with 


| the ABC outlet in New York, NBC 


and CBS outlets in Milwaukee, 
Angeles, Chicago, and St. Louis for 
dise jockey plugs of the album or 
single compositions within the album, 
probably one of the first times this 
type of record promotion has been 
used with symphonic band recordings. 


Los 


xs 


a RL TE 


Companion to the Edgware, here is 


a clarinet for the professional. Nickel plated, power-forged 


silver keys. AND . 


Boosey &@ Hawkes 
PROFESSIONAL 


. . grenadilla of such perfection, 
it qualifies as vintage wood. Write today for full particulars. 


Strattord 


C. Bruno & Son, inc., 460 West 34th St., New York 1 or 1100 Broadway, 
San Antonio, Texas, In Canada: Boosey & Hawkes, Ltd., Toronto. 
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George Auld On Tenor Sax 


Georgie Auld for many years 
has been noted as a tenor saxo- 
phonist of great skill and talent. 
His ability to work in almost any 
idiom and play at top level in all of 
them is well-known. He recorded with 
the subtly swinging Benny an 
sextet when he was a member of Good- 
man’s band; he lent a hoarse, charg- | 
ing fire to his own big band of the) 
mid-’40s; he has recorded pretty bal-| 
lads in-a soft, breathy style for Coral, 
with backing coming from the Jud 
Conlon Rhythmaires. 

And for the same label, he recently 
displayed another facet of his horn 
work on a jump tune called Dark 
Green. His playing here is in what) 
now is called the rhythm and blues! 
idiom, and because of the surging pop- 
ularity of this music these days, we 
asked George to annotate his booting 
solo on that record (Coral 61158). 

After a Duke Ellington-like intro- 
duction by trombone choir and rhythm, 
Auld’s tenor sax states the simple, 
rhythmically-punctuated riff. 

His solo follows, beginning with the 
first three notes of Dark Green’s mel- 
ody line, then moving into a longer 
phrase that is stated neatly and com- 
pletely. The next phrase is ended with 
a little figure that often crops up in 
an Auld solo, and can almost be con- 
sidered a trademark of his. 

Georgie extends the range consider- 
ably as he enters the bridge, and 
moves hard into the last eight, cool- 


ing off only on the last two measures | 





Georgie Auld 


as he wraps it all up. 

Throughout, Auld plays with the 
gutty tone he can employ when he 
wishes, and with the same rhythmic 
push he has added to so many of the 
records on which he has appeared. 

Note: In playing the Auld solo on 
Dark Green, tenor saxists must trans- 
pose up a ninth. 





Buddy DeFranco 


| In the late ’80s and early '40s Les 
| ter Young, Roy Eldridge, Benny 

| man, Charlie Christian, Georgie Aul 
|Ben Webster, Duke Ellin m, A 
Tatum, Bobby Hackett, Jack Tea- 
garden and many more musicians 
were making a definite attempt to 
develop more freedom and break away 
from the sterile harmonies of the 
Dixie form. 

Perhaps the greatest creative force 
of this transition period came from 
Lester Young, Billy Strayhorn and 
Art Tatum. Art and Billy, in particu- 
lar, were pioneers of modern harmonic 
devices—totally new to the jazz of 
their day. Benny Goodman, too, was 
responsible for introducing many new 
sounds and developments—nor should 
we overlook the new and refreshing 
arrangements of Eddie Sauter. Char- 
lie Parker was being heard at this 
time, but his strongest influence was 


duction of swing was an exciting 
period in the history of pulsative mu- 
sic—and one cannot begin to list all 
the artists who influenced its develop- 
ment at this time. 

As for the harmonic devices used ‘in 
modern, “progressive” or be-bop mu- 
sic, these can be said to be new, only 
insofar as they may never have been 
applied to pulsative music. The har- 
monies we call modern are simply 
those of the great twentieth century 
composers—Ravel, Debussy, Respighi, 
Prokofieff, Stravinsky, Schonberg, and 








others. Going back, then, to our pro- 
gressive music, it is wrong to say that 
a minor seventh chord, for example, 
is in itself modern. It is simply as- 
similation—and you will find examples 
of so-called modern harmonic devices 
in some of the earliest jazz. 

At this point I would like to illus- 
trate certain of the altered or sub 
stitute chords smarapes in the blues 
| progression. Note that the clarinet 
plays the same basic chords, but in 
'arpeggio form. 
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Here's Georgie Auld’s Style —E™ 
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A Few Hints 


From Bellson 


r 





Louie Bellson 


Although Louie Bellson’s ca- 
reer achieved its greatest im- 
petus when he joined Duke El- 
lington in the spring of 1951, he 
had been known Cy to that for 
his dynamic work with the Tommy 
Dorsey band, with an all-star group 
led by him, Terry Gibbs, and Charlie 
Shavers, and for his recorded work 
with many groups, including Benny 
Goodman. 

Louie got his first break when, at 
17, he won a Gene Krupa drum con- 
test, and went on from there to be- 
come known for his pioneering work 
using two bass drums, and for the 
work he did in popularizing the 
“finger system” in drumming, where- 
in the fingers absorb much of the 
work formerly done by the wrists 
and forearms, (A series on the finger 
system was written by Bellson for 
Down Beat and appeared in 1951.) 

The accompanying exercises were 
written especially for Up Beat read- 
ers by Bellson. 

Ex. I is a series of hi-hat rhythms, 
using two bass drums. On all three 
sections, do not include the left hand 
at first. Louie suggests that you write 
in your own left hand rhythms after 
practicing the exercises as they are 
written. Mark in your left hand 
rhythms where the rests occur for 
the two bass drums. 

Ex. II are some modern drum solos 
using two bass drums. And, asks 
Louie, “have you ever tried practicing 
the same rhythms with another drum- 
mer? These exercises may be used in 
this manner. And you'll find it very 
interesting to poy this still another 
way. Let one drummer play the con- 
ventional hi-hat rhythm and the other 
play what is written in the exercise. 
Then switch rhythms and start over 
again.” 

Bellson also offers one bit of ad- 
vice to drummers. “Jo Jones, Mr. 
Drums to me, tells me that drummers 
should play easy and relaxed. If a 
drummer is working hard and going 
through unnecessary movements, his 
sound will be of the same character. 
If he plays with smoothness and ease, 
his sound will be of that texture.” 
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s | Louie Bellson Gives A Lesson 
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Meet The Doctor Jekyll, 
Mr. Hyde Of The Piano 


By Sharon A. Pease 


This is about the Dr. Jekyll 
and Mr. Hyde of the music busi- 
ness—an artist with a dual mu- 
sical personality and identity. 
As Lou Busch, talented pianist-ar- 
ranger-conductor, he climaxed a long 
and successful career as an artist and 
repertoire representative of Capitol 
Records. As Joe veneees) Carr has 
become a top record seller and musical 
act through his work as a unique rag- 
eas piano stylist. 

We, here in the Valley of the Sun, 
in Phoenix, had the pleasure of ob- 
serving both personalities on a single 
program. The occasion was the initial 
telecast of local Channel 12—a gala 





telethon for the benefit of the Cere- 
bral Palsy association which was em- 
ceed by show-business personalities 
Jane Pickens, Warren Hull, and Vin- 
cent Price, and our own Dick Gilbert, 
current president of the American So- 
ciety of Disc Jockeys. 

Prominent on the star-studded 
roster of performers was Joe (Fin- 

ers) Carr, with derby, sleeve holders, 
fa ancy vest, and all. During the early 


part of the program he concentrated 


on the ragtime routine. But as the 
show went into the early hours of 
the following day, viewers witnessed 
a truly impressive display of versa- 
tility—everything from cocktail piano 
to the unrehearsed accompaniment of 
singers doing obscure numbers in im- 
possible keys. As a result Busch made 












y tormetly 
schittinget Ho¥s® 





* At the only school in the country offering 


© Acurriculum devoted exclusively to music 


© A simple approach to Schillinger 
® Professional coaching in solo and 


dance band performance 
@ Intensive first semester courses in arranging 


i @ Professional engagements to 
: qualified students 






For the top jobs in music. Over 1500 of 
our former students are earning top sal- 
aries with Name Bands, Radio and T.V, Stations, 
Motion Picture Studios, Vocal Groups and Schools 


— as Musicians, Arrangers, Vocalists and Teachers. 


ACCREDITED FACULTY OF TOP-FLIGHT PROFESSIONALS, 


@ The f y 1 





level dip! course may be com- 


pleted in two years by students with superior aptitudes, .abil- 


ity and experience. 


@ No knowledge of harmony or counterpoint required for 


entrance. 


@ . FIRST SEMESTER — BEGIN 





Berkle 


284 Newbury Street 
ton. Mass 


pe 


-p FOR KOREA 


C 
e schol f Me : 


NNUARY - MAY - SEPTEMBER 


N VETERANS ; 






a re? mee ‘be rhe 















Joe (Fingers) Carr 


a lot of friends here, just as he does 
every place he goes. 

Busch, who has absolute pitch, was 
playing ‘with a kid band back in his 

ome town, Louisville, when he was 
12. He began jobbing when 14, left 
home with a traveling band when 16, 
and played his first record date for 
Gennett when he was 17. He worked 
with many bands including Freddy 
Martin, Clyde McCoy, Leo Reisman, 
Vincent Lopez, Horace Heidt, and Hal 
Kemp before settling down in Califor- 
nia. There he was with Ray Noble and 
on Mutual staff with Dave Rose prior 
to a four-year hitch in the army 
(1942-’46). Then came the Capitol 
affiliation. 

“The ragtime bit started as a gag 
when I was in a&r at Capitol,” 
recalls. “First we used it on a Jo 
Stafford record and a couple of LBs 
sides. Then we released some singles 
and they began to catch on.” 

Since that time Carr has been one 
of Capitol’s top selling artists and 
his act brings fancy figures for per- 
sonal appearances in hotels and sup- 
per clubs. “The amazing thing about 
it,” Lou explains, “is that this rag- 
time has such wide general appeal. 
There is no particular age level— 
teenagers and business people are 
equally enthusiastic. And apparently 
people can ere a variety of mu- 
sical styles for it has done well in 
Sweden which i is supposed to be pretty 
progressive.’ 

The accompanying illustration of 
Fingers Carr’s refreshing ragtime 
styling is based on the original 16- 
measure theme which has been used 
in this column on several previous 


occasions. For comparison and help-_ 


ful analysis the original Cra) Gs 
tion was as follows: ‘— 


(10) C; (11) F7; (12) F7; 13) C: 
(14) Aq; (15) D7 and G7; (16) C. 

In this authentic example, Lou has 
incorporated the distinctive charac- 
teristics of the ragtime era. The swing 
bass, indicated very simply here 
(measures 1 through 4 and 9 through 
12) is a basic ingredient and probably 
the most difficult of all, especially at 
fast tempos. The running bass (mea- 
sures 5 and 6, and 13 and 14) when 
used in the right places, keep a rag- 
time selection moving along and help 
to tighten up the beat. The continuing 
treble figure (measures 1 through 6, 
and 9 through 14) illustrates how such 


(Turn to Page 12) 
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_ ‘Fingers’ Carr On An Original 
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Next 'Up Beat': A Billy Strayhorn Piano Piece 
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ae. the greatest brasses ever made! 


oy MEK oa HARE TEAGARDENA 


~ 
ee 


SS 


To quote these two outstanding brass men... Says Jack: “I’ve been playing trombone 
for 35 years and never have been so thrilled with an instrument before. 
The Reynolds is the greatest trombone ever made! It’s the easiest to blow; the 
intonation is perfect; and the tone is the most beautiful of all trombones!”’ Says Charlie: “The 
Reynolds Contempora trumpet has everything—easy blowing; excellent intonation: big, 
thrilling tone... it’s the greatest trumpet ever made!” 


SCHERL & ROTH > a 


ROTH-REVROLDS BAND INSIROMERTS SOLD EXCLUSIVELY THROUGH ESTABLISHED DEALERS 
: See these and other fine Reynolds instruments at your music 
2845 PROSPECT AVE., CLEVELAND, OHIO dealer’s. Or write us today for his name and address. He'll be 
happy to let you try a Reynolds on the job and “see for yourself”! 
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Try This Teagarden Example 
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Dolnet 


trance S Finest e Europes Favorite 


te UNSURPASSED TONE 
Je QUALITY CONSTRUCTION 
He PRECISION TUNING 


saxophones 
and clarinets 


Played by 
America’s Top 
Musicians 


Illinois Jacquet, famed 
“Supersonic Sound” tenor 
sax star, is one of the many 
outstanding artists who 
have chosen Dolnet as their 
instrument because they 
know that with Dolnet they 
buy the product of 

Europe’s finest craftsmen ... 
In clarity and accuracy of 
tone, precise tuning, 
flexibility and playing ease. 
Dolnet clarinets and saxo- 
phones are unsurpassed... 
And, best of all, Dolnet prices 
are lower than any compar- 
able instrument — French 
or American! ... Try a 
Dolnet at your dealer's today 
—or write any of the 
Dolnet distributors listed 
below for free literature and 
name of nearest dealer, 


Grossman Music Corp., 740 Bolivar Road, Cleveland 15, Ohio 


Pacific 
The Vega Co 


Music Supply Co 


155 Columbus Ave 


1143 ‘Santee St, Los Angeles, Cal 


Boston 16, Mass 


Copyright, United Music Corp., Used With Permission 


Ever since he first began to 
gain fame with the Ben Pollack 
orchestra, back in the late ’20s, 
Jack Teagarden has been re- 
garded as one of the real vir- 
tuosos on trombone. As a mem- 
ber of noted all-star groups, as 
a leader of his own bands, and 
as a recording artist he has 
made his distinctive sound and 
style known to millions of lis- 
teners. 


The accompanying solo is 
taken from a recent Teagarden 
LP on the,Period label, titled 
Meet Me Where They Play the 
Blues (SPL 1111). The tune 
from which this solo comes is 
Misr’y and the Blues, a compo- 
sition by pianist Charlie Lavere, 
and on it, Jack states the melody 
prettily before laying his horn 
down to sing in his familiar 
style that so closely approxi- 
mates his trombone playing. 

Then he blows this eight-bar 
solo that, although brief, re- 
quires considerable skill and 
“chops” to play. It’s a beauti- 
fully succinct example of Jack’s 
warm, mellow tone, suppleness, 


|and faultless intonation. 


Up Beat will present more and 
longer instrumental efforts by 
Jack Teagarden in future issues, 
but for now, give this one a try. 
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1650 Broadway ° New-York 19, N. ¥ 








Cliff Scholl Arrangements 
For Accordion Orchestra 


In 4 Parts 
a 
* HUNGARIAN DANCE No, 5.......... Brahms ......... $150...... 60... 
© POP GOES THE WEASEL............ arr. Scholl ....... . SS e8..... 
e FARMER IN THE DELL............. arr. Scholl ....... | 
e@* BRAHMS SOUVENIRS ............. SA | ae ae:.... 
ROCK-A-BYE BABY ................ Ganning ......... 1.00. . 40... 
@* POPCORN POLKA ................. i | Fr ..... 
© * CANTO MORUNO (Paso-Doble)...... Moscoso ......... 185...... 
@*LA ZANDUNGA (Ranchero)......... re 1.85... ee ssts 
ore claw scab os bee a Ree: | ee (00..... 
ar MES cca scosae 1.0 eS 
A COLLECTION OF EASY TO PLAY picces 
{. Dance of the Puppets......... Scholl { 
2. Merry Go Round.............. Scholl - 185...... €5..... 
3. Dance of the Savages......... Scholl 
< A Seteeaaeares - Brandl Seer, SRE ae 
. + +3: 2 eae Waldteufel ...... eae (28..... 
© * LARGO (From New World Symphony)Dvorak .......... | ee ae 
ED oc ccadacesensaeeee Becucel ......... 180...... ess cc 
s STEIN, is ccc cc ccccccccen arr. Scholl ....... | eee _ aaa 
Guitar and Bass Ad Lib. Published by 
ALPHA MUSIC, INC. 
501 Madison Ave. 


New A, 22, WN. 
@ These arrangements for 


Y. 
Accordion Orchestra available on 


KING RECORDS No. L.P. 179-20 
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Accordion 


To Scholl 











By Cliff Scholl 


The example of Caravan, on the 
next page, was extracted from, Your 
Favorite Songs for Accordion and 
used with the kind permission of Mills 
Music, Inc., 1619 Broadway, New 
York. In this folio can be found 11 
well-known popular standards accor- 
dion arrangements for intermediate 
students. 

The example is one of three pages 
of Caravan which illustrate, with the 
use of added cues, the possibilities for 
improvisation. Measure “A” is a com- 
plete take-off from the original, using 
the D7 chord as a basis. Note the im- 
portance of using the accents shown 
in “RR” and — 

In the “D” measure, the use of 
the staccato notes plus the accents 
and the slurs is of utmost importance 
for correct interpretation. It has been 
my experience in the teaching field 
that most students tend to ignore 
these onary trivial symbols, which 
are actually the very essence of the 
music. I cannot stress enough the 
importance of playing as written. 

It might be interesting to note the 
repetition of the cues shown in meas- 
ure “C” in two succeeding measures, 
always with the emphasis on the A. 
In measure “D,” be certain that the 
A is interpreted correctly. This note 
is not only accentuated but is also 
held longer thar the next note. 


(Ed. Note: Address communications to Upbeat 
Accordion Editor, Cliff Scholl, 2 N. Oak St., 
White Plains, N.Y.) 





Fingers Carr 
(Jumped from Page 8) 


reiterated figures result in the accents 
| falling in different places in each 
|} measure. The interesting figure in 
measure 8 is for the most part chro- 
matic with contrary motion between 
| treble and bass. 

| This example, like all good ragtime 
| should be played as Carr does it— 
with precision and with crystal clar- 
| ity of all tones both treble and bass. 
| He is a sparkling, well-schooled per- 
| former with unusual talent for impro- 
| visation and his successful career is 
the result of his ability to display 
| these qualities in the production of 
|music for its primary purpose—en- 
tertainment. 

(Ed. Note: Mail for Sharon A. Pease should 
be sent to his teaching studios, 1333 E. Almeria 
Rd., Phoenix, Ariz. Enclose self-addressed, 

d I or I reply.) 


P P 








Don’t miss the next issue of Up 


| Beat, which will appear in the May 4 ~ 


edition of Down Beat. Instrumental 
solos for you to play will include Ben- 

man’s Let’s Dance, Lester 
| Young’ s Jive at Five, a Billy Strayhorn 
|piano original, and many others. 
| Down Beat is available at your news- 
|stand every other Wednesday. 
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Here's ‘Caravan’ Arrangement aE 


Lyric By Irving Mills 


(add cues if possible) 


7 


— this mem.’ry 


7 


Copyright 1937 by American 


Arrangement By Cliff Scholl 


A-cross the 


of our Car-a .- 


ing in my 


arms 


van. 





Academy of Music, Inc., 1619 Broadway, 
International Copyright Secured Made in U.S.A. 


(Used by Permtssion) 


Music By Duke Ellington, Juan Tizol 








New York 19, N. Y. 
All Rights Reserved 
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Jazz Off The Record 








Here's A Firstrate Example 


Of Conte Candoli's Recorded Work 


By Bill Russo and Jerry Mulvihill | structed along similar lines. Eighth- 
Pooch MoGeoch is based note triplets (bars 3 and 5) and chro- 
oo0c CGOOCh 18 Dased ON A) matic sixteenth-notes (bars 1 and 16) 
chord progression similar to that | are often weed te begin & phases. 
of Somebody Loves Me. |They are sometimes follow y a 
a in es peal ¢. Many | sroken chord (bars 1 and 3). In bar 
within the key signature; the chord | ~ order is reversed. : 
structure is non-diatonic. A progres-| e greatest similarity of melodic 
sion like this requires quite a bit of |COMtour is in bars 3, 5, and 16. Bars 
harmonic knowledge from the soloist.|9 2nd 13 are partially similar. Sub- 
In one respect this kind of progres- | teler relationships exist between bars 
sion restricts the soloist: he must|4 22d 8, and between bars 1, 2, 7, 
choose tones very carefully. jand 1 ¢ . <ek e 
Conversely, though, the availability | This solo is very imaginative, quite 
of so many non-diatonic tones may /| Original, and in the general idiom of 
stimulate him to play a fresher Miles Davis. Its" relationship to the 
melodic line. The tasteful, integrated| work of Miles might be best seen by 
choice of tones within this solo shows|Comparing it with the Davis solos 
that Candoli was drawing upon a|Which have previously appeared in 
sound knowledge of chords, not play- | these columns. 
ing upon the Bb major scale and a| For full value from this series, lis- 
few blue notes. |ten to the solos as they are played 
Several of the phrases are con-!and play the solos with the record. 


Ebmi7 


nig — 





Bb 


Cmi7 F7 








Key To Solo 


Trumpet, clarinet, and 
saxophone play as is. 

Alto and baritone saxophone 
transpose up a perfect 5th. 

Tromb t down a ma- 
jor 9th. 


Concert pitch instruments trans- 
pose down a major 2nd or a major 


h. 

M.M.: J=208-212. 

Records available: Dee-Gee L.P. 
1003, Shelly Manne. 
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in which the 
solo can be completely understood— 
as a composition and as an interpreted 
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FOLLOW THE... 


: Vagabonds 


and you'll see why they 


choose €pi PHONE 


America’s favorite foursome is always 
on the go. . . performing and enter- 
taining to the delight of thousands. 
It isn’t just coincidence that Epiphone 
is their guitar choice . . . for Epiphone 
has been famous since 1873 as the 
professional guitar for top flight stars. 
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ce LP. Play an Epiphone . . . and you'll see 
why! 
The Vagabonds are I 
performers in famous night ‘clubs 
(including their own in Miami, eseeceeeeessesceces seseecessecs 
i Fla.) and have made numerous * 
hich the Sp includi ® 
arstood— television appearances, including Gentlemen: > 
terpreted the recent Colgate Comedy Hour. Please RUSH my copy of Epiphone’s new catalog e 
of fretted instruments * 
DISTRIBUTED BY 2 
DIV. OF Name 
¢. G. , LTD. 
G. CONN, LTD — ° 
— EVANSTON, ILLINOIS City State ° 
ATLANTA, GA. * SAN FRANCISCO, CAL. Dept. DB-2. Continental Music a 
s 1 1810 Ridge Ave., Evanston, Illinois s 
a ‘ \ 
wi New Sound /| 
EW younds in Modern @i\y, ' 
'y DOWNBEAT POLL WINNERS §f FOR 3 
: i 
— 4 a + gga PARKER'S YARDBIRD ORIGINALS aan 
orld’s greatest alto sax star, and S times DOWN BEAT Po hy 
res Wi 
] Bawtonts: Tukki-Wukki; Half-Past Fast; Throckmorton the Plumber; Dum- D ©] w N B E AT Fy 
s Dum; Yashitaki-Mikikoto 
4% Arranged by ‘Stan Applebaum, with piano accompaniment, Pub- plus 
lished separately for all instruments. Price: 1.25 per book [) 3 
+ tho — OF MILES DAVIS’ INTERPRETATION—Vol. 1 & 2 - 
t i Y 
Contents: Sides: Choruses 1, 2, 5; Side 2; Miles tovede at (Vol. j u e B EAT ’ 
—Side |; Cool Mile sas’ 3; Miles Away (Vol. 2 | 
With we. accompaniment . + « Published in two voles, se f 
arately for all instruments Price: 1, ie pe BB 2 a only $7 per year y 
—_—L @ JOHNNY SMITH'S GUITAR INTERPRETATIONS—Vol. 1&2 | g 
World’s greatest guitarist and DOWN BEAT Poll Winner. e 
axih-s Contents: Johnny Smith Original Suite in B Minor; Concerto in A | ° ° 
Minor; Ale for & String; Dance of the Reed Pipes; London- | | Inserted as you see it here. UP BEAT appears in the 
r erry Air; ntata olida ite, etc | ° Py . 
+ teamabni Vig Edited by Horry Volpe... Published in two volumes for Guitar : | | Ist issue of each month in DOWN BEAT, featuring: e 
only, Price: i Sn 1 | Ss 
© CHORDS & PROGRESSIONS—Vol. 1 & 2—By "Buss Bower | © Sheet music for at least 6 instruments ° 
_ apneneny Se commen of “Ad Lib-Bop", ‘Bop Combe”, “Bop | Ti lavi b F instr + li h 
ts” “ } e 
Published. Aen = oy a all instruments. Price: 1.25 per book [) | ee Se SF eee arene ists ‘Ss 
4} Ou fo ee (Deets). ¢ | © Popular music — exclusively arranged 
—a Arranger of CHARLIE PARKES YARDBIRD ORIGINALS. | 3S 
Published for all instruments. Price: 1.00 per book [J § | Mail eset coupon today! al 
—__—_—_|—_—- 4 Py Sone ed ees ae ; ene n ie 
—— fi EAT Poll Wi le | 
4 Published for all. aden A Price: 1.00 per book [) | | DOWN BEAT, Inc., 200! Cabal, Chicago 16, Ill. te 
phe ge “gig ey sex ry" ‘Alto Sax 0 Bari- | Please enter my subscription for........ year(s) to DOWN BEAT for 
tone Sax a Tenor Sax [] Trumpet [] Clarinet [] Violin § | | which | will also receive 12 issues of UP BEAT. My remittance for - 
ute [] Trombone [] Vibes | D. cvssaneeed ($7—1 year; $12—2 years; $16—3 years) is enclosed. 1- 
| e 
NEW SOUNDS IN Write for New 5 | | Name... RoR PRY oeeet HSRRBER N AE tr Sear A Ey h 
MODERN MUSIC Catalog Today! 
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The New Model F 


EXCELSIOR 


See and play America's newest 
full-size, light weight artist accordion— 
the Model F Excelsior Symphony. 
Traditional Excelsior craftsmanship 
distinguishes the Model F, designed for 
the ployer who is going places. 
$1200 WITH CASE 








A bear through 


a | 
“Send for this free book 
ail or this free book! 


Americas leading /” 


NEKUT 


wat 


REASONS 


ATH 


a eevee” 


why 9 out oF 10 


HIGHEST PAID ARTISTS PLAY 


EXCEL SIOn 


Because the Excelsior is built to a stand- 
ard, not to a price, it has justly earned 
its feputation as America’s premier ac- 
cordion. Each of its 3526 parts, pictured 
above, are carefully fitted by men who 
have spent years learning their trade. 
Specialists control the important opera- 
tions where complicated sub-assemblies 
are joined. Final results are inspected 
and tested by perfectionists. Only then 
is an Excelsior released to the customer. 
Such meticulous attention to details 


NAME 


results in an instrument that fully merit 
the confidence placed in it by 9 outd 
10 highest paid artists. If your playiy 
technique demands the ultimate, we 
invite you to.visit your dealer and try 
a genuine Excelsior. It may well prove 
to be the turning point of your career 
For aside from the many ways af 
Excelsior helps you to play bettef 
remember this: Ownership of @ 
Excelsior, identifies you with America 
finest accordionists. 


EXCELSIOR ACCORDIONS, INC., 333 sixth Ave. New York 14 | 


Gentlemen: Please send Excelsior's free Factory Tour Book. 
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poinstakingly made by skilled craftsmen. 
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C) Also send information on free trial of an Excelsior. 
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BROADCAST MUSIC, INCORPORATED 
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Here's BMI's Story! 14 Years of 
Service As Well As Organization 


Music is uséd in motion pictures, on radio and 
television, in the theater, ballet, opera, concert 
hall, and on phonograph records and tape. It is 
used in restaurants, ballrooms, night clubs, skat- 
ing rinks, hotels, amusement parks, sports arenas, and 
at resorts. It is also used in factories and offices, in 
schools and nurseries, on battleships and in army camps, 
in prisons and hospitals, on buses and on trains, at po- 
litical rallies and at conventions, at funerals and at 
weddings—reaching more persons than any other popular 
cultural medium. 

Asa commodity—aside from food and Sosa 
is almost unequalled in the variety of both its outpu 
and markets. Music is a big business, a multimillion- aL 
lar business that caters both to the blue-jeaned 12-year- 
old who drops a nickel into a jukebox and to the silk- 
hatted box-holder at the Metropolitan Opera. 

Few persons realize that, generally speaking, copy- 
righted music, live or recorded, legally cannot be per- 
formed publicly for profit unless it is paid for. 

The BMI Story concerns an organization that tackles 
the fantastically complex job of collecting and distrib- 
uting the millions of dollars in annual fees paid by com- 
mercial users of music. 

The entrance of BMI (Broadcast Music, Inc.) into the 
American musical scene began in the summer of 1939. 
Until that time, ASCAP (American Society of Com- 
posers, Authors, and Publishers), founded in 1914, was 
the nation’s major musical licensing organization. 

An important source of ASCAP fees were the nation’s 
broadcasting stations. Those stations holding an ASCAP 
license could legally broadcast music of ASCAP writers 
and_ publishers, and in turn were charged a fee set by 
ASCAP. That fee was 5 percent of the individual sta- 
tions’ advertising gross sales. 

In that summer of 1939, ASCAP’s contracts with radio 
networks and stations were about to expire. Concerned 
over the possibility that ASCAP might now raise its 
rates, members of the broadcasting industry began to 
plan formation of an organization to compete with 
ASCAP 

At a special convention of the National Association 
of Broadcasters, in Chicago in September, 1939, some 250 
broadcasters, according to Radio Daily, “. . . put the 
bite upon themselves for 50 percent of their 1937 ASCAP 
fees, pledging themselves to a minimum of $1,500,000 
to get the proposed new music organization under way. 
One month later, Oct. 14, 1939, the state of New York 
granted a corporate char ter to Broadcast Music, Ine. . 
on Feb. 15, 1940, BMI was declared operative. Exactly 
246 stations pledged $1,140,375 as a starter... April 1 
1940, BMI began licensing radio stations.” 

The aim of this newly created organization was to 
build up a catalog of non-ASCAP music so that radio 
stations and networks could have sufficient music to 
broadcast in the event of an impasse with ASCAP. Three 
main sources of original material were explored: 

1. Popular songs by independent authors and com- 
posers. 

2. Music of non-ASCAP publishers and performing 
rights societies, 





ONE OF the many BMI tunes that sold over a million 
records was Song from Moulin Rouge. Julie Stearns, left, 
BMI’s head of the professional department, and Mitch 
Miller of Columbia gave Percy Faith, center, his gold 
record for hitting the magic mark. 


3. New copyrighted arrangements of music in the 
public domain. 

ASCAP, meanwhile, has asked for a fee increase to 
7% percent for its licenses, and the radio industry re- 
fused. As a result, from Jan. 1, 1941, to October, 1941, 
no ASCAP tunes were heard on the air. 

As many readers will recall, this was the era of 
Jeannie with the Light Brown Hair, since songs by 
famed ASCAP writers such as George Gershwin, Irving 
Berlin, Richard Rodgers, Vincent Youmans, and Jerome 
Kern no longer could be broadcast legally. 

In October, ASCAP and the radio industry finally came 
to an agreement, but the growing presence of BMI was 
felt in the fact that after nine months of being off the 
air almost 100 percent of the time, ASCAP signed the 
networks and stations to new nine-year contracts with 
a provision for a renewal for an additional nine years 
at the same rate. 


The new rate agreed upon was 2% percent of gross 
time sales for the networks and 2% percent for local 
shows under blanket license. This compared with the 
former 5 percent paid on the defunct contract and the 
7% percent that had been demanded for the renewal. 

In the years since then, ASCAP and BMI have co- 
existed and grown as the two important licensing organi- 
zations in & music field. For a while, however, once 
the broadcasting indust had come to terms with 
ASCAP, the future of BMI seemed to be in doubt. 

As Television Age described the sequel, “There was a 
time, immediately after the 1940 signing, when many of 
the BMI founders were ready to pull-out. They felt a 


(Turn to Page 2) 
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BMI’S FIRST board of directors: Paul Morency, 
Walter J. Damm, John Shepard, Edward Klauber, Neville 


Miller, John Elmer, and Niles Trammel. Photo courtesy 
of Broadcast Music, Inc. 





The BMI Story 


(Jumped from Page 1) 


rival was no longer necessary now that all was amicable 
on the ASCAP front. 

“But an aggressive broadcaster from station KFI, Los 
Angeles, who had come to BMI as director of station 
relations and was promoted to vice president in 1941, 
took to the road to hypo their interest. When Carl Haver- 
lin returned, he had hundreds of station contracts in his 
pocket, and BMI was in business to stay.” 

BMI’s growth in all departments had been vigorous 
and rapid. From the beginning, BMI built up its catalog 
by signing independent authors and writers. Then as 
now, it’s easier for a new, published writer to join BMI 
than ASCAP. BMI also has broadened its repertoire by 
making agreements with non-ASCAP-affiliated perform- 
ing-right societies in other countries. And with regard 
to publishers, at the start, BMI increased the field by 
helping subsidize men with music publishing experience 
who wanted to set up a firm for themselves. 


Major Firms Join BMI 


Also from the beginning, a number of major estab- 
lished firms joined BMI ranks. Recruits also have in- 
cluded secondary publishing outfits of ASCAP firms who 
wanted to be part of both organizations. 

Some of the large publishers now in the BMI organiza- 
tion are E. B. Marks; M. M. Cole; Acuff-Rose, (special- 
ists in country and western music); Hill & Range; Peer 
International, (dealing largely with Latin American mu- 
sic) ; Beechwood Music, and Associated Music Publishers, 
a wholly owned BMI subsidiary. 

Examples of the many hits BMI firms have published 
in recent years include The Song From Moulin Rouge; 
Rag Mop; Jealous Heart; Because of You; Tennessee 
Waltz; Your Cheatin’ Heart; Jambalaya; Cold, Cold 
Heart, and Sh-Boom. Riding the crest now are such titles 
as Let Me Go, Lover; Hearts of Stone; This Ol’ House; 
Shake, Rattle, and Roll; Sincerely, and That’s All I Want 
From You. 

Some Songwriters Named 

Among BMI’s prominent songwriters are Stuart Ham- 
blen, Larry Coleman, Norman Gimbel, Bernie Wayne, 
Pee Wee King, Alec Wilder, Carolyn Leigh, Woody 
Guthrie, Nacio Porter Brown, Bob Haymes, Eddie Hey- 


wood, and Frank Luther (an outstanding writer of chil- 
dren’s songs). 

In the classical field, both via Associated Music Pub- 
lishers and other firms allied with BMI, the organization 
represents part or all of the work of a number of re- 
nowned composers, including Paul Hindemith, Igor Stra- 
vinsky, Roy Harris, Walter Piston, Arnold Schoenberg, 
a Villa-Lobos, Ernst von Dohnanyi, and Darius Mil- 

aud. 

In sum, BMI today boasts more than 500 writers, 1,500 
publishers, plus more than 3,000 radio stations and 300 
TV stations in this country and Canada with BMI 
licences. 

BMI’s yearly income reportedly tops $5,000,000. Long- 
established ASCAP’s is $16,000,000. 

In addition to handling performing rights for radio 
and television, BMI has branched out further in recent 
years to include in its licensing operation thousands of 
night clubs, hotels, ballrooms, skating rinks, drive-in 
theaters and other users of music. In TV, for example, 
BMI licenses all songs used in Ziv films, Mr. Peepers, 
and the accompaniment to the Burns and Allen program, 


Another Aspect Of Evolution 


Another notable aspect of the evolution of BMI has 
been its increasing coverage of publishers and writers 
in the rhythm and blues, country and western, and jazz 
fields, many of whom never had performance rights 
before. 

At the start of its operations, BMI instituted a broader 
“logging” system than ASCAP, checking the number of 
performances of songs on local stations as well as net- 
works. 

“Word soon spread through the hinterlands,” said 
Television Age, “that up in New York was an organiza- 
tion that paid for musical performances, even hillbilly 
songs. The result was an influx of ‘country music’ 
writers.” 

As the country and western field itself grew so did 
this part of the BMI organization. Similarly, rhythm and 
blues writers and publishers began to join BMI because 
of the greater scope of its logging system, and jazz 
writers have also begun to sign BMi contracts. 

Among the latter are Tony Scott, Bud Powell, Shorty 
Rogers, Jon Thielemans, Al Sears, Gene Roland, Danny 
Barker, Georgie Auld, Pete Candoli, and popular band- 
leader-composers like Billy May and Ray Anthony. One 
factor that influenced all of these relative newcomers— 

(Continued on Next Page) 
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the number of performances alone. There is no seniority 
gradation of payments. 

Indicative of the complexity of the BMI operation is 
a description of the huge logging operation by which 
BMI serves music users and charges them for the right 
to perform BMI-licensed music. Television Magazine de- 
scribed the process: 


Monthly Reports 

“Each month a group of stations is selected from a 
statistical analysis of their size, power, affiliation, geo- 
graphic area, population, and time on the air. They are 
then required to send monthly reports on the music per- 
formed during that month over the air. 

“This information, placed on a printed log form by 
the station, is turned ‘in to BMI. Song titles listed on 
the station’s log are identified by a staff of log editors 
who search through a series of files containing more 
than 100,000 cards. 

“Those compositions licensed by BMI are represented 
on a prepunched IBM tabulating card. These cards are 
drawn for each performance on a station over a monthly 
period. 

Machine Sorts Cards 

“By means of a high-speed sorting machine, the cards 
are arranged by title, composer, and publisher. They are 
then processed by a tabulating machine which prepares a 
statement showing a list of titles performed, the number 
of times each title was performed, and the total perform- 
ances of BMlI-licensed titles per station. 

“At the end of a three-month period, the machines 
prepare an automatic statement showing a total payment 
for each publisher and a total payment for each com- 

ser, with payment for actual performance being the 
asis for the whole operation.” 

BMI does a great deal more, however, than log the 
number of performances of its songs. It performs a num- 
ber of inventive and valuable services to radio and TV 
stations, and it has done an enormous amount to foster 
the increasing performance, live and on record, of classi- 
cal music, particularly music by contemporary Ameri- 
can composers. 

BMI, for example, helps pay for frequent concerts of 








One of the brightest young com 
sic whose work is licensed by BM 
who was photographed at a recent meeting with noted 
conductor, George Szell. 


rs of classical mu- 
is Ulysses Kay, left, 


American music, and it doesn’t stipulate that the com- 
positions on the program be BMI-licensed. The important 
thing from the BMI point of view, is that worth-while 
music get a chance to be heard. 


Example Of Classical Help 

In New York, David Broekman’s Music in the Making 
Series is made possible through co-operative sponsorship 
by AFM Local 802 (through a grant from the recording 
industries music performance trust fund) and BMI. This 
series gives first performances by young composers as 
well as performances of seldom-heard works by well- 
known classical writers. 

Another illustration of BMI’s work in the concert 

(Turn to Page 6) 








Congratulations BMI 


Iris-Trojan Music — 
currently riding high with 
“Song in Blue” 


LES PAUL & MARY FORD 


Capito! 3015 


Iris-Trojan Music Company 
667 Madison Avenue 


New York, New York 











Congratulations to B.M.I. 


We have a triple reason for your continued success, as we 
celebrate our 15th year in the Music Business at the same 
time, and our 5th year as a B.M.I. publisher member. 

A partial list of our contribution to B.M.I, catalogue — 


Your Favorite Songs 


by Nick Gilio 


WHAT WOULD | DO 
I'LL TELL THE WORLD | LOVE YOU 
GI-GI-GI-GIRA CON ME 
LAUGH, LAUGH, LAUGH 
ENJOY WHAT YOU'RE DOING 
KEEP YOUR FACE TOWARD THE SUNSHINE 
MORE BEAUTIFUL, MORE WONDERFUL 
GIVE ME YOUR LOVE 
| WISH | KNEW, YOU'D WANT MY HEART 
BECAUSE YOU MARRIED ME 
THE CHRISTMAS POLKA 
EIGHT TINY REINDEERS 


Professional Lead sheets available 


Publications 


4 


39 Park Avenue Rutherford, WN. J. 
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POPULAR 


THE BALLAD OF DAVY CROCKETT (Wonderland) 


Bill Hayes——Cadence Fess Parker—Columbia 
Mike Stewart & Jimmy Leyden—Little Golden Rusty Draper—Mercury 
Voices of Walter Schumann—Victor Steve Allen—Coral 
Tennessee Ernie Ford—Capitol Burl Ives—Decea 

Sens of the Pioneers—Bluebird Mac Wiseman—Dot 


CRAZY ‘BOUT YOU BABY (Sunbeam) 
Crewcuts——Mercury Four Belle—Beil 

DIM DIM THE LIGHTS (Republic) 
Bill Haley Ork.—Decca The Top Hatters——Cadence 


EARTH ANGEL (Dootsie Williams) 
Les Baxter—Capitol 
Gloria Mann—Sound 
Pat O’Day—MGM 


The Penguins—Dootone 
The Crewcuts——Mercury 


EVERLOVIN' (Tannen) 


The Davis Sisters—Victor Patti Page—Mercury 


GOODNIGHT SWEETHEART, GOODNIGHT (Arc-Regent) 


Ella Mae Morse—Capitol 
McGuire Sisters—Coral 
Johnny & Jack—Victor 


Sunny Gale—Victor 
Gloria Mann—Jubilee 
Spaniele—Vee-Jay 


HEARTS OF STONE (Granite-Regent) 


Louis Innis—King Red Foley—Decea 
Rudy Gray—Capitol 4 Belle—Bell 

Ruby Wells—Victor Vhe Goofers—Coral 
MeGuire Sisters—Coral Fontane Sisters—Dot 
The Jewele—R & B Vicki Young—Capitol 
The Charms—DeLuxe Jack Haskell—Camden 


IF YOU LOVE ME (Duchess) 


Bing Crosby—Decea 
Marion Marlowe—Columbia 
Jan Pierce—Victor 


Hadda Brooks—Epic 
Helen Forrest—Bell 
Wilburn Bros.—Decca 
Edith Piaf—Columbia Shirley Harmer—MGM 
Gayle Larson—Tops Julius La Rosa—Cadenee 
Dorothy Squires—London Kay Starr—Capitol 

Vera Lynn—London Trio Los Panchos—Sececo 


I'M A FOOL TO CARE (Peer) 


Les Paul & Mary Ford—Capitol Billy Walker—Columbia 
Anne Marie, Binky Allen & Gene Autry—Columbia 
Stardustere—Flair 


KO KO MO (Meridian) 
Perry Como—Victor The Charms—DeLuxe 
The Creweuts—Mercury The Flamingose—Parrot 
Tito Rodriguez—Victor Jackie Hill & Jack Cardwell—King 
Goldie Hill & Red Sovine—Decca Bill Darnel & Betty Clooney—*"X” 
Louis Armstrong & Gary Crosby Gene and Eunice—Combo 
—Deecca Marvin & Johnny—Modern 
The Dooley Sisters—Tampa Hawkshaw Hawkins Rita Robbins 
Betty & Marion Hutton—C apitol —Victor 
Andy Griffith—Capitol 


LET ME GO, LOVER! (Rumbealero) 


Joan Weber—Columbiv 

Teresa Brewer & The Lancers—Coral 
Dean Martin—Capitol 

June Carter—Columbia 

Jimmy Wakely—Coral 

Jack Haskell—Camden 

Peges Lee—Decea 

Carmen Taylor—Guyden 


Patti Page—Mercury 
Hits-A-Poppin’ Orch.—Parade 
The Four Tunes—Jubilee 
Prom Orch.—Prom 

Sunny Gale—Victor 

Hank Snow—Victor 

The Counts—Dot 

Susan Miller—Bell 


MALAGUENA (EB Marks) 


Caterina Valente—Decca Stan Kenton Orch.—Columbia 





NO MORE (Maple Leaf) COMPA 
DeJohn Sistere—Epic The 3 Belles—Bell P. Was 
The Gaylords—Mercury Guy Lombardo—Decca CourRTI 
McGuire Sisters—Coral Betty Amos—Mercury T. T.T 

OPEN UP YOUR HEART (Hamblen) DON'T C 

Singi 
Cowboy Church Sunday School The Lancers—Coral ay | 
—Decea George B. Shea & The Statesmen Jimmy 
MeGuire Sisters—Coral —Victor Red So 
Gale & Rosemary Clooney——Columbia EVEN Th 

PLEDGING MY LOVE (Lion) Webb F 
Johnny Ace—Duke leresa Brewer—Coral | DON'T 
Tommy Mara, LeRoy Holmes Orch.—MGM Louis Armstrong—Decea Hank Si 
Four Lads—Columbia The Thunderbirds—DeLuxe Rusty H 

Ronnie Gaylord—Mercury IF YOU 4 
. F 
ROCK LOVE (Lois) conn ’ 
' 
Fontane Sisters—Dot Billy Farrell—Mercury Psa t 
Elaine Gay—DeLuxe Eddie Fontaine—*“X" Ch, 
Dolores Gray—Decca Rita Re 

SHAKE, RATTLE AND ROLL (Progressive) | REALLY 

Bill Haley & His Comete—Decca Eddy Ar 
Les Paul 

SH-BOOM (Progressive-St. Louis) Bob San 
The Chords—Cat Billy Williams Quartet—Coral KISS-CRA 
Leon McAuliffe—Columbia Trio Los Flamingos—Colonial es 
Stan Freberg—Capitol Ralph Flanagan—Victor Johnny ¢ 

Henry Jerome—Lion The Crae 
LOOKING 

SINCERELY (Arc-Regent) Maxine 4 
The Moonglows—Chess McGuire Sisters-—Coral Joe ta 
Johnny & Jack—Victor The 3 Belles—bBell Goldie’ 
Louis Armstrong—Decca Bob Wills Orch.—Decca axDDes 

Billy Fields & LeRoy Holmes Orch.—MGM r 
LOOSE Ts 

THAT'S ALL | WANT FROM YOU (Weiss & Barry) Carl Smii 
Jaye P. Morgan—Victor York Brothers—King MORE AN 
Dean Martin—Capitol Dinah Washington—Mercury Webb Pic 
Hits A Poppin’ Orch.——Parade Susan Miller & Bells/Jay Carroll Ord 
Audrey Williams—MGM —Be 
Dick Jacobs—Coral Jack Haskell—Camden THE NEW 
Prom Orch.—Prom Mimi Martel—Tops Hank The 

Larry Darnel—Savoy ONE BY o 
P Ki | 

TWEEDLEE DEE (Progressive) sheer ani 
Georgia Gibbe—Mercury L. Baker—Atlantic Jim ¥ Cs 
The Lancers—Coral ge ene me | . 

Al Sears—Herald Vick Young—Capito R 

Dorothy Colline—Audivox Bonnie Lou——King BASE I 
Pee Wee King & His Band—Victor Bob Sand 

THIS OLE HOUSE (Hamblen) SLOWLY 

e i 
Rosemary Clooney—Columbia Blue Ridge Qtte.—Gotham Randy Ha, 

Jordonaires—Capitol Stuart Hamblen—Victor 

Herb & Kay—King Ralph Flanagan—Victor SPARKLING 
Statesmen Quartette—Victor Tex Williams & Rex Allen—Deces Webb Pier 

Stamps Qtte.—Columbia Rosetta Tharpe—Decca THIS TH 
E' 
WEDDING BELLS (Robert Mellin) Vennic Ta 
a 
Eddie Fisher—Victor Denise Lor——Mercury Bob Sandy 
Frankie Lester—**X" Guy Lombardo—Decea WHATCHA 
WHITHER THOU GOEST (Brenner-Kavelin) Tommy Co 

. 
Les Paul & Mary Ford—Capitol Rita Robbins—Victor vou RE NC 
Marion Marlowe—Columbia O. B. Masingill & Orch.—Epte ebb Piere: 
Betty Johnson—Bell Laurie Loman—Century 





George Morgan & Anita Kerr Singers—Columbia 


BR¢ 


YOUNG AT HEART (Sunbeam) 


Frank Sinatra—Capitol 
Bing soe — Guy Lombardo 
—Dee 


Tony — ictor 


Helen Forrest & Charlie DeFo 
—Bell 


Billy May—Capitol 
Goldie Hill—Decca 


Evelyn Lynne (Oro) 


i: 
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COMPANY'S COMIN’ (Earl Barton) 


P. Wagoner—Victor 


COURTIN' IN THE RAIN (Four Star) 


T. T. Tyler——4 Star 
DON'T DROP IT (American) 


Singing Wanderers—Decca 
Terry Fell—X 

Jimmy Hartley—DeLuxe 
Red Sovine—Decea 


EVEN THO (Acuff-Rose) 
Webb Pierce—Decca 


Arlie Duff—Decca 


Tommy Sands—Victor 
W. Harrison—Savoy 
Betty Amos—Mercury 
Laurie Sisters——Mercury 


Rusty Howard—Tops 


| DON'T HURT ANYMORE (Hil & Range) 


Hank Snow—Victor 
Rusty Howard—Tops 


IF YOU AIN'T LOVIN' (Central) 


Faron Young—Capitol 


Jimmy 


—Chess 
Rita Robbine—Victor 


Ray Anthony—Capitol 
Dinah Washington—Merecur) 


| IF YOU DON'T, SOMEBODY ELSE WILL [Acuff-Rose) 
Lee & Johnny Mathis 


Wanda Jackson & Billy Gray-—Deecca 
Tommy Lofton——Broadway 
Cliff Johnson—Tops 


Ray Price—Columbia 


| REALLY DON'T WANT TO KNOW [Hill & Range) 


Eddy Arnold—Victor 


Les Paul & Mary Ford—Capitol 
M 


Bob Santa Maria—MG 


Johnny Polee—Crystal 
Bob Carroll—Derby 
Freddie Darian—Cormac 


Ernie Berger—King 


KISS-CRAZY BABY (Sheldon) 


Johnny & Jack—Victor 
The Crackerjacks—Kapp 


Ralph Marterie Orch.—Mercury 
Delta Rhythm Boys—Decca 


LOOKING BACK TO SEE (Dandelion) 


Maxine 


—Fabor 
Joe Lipman Orch.— 
Goldie Hill & ee a 


ca 


LOOSE TALK (Central) 
Carl Smith—Columbia 


& Jim Edward Brown 


Guy Lombarda—Decea 
Ruby Welle & Grandpa 
—Victor 


Jones 


Tubb Bob Sandy & Gayle Larsen—Tops 


MORE AND MORE (Commodore- Cedarwood) 


Webb Pierce—Decca 


uy Lombardo—Decca 


Merle Rteccon mperial 


THE NEW GREEN LIGHT (Brazos Valley) 


Hank Thompson—Capitol 
ONE BY ONE [(Acuff-Rose) 


Kitty Wells and Red Foley——Dee 


PENNY CANDY (Dandelion) 


Jim Reeves—Abbott 


RELEASE ME (4-Star) 
Jimmy Heap—Capitol 
Bob Sandy—Tops 

SLOWLY (Cedarwood) 


Webb Pierce—Decca 
Randy Hughes—Bell 


Ken Marvin—Victor 


Merv Shiner—Victor 


Kitty 
Ray 


W elle—Decea 
Price—Columbia 


Guy Lembardo—Decca 
Bill Carey—Victor 


SPARKLING BROWN EYES (Forrest) 


Webb Pierce—Dececa 


THIS THE THANKS | GET (FoR LOVING YOU) (Hill & Range) 


Marian Caruso—Decca 
Vonnie Taylor—Capitol 
Bob Sandy—Tope 


Kddy Arnold—Victor 
me, Johnson—Bell 
Tommy Loft—Puccio 


WHATCHA GONNA DO NOW (Central) 


Tommy Collins—Capitol 


YOU'RE NOT MINE ANYMORE (Cedarwood) 


Webb Pierce—Decea 


BROADCAST 


MUSIC, 


INC. 





Among the songs the American Music-loving Public 
has favored most in the past few months are these .. . 
“BMI licensed songs which have been consistently on 
the best-seller lists and on the charts of most-played 
on Sapte pee and Coin-machines . 


RHYTHM & BLUES 


ANNIE HAD A BABY (Jay & Cee) 
The Midnighters—Federal 


BABOON (1 NEED YOUR Lovie't) (Quintet) 


Cheers—Capitol 
The Charme—DeLuxe 


Les Elgart—Columbia 
Mimi Martel—Tops 


The 3 Belles—Bell 


COME BACK (Progressive) 


Ray Charles—Atlantic 
DON'T YOU KNOW (Progressive) 


Ray Charles—Atlantic 


on (Meridian) 
June Hutton—Capitol 
Crows—Rama 


Joe Loco—Tico 
Sk ylarks—Epie 


GOT MY EYES ON YOU (Progressive) 


The Clovers—Atlantic 


HONEY LOVE (Progressive) 
The Drifters—Atlantic . 
unny 


Gary Crosby—Decca 


The Carlisles—Mereury 
Paul—Enssex 


HURTS ME TO MY HEART (Monument) 


Faye Adame—Herald 
York Brothers—King 


Mary Del w. Archie Bleyer & His Orch.—Cadence 
Johnny Parker—Coral 


Elton Britt——Victor 


I'M READY (Arc-Regent) 
Muddy Waters—Chess 


| WANNA HUG YA, KISS YA, SQUEEZE YA (Arc-Regent) 


Buddy & Claudia—Chess Bul 


Lu Ann Simme—Columbia 


Billy 


Moose Jackson—King 
Williams Quartet—Coral 


JOHNNY HAS GONE (Crossroads) 


Varetta Dillard—Savoy 


Lune TING TONG (St. Louis) 
5 Keye—Capitol 
Hits A Poppin Orch.—Parade 
The Charme—DeLuxe 


LOVEY DOVEY (Progressive) 
Clovers—Atlantic 


MAMBO BABY (M & M) 
Ruth Brown & The Rhythm 
Makers—Atlantic 
Dolly Wade—2 Mikes 
OOP-SHOOP (Flair) 
Kay Brown—Crown 


The Creoweuts—Mercury 
Shirly Gunter and the Queen—Flair 


Prom Orch.—Prom 
Hawkshaw Hawkins—Victor 
Artie Malvin—wW aldorf 


Georgia Gibb»s—Mercury Mambo 


Five—F avorite 


Sy Oliver—Bell 


Helen Grayco—X 
Big John—Okeh 
Hamilton Sistere——Columbia 


Harry James—Columbia 


PLEASE FORGIVE ME (Lion) 
Johnny Ace—Duke 
POISON IVY (Regent) 
Willie Mabon—Chess 
RECONSIDER BABY (Arc-Regent) 
Lowell Fulson—Checker 
RUNAROUND (Regent) 
The Three Chuckles——X 


Karen Chandler—Coral 
The Brigadiers—Waldorf 


Bill Farrell—Mercury 
Larry Clinton—Bell 
The Orioles—Jubilee 


The Loreleis—Dot 


SUCH A — (Raleigh) 


— saeodieen 
Cab Calloway—Bell 





Clyde MePhatter—Atlantic 
Dinah Washington—Mercury 
Jane Turzy—Decea 


Perez Prado—Victor 


OH, WHAT A DREAM (Berkshire) 
Patti 


WORK WITH ME ANNIE (Lois) 
The Midnighters—Federal 


NEW YORK e CHICAGO « HOLLYWOOD « TORONTO « MONTREAL 


Page—Mercury Ruth 


Brown—Atlantic 


589 FIFTH AVENUE 
NEW YORK 17, N.Y 
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And Talented BMI President 


Carl Haverlin, president of| 
Broadcast Music, Inc., is not a| 
believer in the dubious science of 
astrology, but he would be the last | 
to deny his mystic affinity for April 
15. On that date in 1940 he joined 
BMI as a member of the station re- 
lations department, on that date in 
1943 he left BMI to become vice pres- 
ident of the Mutual Broadcasting 
system, and on that date in 1947 he 
returned to BMI as its first paid pres- 
ident. 

Now 56, he is a man of varied tal- 
ents, skills and interests, bespoken by 
au background of diverse study and 
activity. At odd times in his youth 
he dabbled in athletics, literature or 
dramatics, but always show business 
took precedence in one form or an- 
other. 


Born In Arizona 


Haverlin was born in Globe, Ariz., 
in 1899, the son of a mining engineer. 
His boyhood was spent in mining 
camps througout the southwest and 
in Mexico. In this time he acquired 
a taste for travel and a knowledge of 
Spanish before his family settled in 
Los Angeles in 1911. Carl resumed his 
formal schooling at the New Mexico 
Military institute where he concen-} 
trated on track and dramatics. 

His schoolboy flair for dramatics 
led to a bid from Ted Shawn and 
Ruth St. Denis, the noted modern 
dancers, and he spent one season tour- 
ing with their troupe before return- 
ing to Los Angeles for another stab 
at school. 

Chemistry fascinated him not, and 
again he was lured back into show 
business. He spent two years in stock 


characters as 


called Salvage. 


The BMI Story 


(Jumped from Page 3) 





field was the sponsorship by BMI and its subsidiary, BMI 
Canada, Ltd., of the first concert ever presented in the 
United States devoted exclusively to Canadian music. It 
took place at Carnegie hall in October, 1953, and was of 
such international import that the heads of almost all 
the United Nations delegations attended. Each month, 
too, BMI sends to 2,700 radio stations a concert music 
pin-up sheet, listing new recordings of standard and con- 
temporarv works. 

There also is BMI’s annual Student Composers Radio 
awards, open to student writers in this country and 
Canada. The awards total $7,500 in scholarships each 
year. Involved in this aid to concert music is BMI’s script 
service to radio stations, one division of which, Your 
Concert Hall, is aimed at making it easier for radio sta- 
tions to program concert music. 

Programs 3 Times Weekly 

The series contains full-hour or half-hour programs 
three times weekly with authoritative, well-written 
scripts. Your Concert Hall actually is one of a number 
of regular script services provided free to all stations 
with a BMI license. “Each script is designed as a prac- 
tical program,” BMI makes clear, “and its use for com- 
mercial sale is encouraged.” 

The BMI program packages include The American 
Story prepared in association with the Society of Ameri- 





Carl Haverlin 


Attila 
Menelaus in Helen of Troy, complete 
with putty nose and crepe hair. yt a OR 
At about 1917, Haverlin began to| Cert music in the United States. 
develop a latent talent for writing. | 5 
He wrote short stories, several of | most of BMI’s public service projects 
which he sold to pulp magazines, and | including the highly successful Teen- 
later in collaboration with the late| Age Book Parade, the Concert Musie 
Achmed Abdullah he wrote a play| Package, concerts of contemporary 
Produced by c > , 
Belasco, the play opened in Baltimore | Can Composers’ alliance, the BMI pro- 
and closed in just a few days, a flop. | g"am clinics, and the annual student 
Back in Los Angeles he landed a|Composer’s radio awards. 
job at radio station KFI as fill-in for 
and in vaudeville portraying such. a staff announcer. There he did regu- 


acting, sold time, and at odd times 
ran the elevator. Shortly” afterward 
he had a regular broadcasting job 
with the station and, among other 
things, broadcast the first Rose Bowl 
game with Graham MacNamee. 

Haverlin became sales manager of 
KFI-KECA, Los Angeles, in 1927 and 
from there went on to become station 
relations manager for a large music 
and transcription firm. In 1940, he 
went to Broadcast Music, Inc., “be- 
fore the furniture got there.” 

BMI had just been formed, largely 
under the auspices of the National 
Association of Broadcasters, as an 
answer to ASCAP’s demands for mu- 
sic broadcast license fees which were 
regarded by the radio industry as un- 
tenable. 

He left BMI in 1943 to become vice 
president of the Mutual Broadcasting 
system but returned four years later 
as its first paid president. 

Today BMI owns and controls sev- 
eral hundred thousand musical compo- 
sitions in every category. Under Hav- 
erlin’s guidance the licensing organi- 
zation carries on numerous public 
services and cultural activities, and 
it has become one of the principal 
| patrons of and propogandists for con- 


the Hun and 





Haverlin is directly responsible for 


David | music in co-operation with the Ameri- 


He is married and has three chil- 
(Continued on Next Page) 





can Historians. Each 15-minute program in this series 
is made up of a narrative written by a prominent Ameri- 
can historian. 

There’s The Book Parade, a 15-minute series of book 
reviews of current and standard volumes by authorities 
in the fields the books cover, used by 1,200 stations. There 
are Stories from the Sports Record; Milestones (each 
script commemorating a special date or event of national 
importance) ; According to the Record (five-minute shows 
based on unusual facts tied together by musical cues), 
and Meet the Artist (15-minute scripts concerned with 
biographical material about popular recording artists). 

Other Services Detailed 

Besides these services, there are the BMI program 
clinies, open forums held throughout the U. S. and Cana 
da and attended by station owners, managers, librarians, 
dise jockeys, and program directors. 

Teams of speakers from various sections of the coun 
try talk at these clinics, answer questions, and in gem 
eral try to help improve the over-all radio and TV pro 
gramming. 30 such clinics are contemplated for this 
year. 

There is the BMI Television Sketch Book, providing 
information and suggestions for TV station personnel on 
the visual treatment of music. BMI field men and a spe 
cial television service department supplement this sketeh 
book by showing stations how best to use music on TV. 
BMI has also set up a new division aimed at easing 
music clearance problems on TV. 

BMI then is an organization performing increasing 
and consistently valuable functions in the music im 
dustry and for its huge audience. 
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DOWN BEAT—PART THREE | 








Here's List Of The Top 


In the 14 years it has been a licensing organization, Broadcast Music, Inc.., | 


(BMI) has been associated with many hit songs. Following are the top tunes | 


}Tunes In BMI History | 


of each of the years that published by MBI affiliates. Titles with asterisks in- 
dicate songs on which BMI does not hold exe lusive rights. 


1940 

Accidently on Purpose 

Breeze and I* 
Frenesi* 
1 Give You My Word 
I Hear a Rhapsody 
It’s a Big, Wide, Wonderful World 
Practice Makes Perfect 
Same Old Story 
There I Go 
We Could Make Such Beautiful Music 
You Are My Sunshine 


1941 
Amapola 
Bells of San Raquel 
Daddy 
De | Worry? 
De You Care? 
G’Bye Now 
Georgia on My Mind 
Green Eyes 
Hi, Neighbor! 
High on a Windy Hill 
Hut Sut Song 
1 Don’t Want to Set the World on Fire 
I Give You My Word 
I Guess I'll Have to Dream the Rest 
I Hear a Rhapsody 
I See a Million People 
I Went Out of My Way 
It All Comes Back to Me Now 
Just a Little Bit South of North 
Carolina 
Marie Elena 
May I Never Love Again 
My Sister and I 
Number 10 Lullaby Lane 
Oh, Look at Me Now 
Perfidia 
Practice Makes Perfect 
Same Old Story 
Se You’re the One 
There I Go 
There'll Be Some Changes Made 
The Things I Love 
This Is No Laughing Matter 
is Tawve of Mine 
Reveille 
e Was 
Teurcin We Love 
Bp Heart Hearts That Pass in the Night 


¢ 


Carl ‘Haverlin, 


BMI President 


(Jumped from Page 6) 

dren. He maintains two homes, one 
in Bronxville, N. Y., and the other 
in California’s San Fernando valley. 
As one of the country’s leading Lin- 
eoln and Civil war scholars, he wrote 
in collaboration with H. Bedford Jones 
a series of scripts for the Mutual 
Broadcasting system in 1944 which 
Variety called “the best network pro- 
gram on the air.” 

He was instrumental in founding 
the Civil War Round Table, of which 


he is a former president, and recently 
he was awarded an honory doctorate 
fa matic by Lincoln college of Lincoln, 








| Walkin’ By the River 
Wise Old Owl 
Yes, Indeed 


| You Walk By 


Yours 


1942 


| Deep in the Peart of Texas 


I Think of You 
Paper Doll 


Tico, Tico 


When the Lights Go on Again 
Who Wouldn't Love You? 


1943 
Brazil 


I Heard You Cried Last Night 
It Started All Over Again 
Pistol Packin’ Mama 

(Turn to Page 8) 


| Zoot Suit 





ART MUSIC Company's Latest Songs— 
“DO TT?” 
“THE TEXAS WALTZ” 
(Neath The Lone Star 
And Five Stare We'll Dance) 
BMI Affiliate 
ART MUSIC CO. 

1279 Queen Anne P. L 19, Calif. 








John P. Daifotis, pd 
"HELPLESS" 
“CHINA DOLL" B M | 


Art Service Music Co. 
1715 Chestnut St., Philadelphia 3, Pa. 











CONGRATULATIONS and THANKS 


WAMIC. 
sete & 


1143 West I 7th Street 
Chicago 8, Illinois Cony hv 








One of the few 
BMI Affiliates who co-operate 
with songwriter organizations 


Ethelbert Music Associates 
136 Marsden St., Springfield 9, Mass. 








Congratulations BMI 
on your 15th anniversary 
Congress Hotel Chicago, Illinois 

Lakefront Music 
Dick Shelton, Manager 





\ 





“BEST WISHES, BMI" 
from 
GRANITE MUSIC CO. 


Original Publishers of: 
“Hearts of Stone” 
| “Oh Yes I Know” 
“Enfold Me” 


GRANITE MUSIC CO. 
858 N. Vine 
Hollywood 38, Calif. 











TRIO & GUITAR ARRANGEMENTS 
Anniversary Song) 
“LET ME HEAR IT AGAIN” 
“DARK EYES” 


(Swing Version) 


ARR. FOR PIANO, BASS & Coe 
by Irving Ashby $1.00 


GUITAR SOLOS 
“DANNY BOY” 

“LET ME HEAR IT AGAIN” 
Both for only 60c 
ORDER NOW 
E. A. MIDDLETON, Music Pub. 











2503 Second Avenue Hollywood 18, Calif 
B. M. |. AFFILIATE 
|| Congratulations “B. M. I.” 
On Your 15th Anniversary 
Music Records 
R.LA.A, B.M.L. 
Star Music & Recording Studios 
|| 1025 High St. Pittsburgh 12, Pa. 








LATIN AMERICAN 
ORCHESTRATIONS 


Outstanding Arrangements 


CUATRO CARACOLITOS Mambo J. V. Franco 
MARGARITA Bolero — All Fields 
MAMBO IM SEVILLE Mambo Max Urban 
DAMELO Cha Cha Cha J. Cardenas 
Full Ork $1.00 each 
ENTIRELY YOURS Bolero D. Hammift 
FLOR BONITA Bolero-Mambo _ T. Acuna 
JUBILO Samba Bemis-Flores 
TIPPY TOE Naae “ Membe S. Garcla 
omplete ymbo 60c¢ each 


Transcribed on Hi-Fi OMEGATAPE 
MAX URBAN & CO., 
1651 Cosme St. Calif. 


Inc. 
Hollywood 28, 








COMING ALIVE IN °55 
Look for 


HIT SONGS 
from... 
WHITSONGS 
‘y~~_ 4 Compan 


11846 Ferina Merce Cal. 
TOrrey ‘4-1580 








“Happy Birthday, BMI” 
from 
K & $ MUSIC CO. 
&58 N. Vine 





Hollywood 38, Calif. 





Best Wishes to BMI 
On their 15th Birthday 


WISE MUSIC PUBLICATIONS 
1697 Broadway 


N.Y. 19, N.Y. 
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BMI s Top Tunes 


1944 
Amor 
Besame Mucho 
Cherry 
Fellow on a Furlough 
I Don’t Want to Love You 
I Dream of You 
rll Be Around 
I'll Remember Suzanne 
Kentucky 
Magic Is the Moonlight 
My Heart Sings* 
Poinciana* 
Twilight Time* 
What a Difference a Day Made* 


1945 
Baia 
Caldonia 
Come Closer to Me 
Easy Street 
Remember When* 
Slowly* 
Stars in Your Eyes 
There, I’ve Said It Again 
Waitin’ for the Train to Come In* 
Walkin’ with My Honey (Soon, Soon, 
Soon) * 
You Belong to My Heart 


1946 
Ah, Yes, There’s Good Blues Tonight 
All the Cats Join In* 
Are These Really Mine?* 
Atlanta, Ga.* 
The Best Man* 
The Coffee Song 
Everybody Loves My Baby 
I Don’t Know Enough About You 
I Guess I'll Get the Papers and Go 
Home* 
I Love You (For Sentimental Reasons) 
I'll Never Love Again 
Isn’t This Better Than Walkin’ in the 
Rain?* 
It’s All Over Now 
It's Dawn Again* 
Laughin’ on the Outside 
My Guy’s Come Back* 
My Shawl* 
Rickety Rickshaw Man 
Take Care 
Tell It to a Star 
Too Many Irons in the Fire 
Vem Vem 
We'll Be Together Again 
What a Deal 
Whatta Ya Gonna Do?* 
Wherever There’s Me, There’s You* 
Who Told You That Lie? 
Without You 


1947 


Another Night Like This* 

Castanets and Lace* 

Come to the Mardi Gras 

I Wonder Who’s Kissing Her Now* 

Illusion* 

It Might Have Been a Different Story* 

It Takes Time 

Just Like an Old Love of Mine 

Let’s Be Sweethearts Again 

Lolita Lopez* 

Made for Each Other 

Managua, Nicaragua* 

Misirlou 

My Adobe Hacienda 

My Pretty Girl 

Open the Door, Richard* 

Smoke! Smoke! Smoke! 

Story of Sorrento* 

That’s How Much I Love You 

Wait’ll I Get My Sunshine in the 
Moonlight 


Ballin’ the Jack 





There'll Be Some Changes Made 
There’s That Lonely Feeling Again 
Unless It Can Happen with You* 
We Could Make Such Beautiful Music 


1948 


All Dressed Up with a Broken Heart* 
Bed of Roses* 

Bouquet of Roses* 

Cool Water 

Cornbelt Symphony 

Cuanto Le Gusta 

Delilah 

Dream Peddler 

Fool That I Am 

I Love You So Much It Hurts 

It’s So Peaceful in the Country 

Love Is So Terrific* 

Rendezvous with a Rose 

Take It Away* 

Teresa 

Why Does It Have to Rain on Sunday? 
You Were Only Foolin’* 

You, You, You Are the One* 

Yours 

You’ve Changed 


1949 


Bluebird on Your Windowsill 


Everything They Said Came True* 
Hawaiian Sunset 

I Got a Gal in Galveston 

I'm Throwing Rice* 

In the Good Old Summertime 

It’s a Big, Wide, Wonderful World 
Jealous Heart 

Mississippi Flyer 

Now! Now! Now! Is the Time 
Room Full of Roses 

She Wore a Yellow Ribbon 
Similau 

Slipping Around 

Someday 

While We’re Young 

You Were Only Foolin’* 

You’re Breaking My Heart* 
You’re So Understanding 


1950 


Birmingham Bounce 

Bonaparte’s Retreat 

Chattanoogie Shoe Shine Boy 

Cry of the Wild Goose 

Daddy’s Little Boy 

Daddy’s Little Girl 

Did Anyone Tell You, Mrs. Murphy? 

Do I Worry? 

Down the Lane 

Frosty, the Snowman* 

Goodnight, Irene 

Half a Heart Is All You Left Me 

Have I Told You Lately That I Love | 
You? 

Home Town Band 

I Almost Lost My Mind 

I Gotta Have My Baby Back 

If You Were My Girl 

Jazz Me Blues 

Let’s Go To Church Next Sunday 

Mambo Jambo 

Marta* 

Peter Cottontail* 

Petite Waltz 

Rag Mop 

Roses 

Slipping Around 

Sugarfoot Rag 

Tennessee Waltz 

There’s an ‘X’ 
Texas) 

Thing, The 

Wanderin’ 

bor -y-Hd Samba 

| We'll Build a Bungalow 


(in the Middle of 
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Winter Waltz, The 
You’re All I Want for Clifistmas 


1951 


Beautiful Brown Eyes 


Cold, Cold Heart 

Come On-A My House 

Cuban Mambo* 

Detour 

I Get Ideas 

I Love the Sunshine of Your Smile 
I Wish I Had Never Met Sunshine* 
If You’ve Got the Money (I’ve 
the Time) : 
I'll Hold You in My Heart 

I’m Yours to Command 

It Is No Secret 

Kentucky Waltz 

On Top of Old Smoky 

Longing for You 

Roving Kind, The 

Sentimental Music 


in 
Slow Poke 
So Long 
Vampin’ 





1952 
Adios 
Anytime 
Auf Wiederseh’n, Sweetheart* 
Bermuda 
| Blacksmith Blues, The 
— -A-Me* 
Don’ t Let the Stars Get in Your Eve) 
Glow Worm* 
Guy Is a Guy, A 
Half As Much 
Hambone 
Here in My Heart 
I Went to Your Wedding 
I’m Yours 
It’s in the Book 
Jambalaya 
Just a Little Lovin’ 
Kiss of Fire 
Please, Mr. Sun 
| Tell Me Why* 
Too Old to Cut the Mustard 
Vanessa 
Wimoweh 
You Belong to Me 


1953 





Anna 

| Big Mamou 

Changing Partners* 
Crazy, Man, Crazy 
Crying in the Chapel 
Dear John Letter 

Eh, Cumpari 

| Gambler's Guitar 

| Half a Photograph* 

Hey, Joe 

| In the Mission of St. Augustine 
|Many Times 

My Love, My Love 
Ricochet* 

Say You’re Mine Again 
Song from Moulin Rouge 
Tell Me a Story 

Tell Me You’re Mine 

Till I Waltz Again with You 
Wishing Ring 

You, You, You 

Your Cheatin’ Heart 
Yours 


1954 


Crazy "Bout You, Baby 
Goodnight, Sweetheart, Goodnight 
The Man with the Banjo 
Sh-Boom 

Shake, Rattle, and Roll 

This Ole House 

Young at Heart 











